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GENERAL INFORMATION.
The Exhibition opens on Wednesday, October 14, and closes on 

Saturday, November 14, 1936.

��	���� ������������ �  10 a .m. to 6 P.M. (Thursdays, 10 a.m. to 7 P.M.). 
No Admission on Sundays.

������ � ������������ ����� ���������

������� ��� �!� �"�#�����������$� ����!!��������� !�� !��  .

������� ��%�!����	�� ����� ���������

Visitors are required to give up their sticks and umbrellas before 
entering the Galleries; these must be left with the attendants 
in the Cloakroom in the Entrance Hall. The other attendants 
are strictly forbidden to take charge of anything.

Invalids may obtain the use of a wheeled chair during certain hours, 
by previous arrangement with the Secretary, to whom application 
should be made for the necessary order.

On the Bookstall in the Vestibule are on sale the ���	��  of the British 
School at Athens, the principal publications of past Directors and 
Students of the School, and other books on the subjects illustrated 
by the Exhibition.

Photographs and postcards of certain Exhibits arc on sale at the 
Bookstall.

Attention is directed to the Lectures, announced on page v, dealing 
with subjects included in the Exhibition.
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��	�����
AT THE ROYAL ACADEMY OF ARTS, 

BURLINGTON HOUSE, W.l.

In connexion with this Exhibition the following Lectures will be given, 
by permission of the President and Council, under the auspices of 
the British School of Archaeology at Athens.

WEDNESDAYS AND FRIDAYS AT 3 p.M.

Each Lecture will be illustrated, and will be followed by a Demonstra­
tion of the relevant section of the Exhibition.

DATE LECTURER SUBJECT

16 October ���� ������� ����� The Minoan World.

21 October ��	����	�� �������� ����	�� Archaic Greek Art.

23 October ��	����	�� 3-� ����	�� ���� Byzantine Decorative 
Arts,

28 October ��	����	�� �-� /-� �-� ���� Mycence since Schiie- 
mann.

30 October ��	����	�� �-� �-� ������� Discoveries at Sparta.

4 November �-� ���	�	���  ���4 Byzantine Architec- 
tore,

6 November ��	����	�� /-� �-� ��		� The Art o f the Ex­
cavator,

11 November ����� ��������� ���� The Background of 
Troy.

Admission to each Lecture :One including admission to the
Exhibition.

Ticket admitting to the Exhibition and nil the : Five shillings.
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���� �������� �	����� ��� ��	���������
��� �������

The British School at Athens was founded in 1886 to provide British 
students of the literature, art, architecture, archaeology, and history 
of Greece of all periods from the earliest times to Byzantine and 
modern days with facilities for research and travel in Greece itself. 
The School has also assisted, as opportunity offered, students of the 
geology, zoology, and anthropology of Greece.

Established by private enterprise, with the encouragement of the 
Universities of Oxford and Cambridge, the School has always been 
maintained mainly by the generosity of benefactors and by its annual 
subscribers. Though it has received for many years a small Govern­
ment grant, its resources have never been comparable with those of 
the schools and institutes of France, Germany, or Italy (which are 
maintained by their Governments), or of the United States.

���������! .—The School is managed by a committee elected 
by the subscribers, and includes members nominated by corporate 
bodies subscribing over £50 per annum. The Committee appoints 
the Director and such other officers as the administration of the 
School requires, and admits students and is responsible for the manage­
ment and finance of the School. Λ studentship is offered, in partial 
return for their grants, annually in turn to the Universities of Oxford 
and Cambridge, and other students on the Macmillan and Sachs 
endowments are appointed from time to time. The School accepts, 
as a matter of course, holders of travelling fellowships, studentships, 
or scholarships from all Universities of the Empire, travelling 
students sent out by the Royal Academy, the Royal Institute of 
British Architects, the Byzantine Research and Publication Fund, 
or other similar bodies.

)�!�4�������!�8�!� �!����$  on a site on the south slope of 
Lycabettos, which was presented by the Greek Government, stand 
the Director’s house and the Macmillan Hostel for students. The 
Hostel houses the Penrose Library, with over 9,000 volumes and a 
rich collection of maps ; and also the Finlay Library, presented by 
Mr. W. H. Cooke, nephew of George Finlay, the historian of Byzantine 
and Modern Greece, with many rare pamphlets, manuscripts of the 
Greek War of Independence, and Byroniana.

