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PREFACE

HE information that we have as to the Italians of pre-
historic times 1s scanty and full of contradictions, and,
after a study of the most ancient skulls of Etruria and of the
Roman Forum, I decided to extend my anthropological researches
to the island of Crete, as the ages of stone and of bronze can be
studied there more thoroughly than in Italy. In my expeditions
on the Mediterranean I collected the material for the following
works :

Neolithic Civilisation in Crete.

Skulls and Skeletons of the Bronze Age in Crete.

Chemical analysis and chronological comparison of the
most ancient weapons of copper and bronze of the
countries on the Mediterranean,

If these three studies were printed for learned societies they
would be lost to the general public for whose benefit I have for
many years published my work. Moreover, I desire to collect
my impressions of travel, and must explain how it is that I have
become an amateur archazologist. The teaching in our schools
as regards the civilisation of the pre-Hellenic world before the
time of Homer is so little in accordance with the results of
the most recent archaological discoveries, that students of art
and letters will, 1 think, be glad to have some account of the
monuments, which show the need for considerable modifications

S
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in the teaching relating to prehistoric civilisation. In order to
enable my readers to verify or criticise my statements, I publish
a number of original photographs and others for which I have
to thank Mr. Arthur Evans, Professor Frederic Halbherr, and
Dr. Luigi Pernier, who have kindly allowed me to use many
illustrations published in their recent works. The philologists
imagined the Aryan people and the theory of the Indo-Germans,
and many persons still believe in this theory. I hope to convince
the reader that primitive Mediterranean civilisation did not
originate with the Indo-Germans, and I advise him to begin
with the last chapter that he may see at once the conclusions
to which I have come. If, however, he has faith and patience
it will be better for him to follow the order in which I have

arranged the evidence and related my impressions of travel.

1906.
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FIG. I.—HILLS OF PHASTOS FROM THE PLAIN.

THE PALACES OF CRETE
AND THEIR BUILDERS

CHAPTER 1
THE EXCAVATIONS

L.

I WAS studying Iitruscan skulls and the skulls discovered in

the Roman Forum when I made the acquaintance of Mr.
Duncan Mackenzie, who was returning from Crete after helping
Mr. Arthur Evans in the Excavation of Knossos. He told me
of a cutting upon a hill where it had been possible to study the
habitation of man as far back as twelve thousand years p.c. I
became deeply interested in this line of research, and resolved to
visit the sites being excavated by the Italian 'Archa:ological
Mission in Crete and try to see for myself these traces of pre-
historic man. Remains of buildings dating from the Bronze Age

2 17

-
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had been found at a depth of §3 metres, and then the excavations
had been carried down for other 6} metres, with the result that
only stone implements were found before the virgin soil was
reached.

Dr. Evans bases his Chronology on a comparison of the
pottery found by Flinders Petrie T in Egypt with that found in
Crete. It was known that some vases discovered at Abydos,
with black polished surface decorated by hand with geometrical
designs, were not of Egyptian manufacture. When Dr. Flinders
Petrie went to Knossos he recognised that these vases are
identical with those found by Dr. Evans at the depth where the
remains of the Bronze Age begin. It was therefore certain that
the non-Egyptian vases of the first dynasty found in Abydos are
contemporaneous with these Cretan vases.?

Before the time of Minos commercial relations had already
been established with Egypt. During the first four dynasties
stone vases which were not the work of Cretan masens were
brought into the island, and a whole series of stone vases made in
Crete were found exactly resembling the Egyptian models of the
first dynasties. These are the data on which Dr. Evans bases
his opinion that the strata in the Court of Knossos at a depth
of 5 metres correspond chronologically with the first Egyptian
dynasties.

The enormous stratum of remains found on the summit of
this hill of Knossos represents the leavings of a people established
there for centuries. It is black earth consisting of layers of
charcoal and ashes with bones and potsherds. Dr. Evans, in
making an approximate calculation of the number of centuries
during which man dwelling on this hill could have accumulated
a layer of rubbish and sherds above 6 metres deep, reasoned that
in the Stone Age the soil probably rose less rapidly than in the
Bronze Age, because a more advanced civilisation produces a more

* A. J. Evans, “The Palace of Knossos,” Aunual of British Sckool at Athens,

1903.
2 D. Mackenzie, “The Pottery of Knossos,” Fournal of Hellenic Studies,
vol. xxiil. pp. 157-203.
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rapid accumulation with more solid and massive constructions.
To avoid exaggeration he allowed that the increase might be
equal, and that the deposits in the Bronze Age and in the Stone
Age might be uniformly superimposed so as to extend to a
stratum 12 metres thick. Accepting the calculation of the most
competent Egyptologists, we get 5800 years for the first 53
metres ; and allowing that the detritus below would accumulate
at the rate of 1 metre in every thousand years, we arrive at
twelve thousand years.!

I1.

Having first paid a visit to Sicily, in order to examine the
soil of the Neolithic period which had been studied by Professor
Orsi,> and where pottery similar to that of Knossos had been
discovered, I set off to Crete. An eight hours’ ride across the
island brings one from Candia to Phastos, where the famous
ruins of the palace discovered by the Italian Archaological
Mission are situated. The magnificent valley of Messara 1is
closed in towards the sea by a hill (Fig. 1). On the truncated
cone in the centre of the picture is a smooth slope which
descends almost precipitously past the steep rocks. Upon this
slope stand the ruins of two palaces, one above the other, which
have been described by Dr. Luigi Pernier.3 Fig. 2 shows the
base of these edifices.

The most ancient had a theatre in front, which I will describe
later. Here we see the theatral area formed by a great court
traversed obliquely by a raised path leading to the royal podium,
another path diverges from this at right angles to the right.

The base which lies horizontally across the illustration forms

* The latest period during which only stone weapons and implements were
used is termed Neolithic, to distinguish it from the most ancient, or Paleslithic,
of which no trace has been found beneath the ruins of the palaces of Knossos
and Phastos.

2 Orsi, “Stazione neolitica di  Stentinello,” Bulletino di  Paletnologia,
Dicembre, 1890, p. 177.

a

3 ¢“Scavi della Missione italiana a Phastos,” OMonumenti anticki, 1goo-19o1,
vol. xii. p. 16 ¢t seq.
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the plinth of the most ancient palace, which was built on the
level of the Neolithic Period. It was destroyed by fire at a
period before the civilisation with which Schliemann made us
acquainted by the excavations of Mycenz. All the household
goods were left among the masonry, and it was not long before
a second palace was built, of which the great flight of steps is
seen in Kig. 2.

FIG. 2.—THE RUINS OF THE TWO PALACES OF PHAESTOS AND THEATRAL
AREA.

P marks the place where I began to excavate.

To prepare the ground for the rebuilding of the palace a
thick layer of lime mixed with clay and pebbles had been thrown
upon the remains of the ancient palace. This plaster became as
hard as a rock, and has now to be broken up by explosives in
order to recover the objects below. My excavations began
to the right of the spot marked P, where there is a pithos, or
great jar, as tall as a man.
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The place where I was excavating is best seen in Fig. 3, and
1s part of a series of chambers which served as magazines. The
great blocks of which the walls were built are visible. In the
first of these chambers I removed the pavement and excavated
a pit §3 metres deep down to the virgin soil. Fig. 4 shows
this pit, which was slowly and carefully excavated and the earth,

F1G. 3.—CHAMBERS OF THE MAGAZINES WHERE I EXCAVATED DOWN TO
THE VIRGIN SOIL.

The pit of Fig. 4 was made in the room P in the left-hand corner.

masonry, and all the contents removed. The pit measures 16
square metres, the sides being 4 metres long. The soil removed
from it is of a characteristic brown colour.! Beneath the pave-

* Similar earth is found in the valley of the Po. The peasants call it
terramara and use it to manure the land. Gastaldi, Pigorini, and others who

have studied the mounds of this carth have shown that prehistoric dwellings
existed there.



22 PALACES OF CRETE AND THEIR BUILDERS

ment were bones and teeth of animals, potsherds, stone weapons,
and horizontal strata of charcoal and ashes.

I excavated the other rooms near in the same way as far
as the end of the corridor, where there is a great court paved
with polygonal blocks of limestone (Kig. ). The corridor of
Fig. 3 ends opposite the great stone to the right of the wall
which forms the central division of Fig. 5. I made another
excavation in the centre of the court and another on the right-
hand margin of Fig. 5, where a pithos is half buried in the
pavement. A landslip has carried the end of the court with
part of the palace down to the valley below.

The depth of the pits excavated down to the virgin soil
diminished gradually as they approached the central court, till
in this court there was only half a metre of Neolithic carth
beneath the pavement.

The distance from the last room (in which I excavated the
pit of Fig. 4) to the court 1s 30 metres. Within this short
space the pits vary gradually from half a metre to §3 metres
in depth from the pavement to the virgin soil, the upper
level on which the palace stands being nearly horizontal,
while the Neolithic stratum beneath rests on the slope of
the hill.

In his description of this palace Dr. Luigi Pernier I says that
this hill had been abandoned at the close of the Neolithic period,
and that the Neolithic remains upon the hill have been carried
down the slope by natural forces. Krom the evidence of the
excavations which I carried out with him this year, which have
shown the different strata of earth with the charcoal and pot-
sherds all well preserved and distinct, it seems to me more
probable that the top of the hill was levelled when the primi-
tive palace was built and the upper court made.

I shall not describe here what I found in excavating, as it will
form the subject of another work, but will only say that the
inhabitants were in a fairly advanced stage of civilisation and had

1 ¢«Scavi della Missione italiana a Phastos,” Monumenti antichi, Accad. Lincei,
vol, xiv., 1903,



FIG. 4.—PIT 515 METRES DEEP FROM THE LEVEL OF THE FLOOR OF THE ROOM
MARKED P IN FIG. 3.
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stone weapons and knives of obsidian which came from the Isles
of the Aigean when they arrived here.

I was able to confirm the result of Dr. Mackenzie's investiga-
tions as to the black pottery upon the virgin soil being plain. A
little higher appears pottery with decoration of punctured dots
and lines. In a later period the decoration of pottery becomes
more complex ; imitation of basket work is found, and the deeply
incised lines are filled with white chalk. The vases become more
elegant and have decoration in white on a black ground. This
pottery is identical with that found in the Troad and in Sicily.
The Neolithic stratum is above 4 metres deep, and according to
Dr. Evans’s calculation man must have dwelt on this hill, using
only stone weapons for above four thousand years before he was
a:quanted with bronze.

When black pottery with white designs had been brought to
perfection another kind of coloured pottery began to be made,
and fragménts of both are found together. 'The Cretans knew
that their fathers had made this shining black ware, and they kept
these vases for religious functions many ccntuncs after they had
given up the manufacture of black pottery. This shows the
persistent survival in religious rites of the traditions of primi-
tive life,

This black pottery, or bucchero, as it is usually called,
found in Greece, Crete, Sicily, and Italy. Vases with the same
decoration, the same obsidian knives, and the same stone axes
were in use and the same idols were worshipped. These facts are
important as they show that communication by sea was at that
early age more frequent than has been believed. There was a
uniform and widely extended civilisation which lasted for a
longer time than the long period which began with the beginning
of history and has lasted till our own day. The level of this
culture was fairly equal in Southern Europe, in Italy, Crete, and
Egypt, and upon this stratum of uniform culture in the Mediter-
ranean basin the civilisations of Egypt and Crete developed
contemporaneously but in different fashion.
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I11.

