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Tuesday, 10 March 2015
Lyvia Morgan
‘A room with a view’: Kea paintings and social context

The seminar will present new reconstructions of the Miniature Frieze and Plant Panels from the
Northeast Bastion at Ayia Irini, Kea, placing the images within their physical setting and socio-
cultural context. The Northeast Bastion and its paintings were created to accommodate the
phenomenal impact of the expansion of trade and cultural exchange between the islands at the
beginning of the Late Bronze Age. Strategically placed within the newly extended fortification wall
of Period VI (Fig. 1), the room with the Miniatures had a crucial view of the approach to the town.
The paintings speak of social relationships and the sharing of produce, hunting, preparation for a
feast (Fig. 2), and ceremonial display on land and sea (Fig. 3). Extraordinary attention has been paid
to landscape — marsh, river, rocky hills (Fig. 4), sea and, uniquely, sky. The Bastion is interpreted as
a meeting place and banqueting hall for elites, its paintings being pivotal in expressing the local
fabric of cultural life and the social role of this harbour settlement.

Tpim, 10 Maprtiov 2015
Lyvia Morgan

«Aopdtio pe 0€a»: O toryoypagicg s Kéag 6 cuvapTtinon pe 1o Kowvoviko wepifpaiiov

210 ogpvaplo Bo TOPOVCIACTOVV VEEG OVOTOPOUCTAGES TS MiKpoypapikng Zo@dpov Kol TV
Toyoypapidv pe ta Putikd Ofpata and tov Boperoavatorkd IIpopoydva e Ayiag Eyprvng g
Kéag, mov Bétovv T1g £1KOveG 6TO PLOIKO KAODS Kot TO KOWMVIKO Kot TOMTIGTIKO TEPPAALOV TOVG,.
O Bopegoavatoiikdg [popaydvag kot o1 Toyoypaeieg Tov dnuovpyninKay yio v aneikovicouy Tic
TPOTOPOVEIG EMMTAOGELS TNG EMEKTACTG TOV EUTOPIKAOV KOl TOATICTIKAOV AVIOAAOLYDV OVAUECH GTOL
vnowd oy apyn s Yotepng Eroyng tov Xaikov. To dwpdtio pe 11 Mikpoypagies, otpatnykd
tomofetnuévo péca oto véo dtevpupévo teixog g Iepodov VI (Ew. 1), eixe wa 0éa {otikng
onpaciog yo TNy TpocEyylon oty TOAN. Ot Toyoypapieg «LAOVV» Y10 TIG KOWWOVIKES GYECELS Kol
TNV KATAVOUN TOV TPOIOVTOV, T0 KUVIYL, TV mpogTotpocio pog yioptc (Ewk. 2), ta teletovpykd
dpmueva og otepld kot Bdhacoa (Ewk. 3). EEopetikn mpocoyn £xet 600l 610 Tomtio - M0G, TOTAL,
Bpoymdec Aot (Ew. 4), 6dlacoo kot Evag povadikd amnodocpévog ovpavoc. O TIpouaydvag
EPUNVEVETAUL O YDPOG CLVAVINONG Kol aiBoVGa GLUTOGIMV TNG APLGTOKPATIOG LE TIG TOLYOYPOPIES
TOV Vo €ival KaBopIoTIKNG SNUAGIOG Yo TV €KOPACT TOV TOTIKOD 16TOV TNG TOMTICTIKNG (mNg Kot
TOV KOW®VIKO pOAO TOV TOPaOAAGGGIOD OIKIGHOD - ALOVIOV.



- Period VI wall paintings (LCI / LMIA)
l:l Main town route in Period VI
- Staircases leading up to painted rooms

- Period VI and earlier walls

- Period VIl and later walls ,bo"’
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Fig. 1 Ayia Irini in Period VI (LC I / LM IA), showing the painted rooms (Adapted from the site plan
showing the walls according to the current state of research on stratigraphy).

Ew. 1 H Ayia Eipprivn katd v mepiodo VI (YK I/ YM IA) pe toug to10ypa@nuévoug xmpovs (Alaokevn
g KATOWYNG TOV OIKIGHOD OV SELYVEL TOVG TOTYOLG GTO TAPOV GTASIO TNG GTPOUATOYPAPIKNG EPEVVASG).



Fig. 2 Fragment of men with cauldrons, plus study drawing.
Ewk. 2 Opovcpa toryoypaeiog mov eikovilel dvopeg kot TPImodeg Kot TO oXEG0 LEAETNG TOVL.

Fig. 3 Visualization of one of the ships, plus a photograph of the fragment of hull

with dolphins.
Ew. 3 Onticonoinon evog and ta mhoio Kot Opadopa mov ewovilel Tuqpo mhoiov S1kosUnUEVOL

pe dedpivia kabmg kat To 6YE610 HEAETNG TOV.

Fig. 4 Reconstruction of the rocky landscape, plus photographs of two of the fragments.
Ew. 4 Avacvykpdtnomn tov Bpayddoug Tomiov Kot poToypapieg dvo Bpavcudty.