+�� %��!�$ through the generosity of Sir Arthur Evans, the School 
owns, with the consent of the Greek Government, the site of the 
Palace of Knossos and the adjacent " Villa Ariadne,” containing 
library, curator's residence, and accommodation for students. Sir

i
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Nos. 380-382 Greek Sculpture

RECONSTRUCTION OF THE TEMPLE-SCULPTURES OF 
REGINA, discovered by C. R. Cockerell and Baron Haller von Halier- 
stein in 1811, and acquired by the Glyptothek at Munich in 1912, 
suffered drastic reconstruction by Thorwaldsen, which has been much 
discussed. In 1901 Furtwangler made further excavation at the 
Temple of Aphaia, found more fragments, and proposed another 
arrangement. When admiration for Furtwangler’s remarkable recon­
struction gave place to more considered judgment, some dissatisfaction 
was felt at his introduction of combatant figures in the act of falling. 
In Annual, XV, Duncan Mackenzie, a pupil of Benndorf, maintained 
that the transient momentary pose was not consonant with con­
temporary sculpture, and unsuited to marble ; and by careful study 
of erosion and musculature claimed to justify Thorwaldsen in throwing 
the 4 fallen warrior ’ on his back.
380. a. Reconstruction of the East Pediment, showing the Figure 

of a Fallen Warrior, by Duncan Mackenzie, student 1895-99, 
and devoted associate of Sir Arthur Evans at Knossos. The 
drawing is by D. Theodore Fyfe, with minor alterations by Walter 
George.

b. The torso of the Fallen Warrior. Duncan Mackenzie at work.

RECONSTRUCTION OF THE GROUP BY DAMOPHON AT 
LYKOSOURA. Thirty years ago our knowledge of the sculptor 
Damophon was practically confined to a passage of Pausanias 
(VIII, 31, 1-3), and four fragments of his great group of Eleusinian 
deities which stood in the sanctuary at Lykosoura in Arcadia.

Exhibited to the left o f the Horseman, No. 367.
381. Four Fragments of Sculpture from Lykosoura, already 

known in 1906.
a. Head of the giant Anytos. b. Head of Demeter.
c. Head of Artemis, d. Part of the embroidered veil of Despoina.

In 1906 the late Guy Dickins, with the goodwill and help of the Greek 
archaeologists Kavvadias and Kourouniotes, examined many smaller 
fragments collected in the museum at Lykosoura, and succeeded in a 
complete restoration in the grandiose style suited to an inheritor of 
Pergamene tradition.
382. Restoration of the Group hy Damophon.

a. Drawing of existing fragments of group indicating their position 
in the restoration.

b. Drawing of part of embroidered veil of Despoina: the surface 
has been ’ spread o u t ' so as to show the details of its decoration.

c. The restoration by the late Guy Dickins. by F.
I Ik* restoration, in which inference had necessarily played a large 
part, was accepted with respect, if not conviction, and there the matter 
rested.

*5



South Room Nos. 383-390

In 1910, however, the main features of Dickins’ work were remarkably 
confirmed by the publication by another Greek archaeologist, Stais, 
of a bronze coin of Megalopolis, which had all the time been lying in 
the National Collection at Athens.
382 ��  � ��� � �� �  �!�������� -� on the reverse is a representation of the 

group by Damophon in the neighbouring sanctuary at Lykosoura.
The coiner works in the limitations of his own art, and this coin is 
late in date and poor in preservation. But it gives striking confirmation 
of the reconstruction by Dickins.

THE BRITISH SCHOOL OF ARCH/EOLOGY 
AT ATHENS

THE SCHOOL BUILDINGS lie on the slope of Mount Lykcabettos, 
overlooking the Ilissus valley and the modern city of Athens. The 
Director’s House was built in 1886 and the Library and Hostel in 1904.
383. � �� � � ����� .� � ) �� �  �	����� �� commemorating the loss of 

seven students—W. Loring, K. T. Frost, B. W. Webster, G. 
Dickins, G. L. Chcesman, R. M. Heath, C. B. Moss-Blundcll.

/01�� " ������ � � ��' � ��'���� � ��� � , ������� .� � 2 ����  from below: 
taken about 1905 before the olive-yard was turned into a garden.

/03�� � �� � � ������ � ����' � ��� � , ������� .� � 2 ���� �
386-7. � �� �  ��	����� � 2 ����� ���� � � ������� �: recent views.
/00�� � �� � � ������ � * �����%  contains about 9,000 volumes: it is nearly 

full, and in urgent need o f extension.
/04�� � �� � ( ����% � * �����% �� containing the valuable books and 

pamphlets collected by George Finlay, historian of mediaeval and 
modern Greece; presented by his nephew, W. H. Cooke. This 
room serves also as the Students’ Common Room.

THE VILLA ARIADNE, adjacent to the Palace of Knossos was built 
by Sir Arthur Evans and presented by him with its beautiful garden 
and the neighbouring Tavcrna to the British School, for the use of 
the Curator of Knossos, and students and guests of the School.
/45�� � ��'� � �� � ��� � � ���� �� � ������ �� ��� � " ����� �

THE OFFICERS AND DIRECTORS OF THE SCHOOL.
+�

� ������� ��� � ( ������ �� ���	�� � � ������ �� First Director o f the School, 
1886 1887. Painted by John Singer Sargent, R.A.