Two labourers are sufficient for the excavation of one pit.
One shovels the earth into a large matting basket, which another
man draws up from the pit. The earth is carefully examined
both in digging and in putting it into the basket, and the bones
and potsherds of each stratum are kept separate in a basket,and a
wooden label attached to the handle has a number written on it
and also the depth at which the objects were found. From time
to time we found obsidian knives, sherds of bucchero, beautiful
handles of black glazed vases, grey ashes, bright charcoal with
concentric strata radiated as in oak brands. About 2 metres
from the foundations of the latest walls I found a stratum of very
pure clay, 5 or 6 centimetres in thickness, which left a red stain.
‘There was a large store for making fine pottery, and it had
probably been forgotten during the Neolithic Period.

I spent some delightful days among the labourers, sitting
under my umbrella at the edge of a pit watching the men as they
cleared it out with pick and shovel. Everything was brought to
me, and one day came a black object within a clod of earth. I
opened the clod with my nails, washed the object in the tub of
water which was used for the potsherds, and found the statuette
of a woman of exuberant forms like the idols of the Stone
Age, without head or arms. On the right side is a cross,
probably a tattoo mark.!

So as to lose nothing I went through every clod, breaking it
up into dust. That morning I had found a heavy stone, of the
size of my fist. [ ran to wash it and saw that it was a piece of
iron. This very rare object was found at a depth of 4 metres in
the same place as the idol.  In shape it is a quadrangular pyramid
with the angles blunted and the base slightly convex. On
the bright surface are wrinkled cavities and depressions. It
weighed half a kilogramme, reckoning the missing piece at
100 grammes.

* Fig. 131, Chap. XIII,
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When I was about to make a chemical analysis of it I could
find no file that would cut this stone, so hard was it. 1 tried to
chip some off with a scalpel and the substance split, showing that
it had never been hammered. Otherwise it would have broken
to pieces. This magnetite is black inside. According to the
analysis it consists of oxydized iron.! We may be certain that
it was a sacred stone from the fact that the Neolithic folk
had not made a weapon or a hammer of it. Possibly they
believed it to be a meteoric stone: it was known at that

FIG. 6.—PIECE OF MAGNETITE FOUND, AT A DEPTH OF 4 METRES,
IN THE PIT (FIG. 4) NEAR A TERRACOTTA FEMALE FIGURE.

period that these stones came from heaven, for they appear
with a luminous track and fall to earth with a sound. That
it was a cultus object we may be sure from its having been
found near an idol.

* Magnetic oxide of iron ... 96381
Silica and aluminium... ... 37169
Oxide of manganese ... ... 01350
Loss and other substances not w c1ghLd ... 0100

Specific weight ... <. 486



30 PALACES OF CRETE AND THEIR BUILDERS

IV.

Knowing that the object of my journey was to seek for skulls
and skeletons of the Bronze Age, Dr. Hazzidaki took me to a
place in the valley of S. Paolo, below Phastos, where fragments
of terracotta sarcophagi are often turned up in ploughing. The
labourers were beginning to cut the unripe corn in order to
make cuttings at the points which Dr. Hazzidaki had marked
out.

A peasant told us that twenty years ago his father had found
here a large tile while ploughing. On raising it he found a tomb
within which was a skeleton with a gold necklace and bronze
vases around.

On the first day we found some large limestone blocks, about
I metre in length, forming part of a wall with a plinth (Fig. 7).
It appeared to have been the base of a Mycenzan edifice, but some
fragments of great jars gave us the impression that it was an
archaic Greek building, for the fragments had on the edge the
one a design of spirals, the other, of almonds, which were not of
the Mycenzan period. We were full of enthusiasm. So ancient
a building could only have been the temple of Rhea, Mother of
the Gods. An inscription of Magna Mater ! had been found
close by in 1884, and also a mould for stamping in relief small
figures of Artemis of surprising beauty.

While the workmen were excavating we went through all the
female divinities. In Rome, too, there was a temple of Magna
Mater in the Via dei Sepolcri and one of Mater Mututa. The
lovely round temple with channelled columns and Corinthian
capitals near the Tiber indicates by its later name of Santa
Maria del Sole its earlier one of Dea Matuta.

But we found nothing more, though on the following days our
hopes revived and we thought we had found one of the tombs
called tholoi when we came upon a series of large stones disposed

* Pernier, Rendiconti R. Accad. dei Lincei, 1901, vol. x. p. 263.
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in the form of an arch. We found that this construction had
been pillaged in ancient times. There was, however, so great a
number of sherds in the trial pits which we made to try the
ground, that I resolved to continue the search. Dr. Mancini, a
student of the Italian Archaological School, had just arrived, and
I proposed that he should help me to enlarge the trenches in
various directions. T'wo days later we found a wall belonging to
a Greek building. On the third day we found two great

FIG. 8.—BOTTOM OF A TRENCH. AMPHORAE, HYDRLE, CUPS AND TILES
FOUND IN THE CELLAR OF A GREEK HOUSE.

hydriz® and two amphore, with good designs, among cups "and
vases of various shape.

Fig. 8 represents the bottom of the cutting with the vases in
place. Two hydriz (Figs. g2 and 2) are shown separately. We
probably came upon the ce/la vinaria of a Greek house : in it we

* The hydria, Fig. 9« is exactly the same in shape, size, and design as one
found by Alessandro Palma di Cesnola in Cyprus (Salamina, Firenze, 19006,
p. 262, Fig. 279).
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found some very fine black vases, cups, tiles, and seven astragali
of blue glass paste with metallic reflexions.!

V.

The most intense excitement which [ have ever felt is that of
excavating. An artist who is overcome by this passion should

t\“*-; sigss
FIG. Qa.—HYDRIA FOUND IN THE TRENCH OF FIG. 8.

describe the surroundings in which archaological researches are
being made, should reproduce from life the anxiety of the first
attempts, describe the technique of the pits and trenches, and the

' The virgin soil in the field of olives, where we made several cuttings, is
found at the depth of from 13 to 2 metres, with fragments of tiles. In the pit
shown in Fig. 8 T put in the right-hand corner some of these broken tiles.
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coming to light of the documents which speak when history
is silent. If the artist and archzologist could transmit to the
reader the enthusiasm and excitement which he feels while
standing among the labourers when the pick gives a hollow
sound and the ground echoes as a presage of new discoveries,

FIG. Qb.—HYDRIA FOUND IN THE TRENCH OF FIG. 8.

if he could show the hands which tremble as they grope in the
earth, or timidly pass over the fragments of a work of art,

They are thin and of well-baked clay but without stamp. I leave it to
archaologists to decide if these hydrie and vases of classical form must be
attributed to the second or third century s.c.
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to remove the coating of dust which hides it, if he could explain
the hidden power of excavation to exalt the mind, and the
insistent, almost childish call on fortune to grant new treasures,
he would write, not a book, but a romance, a drama of the human
soul which seeks the unknown.

Certain psychological refinements cannot be imagined by the
poet—he must have felt them, it is not enough to be a writer to
describe excavations. The soul must rise and vibrate in the
highest realms of science and feel the impulse to clear away
the darkness which veils the unknown. The heart rather than
the intellect must palpitate with the fever of research—the sacred
fire which intoxicates until the mind atrains to the revelation of
an almost superhuman dream, in which the secrets of history are
seen beneath the earth.

The writer who could reproduce these emotions in the poetic
surroundings of the Hellenic landscape would find a new and
inexhaustible spring of poetry, for our inner life becomes more
intense in the presence of the origins of our civilisation.

VI

I was fortunate in being present this year at Dr. Luigi
Pernier’s excavations at the foot of the great staircase of the
Palace of Phastos. Fig. 1o shows how the space between the
two palaces was reduced by the excavations.

In the room at the extreme left of the illustration and at the
foot of the staircase is a vase for libations such as was used in
the sacred rites, a marble tablet and two grinders with the handle,
which had been used for preparing colours.

In the next room were found a group of lamps and a stone
cup, also a jug and a small stone pestle and mortar. Here and
there lay fragments of coloured vases with white lines on a
black ground, and some jug handles.

It is most exciting to pull out these pieces of variously
coloured pottery, seeking them among the earth and charcoal
and putting them together, after studying the shapes of the
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unbroken vases. To show the abundance of our booty, I give
the photograph of one of the rooms in which Dr. Pernier
left in their places the beautiful perfect cups and some other vases
of red clay with white and yellow designs and graceful curves,
jugs and lamps of various shapes, some with pedestal and others
with a long handle, made of red clay (Fig 11). In the next
room were found vases like our fruit dishes, which had the
handle in the centre of the concavity. I saw brought out from
the charcoal a very delicate cup of brown clay, with an impressed
design of shells, and a small spherical vase resembling the fruit of
the horse-chestnut. On one side are the excrescences of the
outer shell; on the other side it is smooth like an Indian
chestnut which is just opened and shows the fruit. It was
supposed that this tree came from Central Asia, and for that
reason it received the name of Indian Chestnut, but it is now
known that it lives in a wild state in Greece. The little vase
which we found adds another proof to botanical history, show-
ing the antiquity of the existence of the horse-chestnut in the
Isle of Crete.

I have a lively and exact recollection of each find, for a sort |
of heightening of the power of perception for this new work
had arisen in me, and I gave myself up to it with youthful
enthusiasm.

A certain type of pottery goes by the name of Kamares,
having been first found in a cave above the village of Kamares.
The entrance of this cave in the chain of Mount Ida is visible to
the naked eye from the Palace of Pheastos. The discovery of
this pottery in a mountain cave illustrates the religious tendencies
of the Minoan people to nature-worship. These vases were
found soon afterwards in several parts of the island, and their
style and characteristic form became at once famous.

It is the triumph of polychrome with curious and elegant
motives and perfection of design. The composition is charming
—with white rosettes on the black ground and elegant foliage
freely drawn with the brush, small concentric circles with a frieze
of radiating brush marks, lines and borders of various colours
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and branches which are twined like a garland round the jugs and
cups.!
A page from my notebook will best describe my day’s work
in the excavations.?
. “ May 16, 1906.
“To-day I helped Dr. Pernier to get material from beneath
the astracasvesto.3 Among the charred wood we found some

FIG. I12a.—KAMARES JUG. EXCAVATIONS OF I()O(jY
PALACE OF PH/AESTOS.

thin plates of gold which had probably ornamented a small piece
of furniture. There were the remains of a cabinet with quad-

* Dr. Evans is able to fix with certainty the date of these vases, which are
more than four thousand vears old, for Dr. Flinders Petrie has found the same
vases at Kahun in Egypt, at the period of the XIIth Dynasty.

2 Extracts from my pocket-book are enclosed in inverted commas through-
out this book.

3 'The mixture of lime, clay, and stones, used to cover the ruins of the most
ancient palace, is called by the Cretans astracasvest.
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rangular tablets of very hard terracotta which fitted together,
and some cornices in repoussé work with undulating designs,
resembling the cornices which were in fashion at the beginning
of the last century.

“ From these fragments I understood how far advanced were
these people in the manufacture of furniture. The wood had
been destroyed by time, and only the ornaments of bone and
of a very hard terracotta resembling porcelain had been
preserved.

“In a cupboard-like recess in the wall at the height of
1 metre were objects of the Neolithic Age—polished flints and
remains from the manufacture of stone utensils, showing that
these primitive folk did not neglect ancient things. The artists

F1G. 12b. FIG. I2c.

KAMARES CUDPS. PALACE OF PHUESTOS, 1906.

who occupied these rooms and used these colours and grinders
knew that their forefathers had used implements of stone and
preserved these relics with respect.

“I collected a handful of scorched peas, which are exactly
like our own. On the pavement was the large jug and two cups
(KFig. 12), decorated with interlaced spirals in white, with circles
and undulating lines.

“ Modern Cretan houses have in the walls the same recesses,
termed dulapi, as the Minoan house. In one of these recesses
Dr. Pernier found the two-handled jug (Fig. 13) and a cup, with
white linear decoration in the same style. Everything was in
place as on the day of the catastrophe, though more than four
thousand years had passed. I thought of the lapse of time as I
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drew out the cup intact, and, emptying the jug of carth, I sought
for traces of the ancient wine.” 1

* [ have to thank Professor F. Halbherr and Dr. Luigi Pernier for per-

mission to use the photographs of some objects discovered by them and not yet
published.

FIG. I3.—KAMARES JUG AND CUP. PALACE OF PHASTOS, I()O().



CHAPTER 11

THE PALACE OF PHASTOS

N the month of June, 1900, the hill of Phastos was a corn
I field with a few roughly squared blocks of stone showing
between the furrows. These stones induced the Italian Archao-
logical Mission to attempt an excavation, and Professor Halbherr
entrusted Professor Savignoni with the examination of the upper
soil. He found a number of Mycenzan fragments, and the
first trial pits were sunk, and in the course of the next few
years the ruins of Phastos were brought to light.

The view of the palace from the hill (Kig. 14) much
resembles that of Pompeii, except that at Phastos the blocks
of stone, the flights of steps, and the ensemble are grander
and have a warmer almost golden hue. The palace overlooks
the great valley of Messara, which is seen in the distance. The
Venctians introduced the Mezzadria System into this fertile
valley, and the name Messara i1s said to be derived from this.
The sea, whence Cretan commerce brought riches and power,
is visible from the hill towards the south, and in that direction
lay the ancient port.

IL.

One characteristic of Mycenzan palaces is the number of
colonnades and the great number of doors in the same room ;

the Cretans were a people who loved the light and yet under-
45
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stood how to protect themselves from the sun in well-shaded
rooms. Homer calls Phastos ¢ the well-built city,” and it
merits the title.

On entering a palace it is natural to stop and look at the
flight of steps. Here this is of especial importance as no
architect has ever made such a flight of steps out of Crete.
The steps seen here are the original type of grand staircase
from which were derived all the magnificent flights of steps
in the monuments of succeeding ages. It is an important

FIG. 14.—RUINS OF THE PALACE OF PHESTOS.

record of the originality of Cretan art, for the Egyptians only,
and no other people, had the idea of so convenient and vast
a flight of steps for a princely dwelling. The steps are 133
metres in width, 70 centimetres in breadth, and scarcely 12
in height, and are made of large, well-joined slabs of limestone.

In Egypt the temples were built in such fashion as to
defy the lapse of ages. Some of the sacred edifices of the
Pharaohs, says Maspero,’ could be restored for the cult, to

* Maspero, “ L’Archéologie Egyptienne,” pp. 8 and 15.
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all practical purposes, in a day or two, but the kings’ palaces
were built of bricks dried in the sun. We are acquainted
with all particulars of the house of a prince of the XVIIIth
Dynasty, including the plan of the garden, but no palace dis-
covered on the banks of the Nile is like these of Crete. Here
we have the intuition of pre-Hellenic genius leaving the primitive
track of art. Not even in Rome do we find such grandiose
style of construction.

Professor Lanciani, to whom I applied for details for com-
parison, tells me that the largest private staircase he found was
in a Roman villa, and measures scarcely 3 metres 65 centi-
metres. The most celebrated public flights of steps in Rome
were not more than § metres wide.

Not till the close of the Trecento (in the year 1384) was
a great flight of steps constructed in Rome, and the record is
a sad one. The steps of Santa Maria in Aracaxli were built
of the marbles of the Temple of Quirinus, which stood on the
Quirinal Hill on the present site of the Royal Gardens. It
was one of the finest edifices built by Augustus, and now nothing
remains but the colossal flight of above a hundred white steps.

HI.

At the top of the steps in the Palace of Phastos there is
one column in the centre, 6 metres from the uppermost step.
Here is the vestibule of a hall in which. the prince held solemn
receptions. Three other columns stand in front of this great
hall.t  There are visible traces of fire ; the burning wood has
blackened the alabaster which formed the socket of the wall.

A base of alabaster having been made (as shown on the
pavement to the left in Kig. 16), holes were made in it to fix
slabs of wood all round. These were bound together and the
hollow was filled with a mixture of lime and rubble, even a
piece of an amphora can be seen fixed in this plaster. The

* Between two columns is a great jar, which was probably placed there
atter the destruction of the palace.
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neck of this amphora with well-fashioned handles would of
itself suffice to teach us that before the building of this palace
the people already possessed an advanced culture. We know,
however, that the Kamares vases were found on a lower level
and that they are of earlier date than the second building of
the palace.

The great reception hall of the prince was always open, for
no marks of hinges are visible on the threshold. These marks
are to be seen at the door leading to the staircase opposite.!
In the right-hand corner near the door of the staircase in the
centre of Kig. 16 is a piece of painted plaster. There is a
plinth in Pompeian red and a band above. The stuccoed walls
were pale blue in colour.

On the right a door leads down two steps into a small
room with benches along the walls, which was probably used as
a waiting-room for the Court on reception days. This room
has the walls lined with alabaster; the floor, too, is covered with
large slabs and a very large slab formed the threshold.

IV.

In the walls near the jambs of the doors the sockets and
grooves left by the bars and bolts by which the doors were
secured are visible, and the bronze hinges have left marks of
oxydisation on the pavement. The doors have left concentric
lines of scoring, too, on the stone pavement where the wood has
scraped it at a greater or less distance from the pivot hinge.

The ground plan shown in Fig. 17, which corresponds with
the columns of Fig. 16, explains the superposition of the two
palaces. Beneath the horizontal line of the pavement are the
magazines of the primitive palace. More than thirty vases
were found in place in three cells with niches in the walls,
which served as store-rooms for food. When the palace was

* Dr. Pernier found in its place the bronze hinge of the door of the hall
of the columns at the end of the corridor of the magazines near the central
court (Fig. 3).
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rebuilt after the fire, lime was thrown upon the levelled ruins
and the objects beneath were left undisturbed.

Three of these beautifully decorated vases are reproduced
(Figs. 18, 19, 20) and the others will be given later. The
designs have been copied by the painter Stefani in the original
colours ' —brown, yellow, and red in delicate shades. The
special characteristic of these vases is that they give the impres-
sion of being quite modern in style, and no one would imagine
that this pottery is above four thousand years old.

' :
.. ) G SR

FIG. 17.—EXCAVATION BENEATH THE VESTIBULE OF THE SECOND PALACE.

Section near the three colunns of Fig. 16 showing the vases as found in
the magazines of the primitive palace.

The refinement of the Cretan princes may be recognised by the
wealth of small details—for example, in the appointments—a vase
would be placed on an elegantly carved slab of alabaster with
a circular hollow round the foot of the vase, apparently intended
to recetve any oil or wine which might be spilt.

The artistic force of pre-Hellenic genius is shown in this
splendid decoration of the humblest utensils such as the jars
for holding alimentary substances in the magazines. The

* Luigi Pernier, “Scavi della Missione italiana a Phestos,” Monumenti
anticki, Aecad. Lincei, 1902~1903, vol. xiv.
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princes of Phastos and Knossos lived in a luxurious fashion
which we find nowhere else save in the colonies of Magna
Grecia at the time when Syracuse was prosperous.

V.

Few kinds of pottery surpass that of Kamares in artistic
value. It is admirable both for its decoration and for the
delicacy of the fabric. Lightness was the chief characteristic
of this ware, which resembles egg-shell or Japanese porcelain.
Some examples have the ornamentation in relief. A jug from
Hagia Triada is in this style and appears to be an imitation
of a vase in repoussé work.

This fabric had reached so high a grade of perfection
that the makers had succeeded in giving to the ware certain
metallic reflections which these vases still retain. The
makers must have had before them vases of bronze, of which
they have produced an accurate imitation. As the models
had been made before the art of soldering was known,
the bosses and folds of the metal are reproduced in the
clay, and the method of attaching the handles is imitated.

The colours are generally red, orange, and white on a
black ground. Sometimes the natural ground of brick red
was kept with a design in white. One type is decorated in
relief with applications of clay in the form of bunches of
grapes, leaves, or ears of corn. The most famous specimens
of Kamares vases are in the Museum of Candia and are of
marvellous beauty. Some small baskets equal the porcelain
of Saxony in delicacy ; they are vases of very fine black
porcelain  with designs in white of rosettes, marguerites,
and serpentine lines in black and white festoons. The cups
are very light with small commas and spirals and other
simple designs on the yellow slip, or of black clay with the
ground painted in in white so that the black bucchero stands
out in the design of rosettes and branches with small leaves
with touches of yellow.
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VI.
Our admiration for this palace increases if we compare it

with the poorer dwellings of princes described by Homer.
The account of the return of Odysseus from the Siege of

FIG. I8.-—KAMARES VASE FOUND IN THE MAGAZINES OF THE
MOST ANCIENT PALACE AT PHAESTOS.

Troy in the Odyssey shows us the house of a king. In the
single hall or Megaron oxen were slaughtered and skinned.

Ctesippus, one of Penelope’s suitors, in his anger against
Odysseus, as they stood with the princes in the royal hall:

t Odyssey, XX. 299 : @¢ elmwr ipprle Pode moca et maxel).
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“From the basket took the bovine foot and hurled with
vigorous hand, but with bending head the hero safe escaped
it.”  Noack I thinks that the princes slept in this hall.

Odysseus lay down in the vestibule ‘““on a fresh bull’s hide
and lambs’ skins,” the floor was of stamped earth, and Odysseus
cut down an olive-tree and fixed upon it the famous bed which
he had made himself, thus transforming a corner of the field into
a nuptial chamber in the royal dwelling of Ithaca.

In building the Mycenzan palaces great use was made of
wood. Large openings of the shape of tree trunks are seen
in the walls, and carbonised beams are often visible among the
stones. To the height of about 2 metres from the ground the
walls were built of well cut blocks of stone, some of which
are above 2} metres in length and 1 metre in breadth. Above
this solid base came the wooden building. Some of the blocks
are still impregnated with bitumen from the action of the fire,
for when the upper floors of the palace, which were chiefly
built of wood, fell in, they burned slowly beneath the ashes.
I saw one great carbonised trunk still in place, and was able
to count the strata of its yearly growth. I think it was the
trunk of a pine-tree or cypress.

VIL

I ascend the stairs (shown in Fig. 16) to the balcony to
look at the view and to make a few notes in my pocket-book.
Mount Ida rises above the sea like a great dome, and blue rocks
fringe her snow-clad sides.

The outline of these mountains differs little from that
of the Apennines, but the blue colour is more intense in
Crete. Between the ridges the slopes fade in the distance
till the blue blends with the grey of the sky. The villages
look like eagles’ nests perched on the cliffs, each girt round with
a garland of olives, they too shading into blue. Above, the
mountain becomes sterile and bare ; below, we see patches of

* Ferdinand Noack, “ Homerische Paliste,” Leipzig, 1903.
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yellow field among the willows and planes in the shady windings
of the river Geros Potamos.

Before the sun sets the shadows in the ravines of Mount
Ida deepen into indigo, and the rocks of the whole chain
become violet—an optical phenomenon rarely seen in the
Alps.T  The poets of classic Greece alluded to this violet colour

FIG. IQ. FI1G. 20.

KAMARES VASES FOUND IN THE MAGAZINES OF THE MOST ANCIENT PALACE
AT PHAESTOS.

in the mountains round Athens. In Italy only the shadows
become violet, but here in Crete the rocks are violet.

I look on the neighbouring hills covered with barley and
wheat, and reflect that for centuries before Hellenic civilisation
this hill presented the same aspect of cultivated land. When

* It is perhaps the effect of polarised light, but I had not a Nicol’s prism
with me to try.
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the Hegemony was lost and the palace destroyed, Phastos was
abandoned. The walls crumbled away, and in their dust grew
the lichens and brushwood. When the Greeks again built
houses and temples all trace of the Mycenzan constructions
must have been lost, for the original orientation was changed and
the foundations were built in the newer stratum of the fields.
Yet the Hellenic structures are of so remote a period that when
they were built history had not yet begun.