3��!�4-�!��� &�-���+��!�!	!�� �����!��!��
� ������� � �� � " ���!� � 6 ��7����� �  ��	����� �� Secretary of the 
School, 1886-1897 ; Chairman, 1903-1934. By J. S. Sargent, R.A.
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South Room

THE GREEK ISLANDS are famous for their mythical beauty, but 
they have countless other attractions. The antiquities, prehistoric 
and historic, are too little known; the churches and monasteries are 
well worth attention, and the very mention of the Italian Dukes of 
the Archipelago suggests romance.
395. Karpathos was visited by R. M. Dawkins in 1903, and described, 

with its dialect, in two papers in the Annual.
a. Sketch Map of Karpathos, based on the British Admiralty 

Chart.
b. c. Elymbos. (ό) The village; (c) the approach from the sea.

d. Wooden Lock, of a type found in many Greek islands, though 
it is fast disappearing.

e. Wooden Olive-press and Olive-mill: these presses are now 
everywhere superseded by iron screw-presses.

396. The Temple of Apollo in Sikinos is of Hellenic date and con­
struction ; but, by the addition of an apse and a belfry, the classical 
building has been adapted for use as a Greek church, and as 
such it is still occasionally used. A Greek Temple has thus 
survived; partly, too, because of the extreme remoteness of the 
island. Photograph and plan by R. M. Dawkins.
a.View of the facade and entrance, b. Ground plan of the temple.

397. Carved and G ilt Screens in the Churches (a) of St. Athanasios 
in Skopelos (ancient Peparethos); (/>) of the Panagia Portaritissa 
in Astypalaia.
These richly-carved screens are common in Greek lands, especially 
in the islands and in the north, in the seventeenth and eighteenth 
centuries : these two examples belong to the latter.

c. The Town of Skopelos, from above, with the land-locked bay 
behind.

d. The Town � � � � Port of Leros, from the Castle of the Knights 
of St, John from Rhodes.

e. The Acropolis of Telos; a double flight o f steps within the gate.
/ .  The Gate in the Hellenic Wall of Nisyros, like �e� a

fine example of Greek military architecture.
Photographs by A. J. B. Wace.

NORTH GREEK MUMMING PLAYS arc still to be seen in 
Thessaly, Macedonia, Thrace, Epirus, and the Northern Islands; 
obviously connected with some sort of spring festival to encourage the 
revival of vegetation and good crops, but still performed, though 
education and modern custom arc breaking them down. The festival 
is now celebrated at various times—New Year, Epiphany, Cheese- 
Monday at the beginning of Lent, and May Day, but probably the 
original time for the festival was New Year, and that the date has 
been changed under the influence of the Church and European

Nos. 395-397
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Nos. 398-399 Modern Greek Life

Carnival and May Day customs. In the play, which takes various 
forms, there are always a bride and bridegroom, the death and 
resurrection of one of the characters, and some sort of pantomime 
to bring good luck for the crops and flocks. These mumming festivals 
are described by Dawkins and Wace, 9�	����� � �� ��������� �!	����$  
XXVI, 191 ��?� � � 	 � �$  XVI, 232 � � ; XIX, 248#.
398. � ����� � ���	 � " ���+ �  �		��! � � ��%� � recorded in different 

places by A. J. B. Wace.
��  Masquerade in the snow at Hagios Georgios, near Viza, Thrace.
4� A Mummer in Scyros.

� -� .Mummers on May Day on Mount Pelion, Thessaly.
Man, the Old Woman, and the Doctor.

���  The Death of the Old Man. 
��  The Arrival of the Doctor.
/ .  The Doctor at work, restoring the Old Man to life.

SAMARINA is one of the largest of the Vlach villages in Northern 
Pindus, on the boundary of Epirus and Western Macedonia. It lies at 
the cast foot of Mount Smolikas, the highest peak in Pindus (8,030 feet), 
and by the head-waters of the Aous. The village, which is occupied 
entirely by Kutsovlachs speaking a Latin language, a dialect of 
Roumanian, is snowed up in winter and, except for a few families, 
deserted by its inhabitants, who spend the winter in the towns and 
plains of Macedonia, Epirus, and Thessaly. They are not alt shepherds, 
though the village possesses many sheep, but muleteers, merchants, 
and skilled craftsmen; gunsmiths, knife makers, carpenters, tailors, 
confectioners, ikon painters, and jewellers. Much lumber from the 
pine forests of Smolikas is exported from the village. The women 
spin and weave wool and, in addition to blankets, flannel and woollen 
homespun, make tapestry-woven and other rugs.
399. ��  " ������ � � ��' � �� � ��� � � ����!� � �� � � �	����� �

�@��  ��+�� � � ���� � �� � � �	����� � with its shops and inns.
� .� �������� � � ����� � �� � ��� � � ����!� �� " ����  Sr.  ��% .� � 
� �	����� - eighteenth century: a miraculous pine-tree grows on 
the roof of its apse.