VIII.

Near the great halls for official receptions lic the magazines
for alimentary substances. As there was no money in this
early age taxes were probably paid in kind, or possibly the
prince, possessing vast dominions, had to provide for a large
number of officials, or even for all the inhabitants of his city,
if we may believe the statement of Aristotle! that in
Hellenic times the Cretan State fed at the public cost men,
women, and children.

Some of these magazines are shown in Fig. 3, others which
served as store-rooms for provisions are illustrated in Fig. 21.
The huge blocks of stone impress us as part of a gigantic
structure. I will explain later why the architects built these
magazines with specially solid walls.

The magazines of the second palace are located on the right-
hand side near the grand staircase, the propyleum, and the
reception-hall.

They consist of twelve chambers with doors opening on
a corridor, in the middle of which stands the base of a pillar
made of great cubes of stone. ~ Within the cells were huge vases
of oblong or spherical form with decoration in colour and
reliefs made while the clay was still ductile. This fashion
of working clay with the stecca was the most general form
of ornamentation. Serpentine bands of soft clay were applied
to the body and neck of the jars, and they were then decorated

t ¢ Politica,” vii.
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with an incised design imitating fringe, or a pattern was im-
pressed by a stamp.
IX.

The palaces of Phastos and Knossos are the result of a
long period of development which had crystallised the experience
of many centuries into a complete system of rules, applied
on the two opposite sides of the island in the most minute
details.

‘The uniformity of the Minoan palaces proves that Minoan
and Egyptian civilisation developed contemporaneously, and
this development was parallel but independent. This is shown
in the dimensions of the courts, which are here far more
extensive than in the edifices of ancient Egypt. No Egyptian
architect ever thought of building the house either of a
king or of a private citizen with blocks 3 metres long, 1 metre
high, and 70 centimetres broad, such as we find in these palaces.

The builders of Crete had their own modules, and to
prevent the buildings from appearing too plain and monotonous
they improved the effect by the use of various projections
and embellishments, and by arranging that the whole front
should not be on the same plane. Architecture, the most
difficult of all the arts, was brought to such perfection that
two thousand years later the Greeks and Romans had little
to add to it.

Another detail shows the ability of these architects. As
they had to make a large number of doors they fitted them
all to the walls so that they were not in the way when open,
but would fold exactly into the wooden frame which supported
the architrave.

In the great court on the eastern side is the base of a
portico with basins and benches ; opposite is another portico and a
great hall with columns.  We shall see that at Knossos, too, the
number of seats is a characteristic feature.

The origin of the triglyph of the Greek temples appears in
the decoration of the benches. Here, too, there are three grooves
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with flat spaces between. The lower part of the benches is
covered with a design of squares and spikes carved with
absolute accuracy. The bases of the columns are of black marble
veined with yellow, others are of red marble veined with white,
and the bright polish of these marbles has been perfectly
preserved.

The attention of the visitor to the palaces of Knossos and
Phastos is attracted by the slabs of alabaster with which the
walls of the rooms are lined. This beautifully veined marble
being a costly material for the purpose, the slabs were sawn very
thin so that they are often not more than 2 centimetres thick
by above a metre in breadth, and the height about that of a man.
When the masons had squared a block they marked it, and these
marks are seen on all sides in the rooms and corridors—crosses

H» A X

FIG. 22.—MASONS’ MARKS ON THE BLOCKS OF THE
PALACE OF PHASTOS.

of various form, stars, double axes, small branches, tridents, and
other combinations of lines. Nearly all the blocks are marked ;
some of the marks are shown in Fig. 22.1

X.

I shall not describe the palace—it is too vast—but will only
take the reader to visit a private apartment, of which I give
the plan.

The porticoes, which are a characteristic of the courtyards of
the Renascence, are here of less majestic type, as the construction
of the arch and of the vault was still unknown ; nevertheless, the
number of these Joggias excites our astonishment. Descending

* Dr. Pernier counted cach of these marks thirty or forty times on the
blocks of the palace of Phastos.



THE PALACE OIF PHASTOS 03

from the upper portico we reach the foot of the stairs scen in
Iig. 24. The room we enter has benches of alabaster round the
walls, and the ceiling was supported by two columns, of which

the circular bases still remain.
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FIG. 23.—A PRIVATE APARTMENT IN THE PALACE OF PH.ESTOS.

The pavement is in good preservation, also the slabs of
alabaster with which the walls are panelled. This room was
lighted from a small interior court, which was open to the sky.
A few steps further down another portico is reached, also lighted
from an interior court, for which space has been excavated from
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the hillside. The room designated vestibule is 6 metres square,
and has four doors opening under the portico to the north and
four more under the eastern portico. 'This room commands the
magnificent view of Mount Ida and the valley.

No finer or more convenient plan for a house on this site
could be imagined by a modern architect.

The small size of the sacred monuments i1s a characteristic of
Minoan civilisation. There were at this period in Lgypt grand
temples like that of Karnac, but in Crete and Mycenz and in
Greece up to the time of Homer there were no real temples.
Religion was a private matter ; this is a fundamental fact in the
prehellenic religions, and only in the Odyssey (in a late inter-
calation) is a temple of Neptune named.!

Mr. Arthur Evans discovered at Knossos, not far from the
theatre, a room which he calls a bath-room.2 The staircase is
made of slabs of gypsum, and a parapet supports the steps. The
basin, 2} metres square, was 2 metres deep. I was surprised that
a bath or basin should be lined with slabs of gypsum, which as we
know dissolves in water.3 The bottom is covered with large
slabs of alabaster, and there is no trace of escape for the water,
although from the nature of the site it would have been easy to
arrange a discharge pipe. The existence of a similar basin in
the throne-room assures me that this is not a bath.

On the right of the northern entrance to the central court is
an antechamber4 containing a large bath of red marble, and in
the throne-room, on the left is a small staircase, also turning at

1 Od., vi. 266 : L . dyoph, xaXor Tooiwoy dugic.”

2 In Plate 1., Plan of Knossos, near the right-hand margin, marked ¢ North
Bath.”

3 The slabs arc 2 metres high and 1-15 broad. Marble with crystalline
granulations and limestone (used with other substances to form lime) arc
produced by the combination of lime and carbonic acid ; the gypsum, now in
large crystals, and alabaster are produced by the combination of lime with
sulphuric acid. The solubility of marble is one hundred times less than that of
alabaster or gypsum,

4 Marked Ante-room on Plate I. of the Plan ; next comes the throne-room,

and beside it the tank. A horizontal line drawn from the north bath would pass
to the right of the throne-room and tank.
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right angles and leading to the bottom of this so-called basin.
To the right on the parapet are three columns, beneath which
are the benches which surround the room, and opposite stands
the throne.

The suggestion of a bath here 1s more difficult to uphold, for
the idea of undressing and taking a bath in the throne-room itself
secems improbable.  In the gardens of contemporancous Egyptian
palaces there were tanks for fish and aquatic birds, but in this
casz the stones at the bottom are not cemented together, nor can

FIG. 24.—STAIRCASE LEADING FROM THE UPPER FLOOR
TO THE PRIVATE APARTMENTS.

Room to the left marked SALA on the plan.

this have served as an /mp/uvium such as we find in Roman
houses, for there 1s a tank carefully built of stone and good
cement by these skilful workers of Mycenzan times, who have
also left cisterns of equally perfect construction.

Two of these baths are marked on the top left-hand side of
Plate II., but in none of them—not even in those which are
near the drinking-water pipes and the sewer—is there any
sign of arrangement for supply or discharge of water. The
fact that a bath tub of terracotta was found in an

5
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adjacent room also tends indirectly to prove that these were
not baths.

XI.

An examination of one of these baths at Phastos (Kig. 2¢)
has convinced me that it is a private chapel or sanctuary. A
corridor with two turns leads from the vestibule (Fig. 23 to the
left) to a room § metres square, whence a small staircase leads
down into the sanctuary. The dimensions are identical with
those of the bath at Knossos; there is the same parapet, and
below 1s the cube on which rested the column and then two steps
at right angles ; the walls are entirely lined with slabs of alabaster.
On the opposite side (Fig. 25), where the shadow is deepest, was
a slab of alabaster, which closed the parapet on that side also.
Here, too, it would have been quite easy to arrange for the
discharge of the water by using a few metres of piping, but
nothing of the kind was done. Dr. Pernier, who kindly
accompanied me, was convinced that I was right.

The small size of these sanctuaries demonstrates the private
nature of Minoan religion. They are not baths but oratories
and domestic sanctuaries, and we see here the original form of
the cult of the /lares and penates which in later times spread
to Rome. ,

There were columns in the throne-room which allowed what-
ever was in the so-called tank to be seen, and here we find an
enclosure—a choir as it were—made expressly to give a view of
the sanctuary : such an arrangement would be inexplicable in the
case of a bath.

In the pavement of the adjoining room two great rectangles
marked with red are still visible, forming a square between the
slabs.  The cavity surrounded by the alabaster slabs 1s filled with
reddish cement. The alabaster, from its exposure to the weather,
has lost the ivory polish and transparency, and has now the grey
shade of melted silver. The water which has flowed over it has
dried up the azure and roseate veins which had had the effect of
arabesques upon a pearl-coloured ground. I grieved to think
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that I was probably one of the last to contemplate the rose-tinted
squares of this fine pavement, and I felt both sad and uneasy as I
walked upon the slabs, which creaked and splintered as if it were
a thin layer of ice upon the marble. Some of the blocks are
black as velvet from the action of fire, while others are pure

white, and have become like sponge beneath the corroding rain,

F1G. 25.—SANCTUARY IN THE PALACE OF PH.ESTOs.

giving the effect of snow on ice or of hailstones heaped up m a
ditch after a storm.

Within a century the palaces of Phastos will exist no longer,
and the ruins will only be seen in books. These witnesses of
primaval civilisation are inevitably condemned to disappear ;
everyvthing even to the last vestige will crumble to dust and
be dispersed by the wind, or will be dissolved into mud,
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which the rivulets of rain will carry far off to trouble the
waters of the river.

In a few years’ time nothing will remain but a limestone skele-
ton ; the alabaster stairs will be destroyed, the decoration of the
pavements and the incrustation of the walls will have vanished.

In perplexity we watch the ruin of the ruins. The clouds
and the sun will devour the sacred relics of that civilisation
which was the mother of our own. The vision of these remains
brought back to the light has been like a flower which has
bloomed unexpectedly to show us the beauty and perfume of
pre-Hellenic art—it will disappear sadly, inevitably, but its
fragrance, its fruitful germs will last beyond the limits of
time,



CHAPTER III

A MYCENAAN VILLA

HIS bronze statuette of a lady of the Mycenzan age was
found in the villa of Hagia Triada
by the Italian Archzological Mission.
The fashionable appearance, the flounced
petticoats and tight bodice, give no
indication that the lady is about four
thousand vyears old, and the charming
profile and carriage resemble those of
a lady of the present day. This bronze
figure in itself suffices to show how
different the pre-Hellenic antiquities are
from what we should have imagined.
The villa is entered by the grand
flight of steps. The stones of which
the walls are built are well squared
and joined with mortar, and the steps
are as broad and convenient as those

of a princely villa of the sixteenth

century. It 1s 2 kilometres distant y

P FIG. 20.—BRONZE FIGURE
ffom the palace of Phastos, and takes oF 3 i FoENh TS
the name of Hagia Triada,! from a THE VILLA OF HAGIA

. TRIADA.
Venetian hamlet close by. A

' Hagia Triada=Holy 'I'rinity. F. Halbherr, Rendiconti R. Accad. Lincéi,

19035, vol. xiv. pp. 365-4053.
60



70 PALACES OF CRETE AND THEIR BUILDERS

Higher up to the right are the ruins of the Venetian Church
of S. George, which was built of stones from the Mycenzan villa.
The rampart which supported the raised ground in front of this
church had given way, exposing a stratum of archaological detritus
which extends to a depth of about 2 metres.

The remains of Mycenzan potsherds and fragments of ala-
baster found here led to the discovery of the villa by Professor

FIG. 27.—FLIGHT OF STEPS OF THI VILLA OF HAGIA TRIADA.

Halbherr. Round it was a small village with several better class
houses built of large blocks of stone, with a portico and vast
magazines !

* Professor Halbherr’s excavations show that the stratum of the Kamares
vases extends beneath nearly the whole of the original palace at Hagia Triada,
and that some parts of the most ancient edifice were rebuilt and included in the
later building. These facts are of importance in fixing the chronology of this
villa in connection with that of the palaces of Phaestos and Knossos, with which
it Is contemporaneous. The alterations which it has gone through are described
in the ¢“Relazioni,” R, Paribeni, Rewndiconti R. Accad. Lincei, 1903, p. 317.
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11.

Only one single manuscript was found in the palace of
Phastos, but in the villa a hundred and fifty have been dis-
covered. I call them manuscripts, but this designation may seem
incorrect, for they are small tablets of clay on which characters
and numbers have been incised with a pointed instrument while
the clay was still soft. This was
afterwards hardened by fire, and
small tablets formed similar to
those shown in Fig. 284 and 4.

When we speak of manu-
script we are so much accustomed
to think of paper or parchment
that the wax tablets on which
the Romans wrote with a stylus
and these of clay hardly seem
to us to be manuscript, but the
characters of which I am speak-
ing belong to the archaic type
of writing which was in use
before that in common use in
the later palace of Knossos.
Unfortunately up to this time

the writing has not been de-

ciphered, and nothing 1s under-

stood except the numerals, which ~FIG. 28¢.—INSCRIBED TERRACOTTA
o TABLET FOUXND IN THE VILLA

appear to be used on the decimal (5 111614 TRIADA.

system.

The units are marked by vertical lines, the tens by horizontal
lines, a hundred by a cross within a circle. As the tablets of
Fig. 28a, ¢ are difficult to make out, one being broken into
several pieces, I give a sketch of two other tablets (Kig. 294, 4),
in which the writing 1s clearly shown.

The two first signs on the tablet 294 show the open hand and
a bird flying. The last signs on the same line resemble those
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marked on the back of the faience plaques for inlaying on furni-
ture which were found in 1906 at Phastos, proving that the
workmen could write. Other signs are identical with those
incised on the blocks in the walls. The prevalence of numerals
on these tablets suggests that they were accounts. In some of
the lines the heads of animals are indicated by a circle with eyes
and horns ; other tablets have the design of saffron flowers (used
for dyeing stuffs yellow), of arrows, and of chariots.

The tablets discovered in this villa and those found at Knossos
by Dr. Evans form a small library, for there are more than two
thousand, and the time when the primitive history of Greece shall
be read from them is eagerly expected. The most ancient tablets

FIG. 280.—INSCRIBED TERRACOTTA TABLET FOUND
IN THE PALACE OF PHAESTOS.

contain pictographic characters, and this pictographic script has
gradually developed into the linear and geometrical characters
which served later as the foundation of the Pheenician alphabet.

The terracotta tablets were not the only material used for
writing. There are characters in black on some of the utensils
written with a brush dipped in sepia ; possibly palm-leaves also
were used for the purpose, but terracotta tablets were preferred
for writing anything like receipts or contracts which were to be
preserved unaltered. Dr. Evans gave the name of schoolroom
to a chamber which contained receptacles in which the clay was
kept soft. .

The wax tablets of the Greeks and Romans were lighter, but
were more easily spoilt than those of terracotta. Some of the
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tablets have kept the imprint of fingers, and it is possible to
study the design of concentric whorls left by those finger-tips.
One small impression must have been left by the finger of a
woman. The thing interested me in connection with female
education, but I thought it might have been the cook who took
the damp tablet from her master, and put it on the fire to
harden.

It was from the Minoan script transformed by the Pheenicians
that the modern alphabet was derived. Diodorus Siculus?® says :

Uz} W@D

i
%@%@ 1%
SRR

R

FIG. 29d. FIG. 290.

TABLETS WITH WRITING FOUND IN THE VILLA OF HAGIA TRIADA.

“Some pretend that the Syrians were the inventors of letters, and
that the Pheenicians learnt from the Syrians and brought the art
of writing to Greece, whence the name of Pheenician alphabet.
But the Cretans say that the first discovery came not from
Pheenicia, but from Crete, and that the Pheenicians only changed
the type of the letters, and made the knowledge of them more
general among the peoples.”

The first writings of the Phcenicians appeared about 1000 or
1100 B.c., while the Mycenzan linear script was already in use

TV
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in 1900 B.c.! In Homer there is only one confused mention of
writing, though it was common among the Mycenaan people,
and scratched inscriptions were found on the walls of the palaces.
When the wife of Pratus wished to have Bellerophon put to
death? ¢ she sent him to Lycia as bearer of closed writing to her
father-in-law the king that he should make him perish.”

111.

Seals were in constant use, and a method similar to that now
used for sealing parcels and railway vans was commonly employed

FIG. 30d. FIG. 30b.
SEALS.

for closing writings. The fastening was covered over with a
lump of plain clay, within which was the twine of vegetable fibre
or papyrus, and an imprint, or generally two, were made upon the
clay. This method of sealing was so common that in one single
pit 450 seal impressions were found made by a ring.3

The seals were of gold, cornelian, or rock crystal, but the

* Evans, “ Further Discoveries,” London, 1898.

# Iliad vi. 168. Writing is not mentioned in the Odyssey, though that
poem is the more recent : wéume ¢ pu Nvkinrie, wopey & 6 ye ofpara Nvypd |
vpdlac év mivan mrunry Hupoplopa ToXa, I

5 Halbherr, ¢ Monumenti,” xiii. p. 39, 1923. L. Savignoni, ¢ Resti dell’ eta
micenea scoperti ad Hagia Triada,” Monumenti R. Accad. dei Lincei, vol. xiii.,
1903. '

’
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most ancient were made also in wood, steatite, or ivory. In the
frescoes men are seen wearing a bracelet on the wrist with one
of these intaglios, and even at the present day the Pashas and all
orientals sign by a seal or with a stamp.

I give here some of the devices of seals found at Hagia Triada
to show the beauty of the intaglios and the vivacious and elegant
attitudes of the figures, choosing those designs which show us
family life, games, and feminine attire, to which I shall devote a
further study in following chapters. In the first (Fig. 302) a
man with a bow is standing by a lion. As lions no longer
existed in Crete at this time, the design is possibly a record of
a journey into Africa whence ivory was imported. “The second

FIG. 3Ia. F1G. 31D.
SEALS.

(Fig. 4), taken from the intaglio in a large, much worn bezel,
represents a fight between three nude men armed with spears,
with a column in the centre. One of the men 1s wounded and
about to fall. On the right is another man lying on the ground,
seen indistinctly. In Kig. 314 the first figure 1s a woman, the
second a warrior with cuirass and shield. The seal (%) represents
a mother with two children, a sacred tree, and the columns of a
small temple.

The cast (Fig. 324) represents three women playing a game.
Two are dressed in puffed-out petticoats like the woman in
Fig. 314. The woman playing at ball in the middle wears a
pair of trousers with horizontal puffings. I quote Professor
Halbherr’s description of the seals (Kig. 322 and 4): « Woman
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with the bosom apparently nude, the waist tightly belted in, and
wearing trousers with parallel puffings.  On her head she wears a
small conical hat surrounded by a turban. She is represented in
the act of dancing and playing with two balls between two girls
or women with puffed-out dresses holding wands in their hands.”
Fig. 324 shows a real fashion plate of the Mycenzan age. Two
very fashionable ladies advance with measured movements, possibly
towards a temple. < The chest held well forward, with the
breasts drooping, the bell-shaped skirt with trimmings of flounce
or fringe, the curves of the figure, the tight waistband give the
costume and attitude of these figures that characteristic appearance

SEALS.

produced by the refouleur corset ot the latest Paris fashion.
Here, however, the bust appears to be nude, as in the women of
the preceding seal and most of the others, or if this is not the
case, we must suppose that this appearance of nudity is given by
a very fine and closely fitting chyton, like the onion skin of
Odysseus.”

The most celebrated works of Mycenzan art were found in
this villa. They are vases of steatite with figures in relief, which
were covered with gold leaf. The design of one cup discovered
by Professor Halbherr represents an officer giving an order to a
soldier. The realism of both the figures makes them admirable.
The severe and martial attitude of the officer, who holds a lance,
the rigid position at attention with the feet together, and a certain
air of tension in the private with his sword, are expressed with
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surprising truth. Militarism has cvidently the same attitudes
and expressions in every age.

Whoever sacked the palace removed from the cup the gold
coating which gave it the appearance of solid gold. 'This cup,
with the marvellous finish of the work, is one of the most

FIG. 33.—VASE DISCOVERED AT HAGIA TRIADA BY
PROF. F. HALBHERR.

exquisite pieces of sculpture which have come down to us from
the Mycenzan age.

IV,
The hill upon which the villa stands is about §o metres

high, and the sea was once at the foot of the slope, but during
the fifty centuries and more which have elapsed since then, the
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shallow bay has silted up and the plain which now lies before the
villa has been formed. The Old River, or Geros Potamos as the
Greeks called it, flows through the gorge which forms the
entrance of the valley of Messara, and at one time fell into the
sea near the villa; now, however, the mouth of the river is
5 or 6 kilometres distant.

FIG, 34.—VASE DISCOVERED AT HAGIA TRIADA BY
PROF. F. HALBHERR.

I explored the plain as far as the sea and found that it
consists of pebbles and detritus carried down from the mountains
by the water. Besides the river Geros Potamos another torrent,
the Majeros, flows from Mount Ida. The Islands of Letoe lie
opposite not far from the shore, and in old times there must
have been another island where, on a small eminence rising from
the plain, the embarcation office now stands. This theory of
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mine will be proved when fresh excavations along the old road to
the villa bring to light the ancient constructions which probably
exist beneath the valley which was once a Mycenzan port.  The
original bay has been partly filled up by the detritus brought
down from the slopes of the highest mountain in Crete, where
Ida rises to 2500 metres.

Greece and the Greek Islands are among the most sterile
countries in Furope. The steeper the mountain sides are, the
more picturesque and varied, the more rapidly is the ground
corroded by the water and the vegetation scantier in proportion.
The torrential rains, thus unimpeded by obstacles, wear away the
soil and rock of the bare mountain side. The waters of the
torrents are more turbid and fill up the valley of the river delta
all the more quickly with the earth and stones which they
roll down.

Along the course of the Geros Potamos grow planes and
large bushes of golden broom, which spread like a garland
down the bank on to the gravelly soil. Other bushes in the
distance resemble the rhododendrons on the Alps; they are
oleanders with fine leaves and are covered with rose-coloured
flowers.

Phastos was the maritime rival of Knossos, but now the
surrounding plain as far as Dibaki is infected with malaria. It
cannot have been so formerly, as the villa was on the sea; it
would not otherwise have been built upon so low a site.

In the village of Voris, not far from Hagia Triada, [ saw a
sick man lying in the sun shaking with the rigors of the fever.
I dismounted to examine him. His skin was of the same earthy
colour as patients whose blood 1s affected by malaria. The heat
was stifling, but 1t was with great difficulty that I was able to
persuade him to let himself be carried to the shelter of a carob
tree to save him from sunstroke.
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V.

It would be more correct to term Hagia Triada a commercial
emporium or the port of the City of Phastos, rather than a villa.
Certain marble pedestals which are foreign both in design and
material, also some perfect vases, and fragments of vases of
alabaster from Egypt, form a record of the trade of Crete with
Egypt. Here, too, there are traces of fire on all sides, and we
pass from a room with a pavement of dazzling whiteness to
another where the stones have been burnt black. Along the
alabaster staircase the bases of the columns still remain placed on
great square blocks with beautiful veinings, and the shining
white steps give the severe impression of a mausoleum which has
been opened after an interval of four thousand years. What a
contrast to the busy life of long ago! The masters of these
palaces were such active folk that we should search in vain for
their like in other lands.

After the fire the villa was deserted for a time. We know
this, for Professor Halbherr found a stock of large pieces of pure
copper weighing about 30 kilogrammes each.! The fact of
nineteen such large piceces of copper having been forgotten proves
that when the villa was being rebuilt there was no one left who
could remember where to seek for the stores of metal among the
ruins.

The new edifice was built with stronger walls—in some parts
they are a metre and a half thick—and the apartments were
differently planned. Limestone was used instead of gypsum, of
which the original palace was chiefly constructed. The sewers
seem to be larger than in the other palaces of Crete, and one
day, after a heavy downpour of rain, I was interested to find that
all the drains acted perfectly, and I saw the water flow from
sewers through which a man could walk upright. I doubt if
there is any other instance of a drainage system acting after four
thousand years.

* I will publish the chemical analysis of this copper in a study of the
bronzes of Crete.
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V.

Large windows are a characteristic of Mycenaan architec-
ture.!’  One is shown in kig. 35 above the alabaster seat.  The
building being against a hill, the architect supplied light by
means of a court of the same type as that which we saw in the
private apartment at Phastos. The window frames were of
wood. There are no windows so large in Egypt or in any

FIG. 335.—WINDOW AND SEAT WITH ALABASTER BLOCKS NEAR THE
STAIRCASE IN THE VILLA OF HAGIA TRIADA,

Oriental country, and this fact should be noted in studving the
originality of Mycenaan architecture. Three steps on the right
mark the beginning of the staircase, which was on the upper
floor. The great blocks of alabaster served as bases for the
wooden pillars.

Three stone lamps were found in a room with benches against
the walls. Two lamps were near the door and one near the

* I measured three windows which were 1°70 m. to 1'80 m. in width,

6
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bench. Probably all the inhabitants fled at the time of the
catastrophe, leaving everything where it was, and the position of
the lamps suggests a supper or the usual occupations of the
night.

The room is handsomely decorated and the walls are faced
with large slabs of alabaster ; between the slabs were connecting
bands or borders of wood. The stone benches placed round the
room are richly carved out of large blocks of alabaster with

FIG. 3().—1{00)1 WITH SEATS ROUND, AND THREE STONE LAMPS LEFT
IN PLACE AS FOUND.

On the left, entrance of sleeping-room. In front, alabaster bases of the door-posts,
which were fitted with wooden doors.

beautiful veinings. The sockets and all the joinings are well
finished. On the pavement we still see the concentric rectangles
filled with stucco once coloured red, as at Phastos. The ruins
might be those of a temple rather than a house! The surface of
the stone has now become tarnished, porous and opaque, but
when the alabaster had all its lustre and the woodwork its polish,
and the strange arabesques of rosy, yellow and blue veinings gave
the effect of a relief, this room must have been unsurpassed in the
beauty of its decoration by the most splendid that can be found
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in the palace of a prince. The Romans never understood
comfort in a house. A visit to the houses of Germanicus and
Livia on the Palatine suffice to show that in spite of the profusion
of frescoes they were scantily supplied with light and air. The
adjoining room is a bedroom, for there is a slab of alabaster
2 metres in length and 1 in breadth raised 6 centimetres above
the floor, which is also of alabaster. One corner of this room is
seen in Fig. 36, behind the lamp to the left, which perhaps still
stands where it was when the fire broke out. The walls of the
sleeping-room are magnificently panelled with alabaster, and to
give variety to the colouring a red marble or green serpentine
have been used for the bases of the columns.

VII.
““ Voris, May 15, 1906.

It has been raining all the afternoon, and I took refuge in
the little church of S. George. An inscription over the door
says that the chapel was built and decorated by two nuns
in 1302.

“The interior of the old church is covered with frescoes, and
the smoke of the lamps and candles has spread a dark veil over
the walls, through which gleam the gilded aureoles of the
Byzantine figures. Except in the paintings on the ceiling, all
the saints are minus their eyes. In the apse the Madonna,
wrapped in a large blue mantle edged with gold, and the Child
are both eyeless. 'The majestic figure of the Saviour, too, with
His shining aureole and the Cross, and S. George and S. Basil,
have all received the same insult from the Vandals who have
removed their eyes. On the iconostase S. Christopher and the
Evangelists have all been blinded. On the smoky tones of
the ancient frescoes, on the dull brown of the shadows of the
church, these white spots where the plaster is exposed and the
marks where the eyes have been scratched out on the vellow of
the sacred icons, give the effect of a place of torture. I imagined
that it was an insult offered under the dominion of the Turks,
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but my guide knew that even at the present day Christians thus
injure the images in the churches and that in many others the
saints are eyeless. When a girl is in love and her affection is not
returned, she goes to a witch and begs for her assistance. At
midnight the old woman accompanies the girl to the door of the
church. Here she disrobes and enters the church nude, carrying
a sacred candle ; after praying she scrapes the wall with a knife

FIG. 37.—CHURCH OF S. GEORGE IN THE VILLA OF HAGIA TRIADA.

where the eyes of a saint are, collects the plaster in a piece of
paper, ties it up in a rag, and presently throws it through the
window into the house of the loved one.”

VIIL

In Mycenzan times the women ot Crete wore necklaces of
lozenge-shaped beads of gold alternating with drops or crouching
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lions ; the clasps were calves’ heads made with exquisite artistic
skill."  On the wrist and below the shoulder bracelets were worn,
formed of gold bands wound round in a spiral. The title of
Belvedere was given by the discoverers to a part of the villa
where there is a terrace facing the sea (Kig. 38). Little 1s left
of the building but the pavement and some walls, on which are
the frescoes, of which I give a specimen in Fig. 39.

I do not know to what genus of plants the flowers and

FIG. 3Q.—FRESCO IN THE VILLA OF HAGIA TRIADA,

leaves here drawn belong, but think they must be imaginary.
The flowers at the end of the spray of leaves are not those

* Ornaments of this kind were found in a tomb at Hagia Triada by
Professor Halbherr, who found also an Egyptian scal bearing the name or
Queen Tyi, who lived in 1430 B.c. She was not of roval blood, and
Amenhotep IIl., who had married her for love, had her name engraved as
often as possible on scarabs, of which there are many in museums, and one was
found at Mycenz (v. Bérard, *“Les Phéniciens et 1’Odyssée,” Paris, 1903,
vol. 1i. p. 596). By this we can date the tomb.
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of the ivy, and I have never seen the long leaves of the plant
on the right with such flowers. The room with the three lamps
is to the right at the back of Fig. 38, and on the first floor
is the pavement of a great hall surrounded by a portico ; the
base of the walls is seen to the left, also the openings of the
doors, of which there were six on the left side and four in
the wall near the room of the lamps.

Imagine a scene like that in the painting at Resina which was
covered by the lava of Vesuvius. Two girls crouch on the
ground playing with astragali beneath
the portico of the belvedere. They
wear fine red and white embroidered
garments with a broad Greek key pattern
at the edge of the skirts. Feet and
arms are bare, except for the bracelets on
wrist and upper arm ; they have thrown
up the astragali and are catching them
on the back of the hand and fingers.
The llies in the vases around give an
air of virginal purity to this picture.

The sea shines like a sheet of silver,
and on the beach stands a row of blue
FIG. 40.—GOLD PENDAXT and red prows. The mountains above

g‘;tv}‘\{vfGIIi ?;R;I;H' as far as the peak of Ida are steely blue.
i o e T (e T.he seFting sun dyes the clouds purPIe

the original. with his last rays. One of the girls

wears a heart-shaped pendant no larger
than a pea on her gold necklace. Fig. 40 shows this five
times larger than the original. The goldsmith has covered
it with designs of animals in relief, a scorpion, a spider, and a
serpent. From this pendant we learn that at that time the
heart was already looked on as the emblem of the passions.
He who figured these symbols round the heart, suggesting to
the goldsmith a language which is to us mysterious, he who
enfolded the centre of life with these signs and gave the
souvenir to a woman, expressed a thought and affection which
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after the lapse of centuries rouse us to listen to the eternal
language of love.

IX.

At the villa of Hagia Triada it is possible to obtain some
knowledge of the commerce of the Mycenzan age through the
trade in bronzes and pottery carried on by the princes in their
seafaring expeditions.

When Telemachus arrives at Pylos with his comrades, Nestor
and his sons come to meet him,
invite him to a state dinner, and
after dinner, when with food and
wine they have ¢“warmed and
cheered the heart,” they ask him!:
‘Strangers, who are ye? Come
ye to trade or journey ye as
corsairs ?

At that time the occupation of
corsair was a kind of sport much
in vogue at the courts of princes.
Odysseus in the assembly of the
Pheakians relates how after he had
salled from Troy the wind took
RNt G RR I O/ G0z I 0 cl RN CRNELE IS E M ARE IS ERE OB

IN THE MOST ANCIENT PALACE
sacked a town, slew the men, and  , pysstos.
carried off the women and a great
quantity of goods, which were divided among the crew, so
that no one had reason to be dissatisfied. Such was the life of
these princes, but the Cretans were certainly less given to
robbery. The extension of their dominion on the sea held
them within bounds. Thucydides and Herodotus agree that the
suppression of piracy and the supremacy of the Cretans in the
Mediterrancan were the work of Minos, and from that time
dates the proverb, « Cretensis mare ignorat.”

In the porcelain factory a great stone was found. Upon this

* Od,, iil, 72 ¢ i) 7 cara mpplor ) padicive ANdNnade, | vid Te Xnorijpec.
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stone, which was slightly inclined, the clay was perhaps mixed
and the potter’s wheel stood. In the corners are the receptacles
for water or colours. The fact that this room, too, was lined
with slabs of stone gives the impression that some work which
might soil the walls was carried on there. Close by was a room
full of vases, which had all been broken when the ceiling fell in.
The sherds formed a layer more than a metre in depth.

All round this room there were wooden shelves as in a shop,
and the rows of holes into which the wood of the brackets had
fitted are visible. The pottery of Hagia Triada is painted in
designs of spirals or of branches drawn obliquely across the body
of the amphor® ; other vases have polychrome decoration of
knobs and twists in relief. The objects of bronze found in this
villa are more numerous than all the bronzes found up to this
time in the rest of the island.

X.

(After the Last Visit to Hagia Triada.)

“Voris, May 30, 1906.

“I have been lying in the shade reading a book of the
Odyssey, and I thought of the pierced beds of Homer, the purple
coverlets, the fur cloaks, and the carpets which had once covered
the alabaster couch on which I lay. Then I walked through the
rooms, looking for picces of painted plaster. The motives most
frequently used in the decoration of the walls are lines in red
combined with lozenges, which are carried round the squares and
interlaced in the centres of the walls. I.eaves or branches, too,
are boldly drawn with the brush in grey or red on the yellowish
background. I noticed a small blue flower with the centre of the
corolla indicated by a circle in red with a white dot in the middle,
and round it an olive leaf. The blue-veined alabaster has a milky
opalescence. Above the cutting the flowers of the wild salvia and
tufts of wild mint recalled the gardens of long ago and the
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slender white hand of the woman gathering a crocus flower on a
fragment ot fresco.

« The olive trees shade the slope of the hill below as far as the
Geros Potamos, where the oleanders grow in the gravelly river
bed. Plane trees and willows murmur in the sea breeze ; only
thou, O ancient River, only thou art ever young, and dost flow
on through the plain with inexhaustible flood.

“ The first time I passed the ford the waters were disturbed,
and I heard the rattle of the pebbles carried on by the stream
while the clouds rested sadly on Mount Ida, and their undulating
masses floated down into the valleys. Calm and clear didst thou
return to thy bed, but to-day the sound rises again. For the last
time I have forded thy flowery and perfumed stream, leaving my
horse to find his way by instinct, stepping safely on the
grassy bank.

“I have seen other and greater rivers, swifter streams. I have
gazed on the broad S. Lawrence, where the eye cannot reach the
further shore, but thy crystal flood, thy windings move me more
strongly than all, and 1 yield to thy charm. I know no river
more full of poetic memories, for thou hast seen the first rise of
our civilisation, and from that time hast ever flowed swiftly,
laying bare the roots of the plane trees, blending thy waters with
the bitter juice of the oleanders, reflecting the silver leaves of the
willows, and hast ever murmured thy song among shining stones
of mica schist or the pink-tinted limestone pebbles. Thou hast
wandered restlessly through the plain extending the land, while
the blades of grass bent down in thy course, and generations of
men have vanished like the leaves which thou bearest to
the sea.”



CHAPTER 1V
THE RUINS OF GORTYNA

L

ORTYNA was a Greek city upon which the Romans built
another city. Both have disappeared ; olives have grown
above the ruins, fields stretch out between the fragments, and the
bases of the grand walls of baths and basilicas, now levelled to the
ground, form the boundary of little farms. I knew the name of
Gortyna, for the walls of one room of the Accademia dei Lincei
are adorned with a copy of the famous laws of this city, and as
soon as I arrived I wanted to see the greatest inscription in the
world. I was accompanied by Dr. Pernier and by the celebrated
guide, Manoli Iliaki, who helped Professor Halbherr to find the
inscription.  Only one stone of this was known ; it had been built
into the mill house, and was removed to the Louvre by the Abbé
Thénon, of the French School at Athens. When Professor
Halbherr began the search at Hagii Deka, as the modern village
near Gortyna 1s called, it occurred to Manoli to draw off the
water from the mill, of which he is part proprietor, and after a
search along the bed of the stream he saw the circular wall upon
which the famous inscription is carved I (Fig. 42).
The surroundings among which this page of ancient legislation
lies deserted, the sounding waters of the river Lethceus, the
all form so

rushes which grow at the base of the inscription

T Professors Halbherr and Fabricius studied it in 1884 and Professor Com-
paretti illustrated it in * Le Leggi di Gortina,” Monumenti Antichi, R. Adccad.

dei Lincei, 1903, vol. iii.
92
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poetic a landscape, that I cannot refrain from giving here the
notes which I made on the spot.

“May 1=Fune, 1906.

“ On the right, near the theatre, are the ruins of a large
Byzantine church dedicated to S. Titus; in front of this church
are the remains of the ancient piazza, the agora of the Greeks,
which has been excavated a short time since (Fig. 43). The

FIG. 42.—THE LAWS OF GORTYNA.

branches of the century-old olive trees, with their gnarled trunks,
bear a pale mantle of melancholy leaves. Behind the olives the
dark, funereal green of the cypresses forms a strong contrast, and
these slender trees rise up against the sky like minarets beside the
cupolas of a mosque.

“To the right of the river Lethceus the remains of the Roman
theatre, lying in the hollow of a little valley, show as a reddish
patch among the golden heads of corn which rise from the
orchestra. The breeze from the mountain ruffles the dense



94 PALACES OF CRETE AND THEIR BUILDERS

green foliage of the fig trees and diffuses the acrid smell of the
juice like incense.

 This theatre did not suffice for the Romans, and they built
another on the left bank of the torrent, using the material of the
ancient Greek edifices. The blocks bearing the inscription were
used for the Ambulacrum beneath the stepped seats of the theatre.
Before moving them the Romans marked the blocks, so as to keep
each in its proper position in order to preserve the inscription.

“] am writing these notes near the mill, sitting upon a column
of grey granite which certainly came from Egypt. Further on
there are other shining columns ; the wild rose in full flower
and some castor oil plants with their palmate leaves mark the
concentric rows of seats.

“The old mill wheel makes a strange sound, sometimes like a
burst of laughter : I think of the choruses, the Dionysiac songs
which once awoke the echoes of the valley, and I imagine the
splendour of the processions which passed into the cavea.”

II.

I quote a fragment of the great inscription : 1 ¢ The daughter
heiress shall marry the eldest living brother of her father. If
there are more heiresses and (more) brothers each shall marry the
next in age, and if there be no brothers of the father but only
sons of brothers, she shall marry the eldest (son of the eldest
brother).

““ And if the one who has the right to marry her be under age
or she should be under age, the heiress shall have the house if
there be one, and he who has the right to marry her shall have
the half of all produce.

« And if there should be none having the right to marry her,
as it is written, let her keep all her property and marry whom
she will of her own tribe. But if none of the tribe will marry

* Comparetti, op cit., p. 130.
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her, the relations of the heiress shall go among the tribe saying,
“ Will no one marry her?’ and if some one will marry her, let
it be done within thirty days from when we have said (thus) : if
not let her marry whom she can.”

This somewhat cruel law represents the primitive state of
civilisation when families had drawn together and formed the
town, but were not yet fused together.

The tribe or clan is unwilling to lose control of the land and
binds the woman like a slave to the glebe. In the patriarchal
family solidarity is a force which proceeds from instinct. Many
centuries passed before this animal form of the clan came to an
end and the common right of citizens suppressed the groups and
brought about the independence of the individual. This brutal
law written on the wall of a temple is the expression of a
sentiment which still influences the mass of the peasants—the love
of the land. The fear of seeing the holding diminished, the
tradition that what the ancestor had accumulated must not be
dissipated by the descendant, is the devil’s own idea and is the
torment of the rustic.

The opinion that hereditary diseases should be a reason against
marriage between relatives is a recent one. Iuther considered
that consanguineous marriages should be forbidden, for if there
were no religious obstacle a man would choose a wife without love
from among his relatives in order to keep the family property
intact.

At Athens many years later women still could not inherit
with the men, and the husband had to possess the means of
keeping his family. Here in Crete woman do inherit, but when
the father is dead the daughter must sacrifice herself and marry a
relative.  In Rome only were the rights and independence of
woman proclaimed unconditionally. The basis of the morality
which to-day holds the nations of the world and the constitution
of the family is the great progress which humanity has accomplished
under the impulse of Latin jurisprudence.
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111

Other inscriptions of the same kind have been destroyed and
the stones used in building at various periods. Crete contains
almost more archaic inscriptions than the whole of Greece. The
temples were covered with inscriptions of codes and decrees—
laws on certain points of public, sacred, or private rights which
were promulgated by carving them upon these buildings. The
most archaic texts are those on the walls of the Sanctuary of
Apollo in the centre of Gortyna. They are written in the most
primitive form known of the Greek alphabet.

We know no more ancient written laws in Medlterranean
civilisation than these in Crete. Oral tradition ended when the
duties and rights of man were inscribed on these stones. There
was as yet no coined money ;! the lebes or caldron served as the
standard of value, and with the lebes, the tripod on which it
stood. When Achilles arranged the games for the funeral of
Patroklos he offered “ to the winner a great tripod for the fire.” 2

The great inscription of Gortyna is of the sixth century s.c.,
the lesser inscriptions are of the seventh. In them the lebes and
the tripod figure in definite numbers in the fines and indemnities.
The last stage of the ancient system of purchase by barter still
prevailed, and values were determined by means of certain animals,
of which the numbers were recognised in business dealings. Coined
money, which was invented later, was rapidly improved till it
attained to the perfection of the Sicilian coinage, which has never
been surpassed.

IV.

History says that Gortyna had a circumference of 5o stadia
and it certainly gives the impression of having been a great city
when we find the first columns half-way down the mountain, and
the extensive prospect embraces the ruins of basilicas and baths in
the midst of fields and olive plantations, There is an air of

* The first money was coined in Greece about 600 B.c.
= 1., xxiii. 702 : 7¢ pév vwnoarre péyay rpimol iumupy3iryy.
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solitude and abandonment over all, for the difficulty of the road,
which descends by almost inaccessible precipices, is a barrier to all
but a few archzologists.

On a piece of ground near the basilica, commonly known by

e — — = — —_— _————

FIG. 44.—APOLLO OF GORTYNA.

the name of pretorium, Professor Halbherr discovered the Temple
of the Pythian Apollo ! (see Frontispiece). A pestilence having

* Described by Professors Halbherr and Comparetti (Monumenti  dnticki,
R. Accad. dei Lincei, vol. 1.).
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broken out in Beotia, the daughters of Orion, the celebrated giant,
spoken of by Homer in the Odyssey, sent messengers to consult
the oracle of Apollo Gortynio in this temple.  In the apse is the
statue of the god, which has been raised from the ground by the
[talian Mission (Fig. 44). On the right the yellow marguerites
form a golden aureole, while the ripe ears of corn are seen in the
fields opposite. We know that the temple stood in the centre of
the city, but now the cows are grazing among olives and cypresses
which breathe the quiet poetry of the fields.

Apollo is the god who represents the new right ot nations in
contradistinction to the savage life of a primitive age. It was
Apollo who led the Greeks to civilisation.  The priests of Delphi
were brought from Crete, and Homer’s Hymn to Apollo may
have been written for this temple. The old building has dis-
appeared, and it was rebuilt and enlarged in Hellenistic and
Roman times.

Beside the temple i1s a Heroon. The ancients did not allow
tombs within the sacred enclosure, but there was certainly one
very illustrious citizen for whom the city of Gortyna made an
exception, and raised to his memory this tomb near the entrance to
the temple. Now his very name is lost and his bones are scattered.
Four steps of Pentelic marble lead to the uncovered tomb, within

which the poppies have spread a purple pall.

V.

At the time of the Roman dominion Greek artists used to
keep statues without heads ready in their shops so as to facilitate the
trade in monuments. ‘They had emperors wearing the cuirass,
consuls in the toga, philosophers, orators, and poets with the teca
and roll of writing at the foot. They were quite finished except
the head, and that was done as soon as the order was given. The
four statues of Fig. 45, photographed under the direction of
Professor Halbherr, were made in this fashion. An author, two
consuls and an emperor have lost their heads by the strange irony
of fate and have again become anonymous as in their early days
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in the warehouse. It seems like the destruction of marbles when
the Roman Senate ordered the damnatio memorie in the time
of Nero and Domitian, when the statues of the emperors and their
officials were overturned and decapitated.

“ GorTYNA, June 1, 19o6.

“ To-day I have seen a sad picture of human inconstancy in
a field far from the road and at such a distance that I had to go
on horseback to the spot. But it was a record of my favourite
author, Marcus Aurelius, and nothing would have kept me from
rendering homage to his memory.

“ At the end of a block of masonry the tablet to Marcus
Aurelius and Lucius Verus ! appeared like a white patchin a field
of deep, almost blue green tobacco. Taking off my hat, I
approached and read the inscription. After the Medes and
Parthians had been overcome by Marcus Aurelius a monument
was erected at Gortyna to this celebrated writer and philosopher
and to other emperors, but the monument having been destroyed
another was set up in its place.

“We know that Marcus Aurelius had been in Egypt and he
probably stopped in Crete. During this voyage died the famous
Empress Faustina, who followed her husband in all his wars and
called herself the mother of the soldiers. I thought of the festival
with which the stone was inaugurated and of its present abandon-
ment. Even then the little temple which contained the statues
of the emperors had fallen into ruin and ought to have been
rebuilt ; near the stone were two great heaps of bricks and tiles,
covered with ivy, and in the distance stretched the plain. The
yellow ears of corn bowed beneath the wind, and rustled faintly
as when a hand passes over a silk garment. The words of Marcus
Aurelius came to my mind :

“<That whick is dead falls not out of the world, for all things
remain there and are transformed and dissolved into new elements of
their own, whick are these of the world and of which thou art
Sormed.  Without murmuring all things are transformed.”

* For the photograph of this tablet I have to thank Dr. Pernier, who kindly
helped me to prepare the illustrations for this book.
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VI.

The roads through the fields are as broad as in the Roman
Campagna, and along the ditches the wild flowers display all
the beauty of varied colour; yellow marguerites grow to the
height of a man and seem to want to hide from the traveller the
vulgar growth of lupins and peas. The great umbellifere offer
the white and pink-tinted cups of their honey laden flowers to
the bees, while the mallows spread a purple carpet upon the dust.
In the midst of an orchard a great Ionic capital with its volutes
and acanthus leaves serves as a table beneath a pomegranate tree.
The blossoms hang like festoons of roses and the crimson flowers
shine through the leaves. The olives, too, with their century-
old trunks, are like the ruins. The old trunk is dead, and seems
like a heap of ruins where new generations which have shot
forth near the base of brown wood form a group of new trees.

Upon a shining granite column I read the name of Septimus
Severus ; this is a mark of homage often paid to one of the
emperors.  The vivid red colouring still shines from within the
lettering.  Fragments of precious Cipollino marble, with beautiful
veinings, lie in a ditch among rushes and water lilies.

VII.

I could often have imagined myself in the Roman Campagna.
The flocks of crows with their notched wings, cawing as they
flew round the ruins of the pretorium, reminded me of the baths
of Caracalla, but in this Cretan landscape there 1s more poetic
feeling ; the columns and the ancient capitals have been left in
place to support the trellised vines, while here and there a great
capital of Pentelic marble, with acanthus leaves carved in mar-
vellous relief, is built into a boundary wall among the loose
stones. Another similar capital was standing in the village street ;
it had been hollowed out like a cistern, and served as a drinking-
trough for the cattle.
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Bases of pillars, triglyphs, and metopes had been pushed aside
to the edge of the road to clear the field for the plough. Where-
ever an entrance is opened into field or vineyard some pediment
or sculptured fragment is always found. A stone, with archaic
inscription, which had been cast into the foundations of the
basilica, saw the light again when the walls were overthrown by

FIG. 47.—ROMAN BATHS AT GORTYNA.

the convulsions of an earthquake, or through the shock of the
falling roof.

The oleanders growing beside a little brook, the plane trees
with their deep-cut leaves and bunches of wéolly balls, the
tamarisks and the wild almonds form a pastoral picture which
recalls the idylls of Theocritus.



108 PALACES OF CRETE AND THEIR BUILDERS

VIII.

The Greeks are hospitable and their houses are clean, and I
found in Crete a profusion of linen unknown in Italy. At a
distance from the towns the traveller must ask the peasants for a
lodging, and they always give it for the love of strangers. This
hospitality is called philoxenia.

Among the pleasantest recollections of this friendly hospitality
is the house of Manoli Iliaki, at Hagii Deka. Ispoke of him at
the beginning of this chapter, and now give his portrait (Fig. 48).
On first entering the farmhouse one would fancy oneself in a
museum were it not for the manure heap in one corner, and
beside it the torso of an athlete, with a cock perched on the top,
crowing in the midst of the hens which were scratching about.
When I saw the athlete I at once thought of Satornilo of Gor-
tyna, who was twice champion of the Hellenic world at the
Olympian games. Sadly and reverently I looked at him. I had
just come from the Olympian games at Athens, and I shuddered
to think that the image of Satornilo, who had made the hearts of
Greece beat high, should end beside a dunghill. On the opposite
side, near the door, the courtyard is truly worthy of admiration.
Purply blue campanulas grew up along the curves of a fluted
column, and leaning against the wall was the torso of a Roman
emperor wearing a cuirass with the head of Medusa in the
centre. Irom the exquisite skill with which the Nike was carved
on the metal covering the leather on the shoulders, the statue was
evidently the work of a clever artist ; the other mutilated statues,
too, are of value, but I will not stop to describe them. The stair-
case in the corner to the right is made of the bases of columns
reversed and set one above another to form the steps. As I went
up to my room I wondered that architects do not more often
make use of so simple and symmetrical a form of staircase.

On the terrace above I admired a Herm, which served as a
pilaster, and some inscriptions which Manoli prides himself on
having collected entirely in his own domain. These are mostly
archaic boustrophedon inscriptions, and I could not even read
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them, as the characters are different from the Greek letters which
I learnt at school. In the room where I slept there was a bust of
Asculapius in a niche, and the lamplight showed up the majestic
beard. The same light which shone upon the face of my master
fell also upon the cella of an ancient temple, and I fell asleep
looking at it. In the morning I was awakened by two swallows
flying about the room. I opened the window and saw that they
had built their nest upon a beam of the ceiling. They went in
and out, hovered in the air, or perched twittering on the
iron bars.

In the peace of this distant corner of the island I thought of
Homer, who speaks of strong Gortyna. Without blazed the
classic sun of Greece, the sky so blue and bright that nothing
could equal it. The doves cooed in their guttural voices that
sounded almost like a lament, following one another, stopping
for long kisses on the edges of the roof, and flapping their wings
with happiness.

FIG. 4Q.—KAMARES VASE FOUND IN THE MOST
ANCIENT PALACE OF PHESTOS.



CHAPTER V
THE PALACE OF KNOSSOS

I

N hour’s ride from Candia brings one to an enclosed Mussul-
A man monastery. Behind the wall which surrounds it
stands a few cypresses and a graceful palm tree which bends
forward as if to offer its dates. Above the fountain where horse
and traveller stop to drink is a tablet which inform us that here
rises a spring dear to believers in the Koran. The inhabitants
are Bechtascide dervishes—that 1s, members of a brotherhood who
marry and cultivate the fields. Outside the enclosure a windmill
with triangular sails stretched between the spokes of the great
wheel pumps the water which irrigates the cornfields. In the next
field a descendant of Mahomet is sowing peas ; he has made a pil-
grimage to Mecca, as his green turban shows. A boy with a sack
slung round his neck hands him the seed, while another goes in
front driving the plough—the old wooden ploughshare described
by Hesiod in ¢ Works and Days.” A little further on the ruins
of a Roman basilica form a series of equidistant red patches in the
midst of a field where the remains of broken arches still stand.
The warm spring wind was swaying the barley blades, and the
reflections of the sunlight looked like little white flowers among
the young plants.  Upon the hill within this shining green frame
are the ruins of Knossos (Plates I. and II.).1

The present road to the palace leaves the cart road at the point

t Dr. Evans’s plan, drawn by Theodore Fife, is shown in two parts.
plan, Y ’ F
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shown in the right-hand corner of Plate I. It branches off into
two footpaths, of which one leads to the theatre, the other to the
palace. In 1904 Dr. Evans opened a deep cutting along this
path. Here are 300 metres of prehistoric road formed of great
slabs placed in a double row side by side ; some of these stones
measure as much as 2} metres in length by 60 centimetres in
width.

The journey of Theseus to Knossos was one of the subjects
dearest to the Greek poets, and I hoped that I was walking on
the road to the palace of Minos over which Theseus and Ariadne
had passed after the killing of the Minotaur.

I1.

Nothing could be more instructive than this walk along the
cutting which leads to the palace of Knossos. The long, well-
preserved footpath descends for above 100 metres and then
rises again, following the curve of the original valley. But
during the centuries that have passed this has been filled up with
earth and detritus to a depth of 6 or 7 metres above the
ancient road, and the plain now covered with cornfields was
formed. Dr. Evans discovered here the pavement of a Roman
road, and beneath this at a depth of 2 metres is the footpath of
the Minoan age.

There 1s a constant levelling process going on, the effect of
the storms and rain which bring down the earth at regular
intervals.  From the Mycenzan to the Roman age about the
same period of time has elapsed as that which divides us from the
Roman Empire, and the depths of the deposits of soil correspond
to the chronological periods of history. In the sides of the
cutting, besides potsherds, tiles, and unbroken bricks, we saw the
terracotta pipes in which the supply of drinking-water was
brought during the Roman dominion.

In this small space valuable materials for the study of hygiene
may be collected. Here we have the conduits of the Mycenzan

age, and can compare the pipes of four successive civilisations.
8
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After the Roman times the spring which now supplies water to
Candia was conveyed in another system of pipes by the Venetians,
and later on the Turks, too, made a fresh system for the supply
of water. The Mycenzan pipes found beneath the pavement of
the room of the olive press are shown in Fig. so. The sections
are well jointed, and have a raised collar which enables the cement
to hold the pipes well together. (The measurements are indi-
cated in centimetres.) The pipes are made of fine, well-baked
clay, and cemented with such good lime that several pieces were
broken at the joints without separating the cement from the pipe.

At the time of Homer water was already conveyed in pipes
from one place to another. Near the house of Odysseus in
Ithaca appeared the fair fountain, made by art, which brought

g6 S cemmaees 7O T
FIG. 50.—MYCEN/ZEAN PIPE OF TERRACOTTA FOR THE DRINKING WATER
SUPPLY.

a pure stream of water through the grass—three Kings had
made it.”

Professor Dérpfeld, director of the Archaological Institute
in Athens, showed me the pipes which he had brought from
Ithaca.? The pipes successively made by the Romans, Venetians,
Turks, and the present municipality of Candia, were continually
made of greater size, as a more numerous population required
a larger supply of water; but the fineness of the clay, the quality
of the cement, and the exactness of the shape gradually deteriorated.

These facts may cause some doubts to arise in the minds of
those who have hitherto believed that progress in all things is
constant.

t They are of yellowish clay, well baked. Length, 31 centimetres ; inside
diameter, 92 mm. in one direction, and 60 in the other.
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II1.

Bevond the theatre there are traces of a road leading to the
northern entrance of the palace. Here is a portico with a double
row of columns, six on each side, 23 metres apart. This was
probably the chief entrance to the palace, for it faced the port,
The base of the columns is made of blocks of gypsum more than
a metre high and 80 centimetres in breadth, Fig. 51 shows
some fragments of these columns; beside them are two great

FIG. SI.—NORTHERN ENTRANCE OF THE PALACE OF KNOSSOS.

bastions which hold up the earth, and between them the flight of
steps leading to the central court.

On the steps of the theatre I was struck by a channel against
the side walls to allow the water from the slightly inclined steps
to run off on either side—a small detail which shows how far
advanced was architecture in the Bronze Age. Fig. 52 shows
the runnel which carried off the water from the central court.!

* The photo was taken from the north side of the court, facing the palace
entrance ; the runnel passes along the wall to the left,
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I have already said that the palace had a system of pipes for the
supply of drinking water, and this explains why this rain-water
was allowed to be wasted instead of being collected in a cistern as
at Phastos.

There is on the western side another court surrounded by a
stone bench which forms a base or plinth to the walls of the
palace. This court was probably the piszza with the entrance
used for solemn receptions, and here a great painted bull was
found ; one corridor contained another large fresco, representing
a procession ; men carrying vases form a grand corsége in which
the figures are painted life-size ; the border of their long
garments is magnificently embroidered.

IV.

For the better comprehension of the historical importance of
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