���   �������% � �� � St. � ����+��� �� � �	����� � which dates from 
before 1713 and lies in a sheltered spot lower down the valley, a 
short distance from the village.

��  A � �' �  ��� �� /. : �� � �� � ��� � : �� � 2 ����� �

Samarina and the Kutsovlachs are fully described in A. J. B. Wace 
and M. S, Thompson, ���� '������� ��!������ ���$  1914.
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Harvey, a gold medallist of the Royal Academy, measured in 1907-8 
a group of little known churches in Argolis.

In 1908 the Byzantine Research and Publication Fund was formed 
under the presidency of Dr. Edwin Freshfield, * in association with 
the British School at Athens,’ and students sent out under its auspices 
were accepted as members of the School. Under its direction W. 
Harvey recorded some of the smaller churches of Thessalonika, and 
made coloured drawings of the mosaics in the Church of 
St. Sophia in that city. He afterwards made measured 
drawings of the Church of the Nativity at Bethlehem and studies of 
its mosaics, and also detailed studies of the Dome of the Rock 
at Jerusalem. Walter George continued his work on the early 
churches in Thessalonika, and a special donation enabled him to make 
records in colour of the mosaics then recently discovered in the Church 
of St. Demctrios. In Constantinople he made a thorough investi­
gation of the Church of St. Eirenc, and studied the civil and domestic 
buildings both there, and later, at Mistra. Ramsay Traquair published 
the churches in Western Mani in the Annual of 1908-9. His studies 
of Frankish remains were eventually published in the Journal o f 
Royal Institute o f British Architects in 1923. Η. H. Jewell, gold 
medallist and travelling student of the Royal Academy, undertook 
in 1910 the study of the great Church of Paros.

Already, before the War, the Committee had issued two folio 
volumes, The Church o f the Nativity at , by W. Harvey 
and others (London, Batsford, 1910, out of print), and The Church 
o f St. Eirenc at Constantinople, by Walter S. George (Oxford 
University Press, 1912). A further volume, The Church o f Our Lady 
o f the Hundred Cates in Taros, by H. H. Jewell and F. W. Hasluck 
(Macmillan & Co.), was issued in 1920.

Though the Fund has made a few grants towards smaller publica­
tions since the War, the bulk of the Thessalonika material remained 
in suspense until the appointment of Hubert Mcgaw to the Macmillan 
Studentship of the School in 1933. He had devoted himself to 
Byzantine studies since 1931. A scheme was now drawn up for the 
publication by the Byzantine Research and Publication Fund and the 
Greek Archteological Service conjointly, in association with the 
British School at Athens, of the Early Christian and Byzantine anti­
quities of I hessalonika -embodying all work done in past years and 
including the recent researches of Greek colleagues. The first volume 
will deal with the Church of St. Demctrios.

it has also been agreed that in future the work of Byzantine Research 
and Publication shall be carried on under a special Byzantine sub-com­
mittee of the British School at Athens and with funds specially provided.

It is, therefore, hoped that those who are interested in this subject 
will support the work by contributing generously to this special fund 
and thus enable this country to maintain its honourable place in this 
important branch of archtcology.

W est R oom  B yzantine

� � 39'



W est R oom B yzantine

DRAWINGS OF BYZANTINE 
CHURCHES

These drawings were made by members of the School at various 
times. They chiefly illustrate phases of Byzantine architecture and 
decoration in Greece between the 5th and the 15th centuries a .d . 
Much of the material is unpublished, and many of the buildings 
have suffered greatly since the drawings were made. Some of the 
drawings are supplemented by photographs.

Architecture of the three greatest periods of Byzantine artistic 
activity is represented: the 5th—7th centuries by the Churches of 
SS. Sophia, Demetrios and Paraskevi >)� �  at Thessalonika;
the 11th century by those of St. Luke of Stiris in Phocis, and of Daphni 
in Attica, besides many smaller examples in Athens and the Argolid, 
the latter extending through the 12th century, and a group in 
Thessalonika extending from the 11th to the late 13th century; the 
Byzantine Renaissance of the 14th—15th centuries is shown in the 
churches of Mistra.

Examples of decoration arc less full, being almost limited to the 
mosaics of the early and middle periods. The frescoes of Mistra—a 
necessary supplement—are published by Millet (see below under 
Mistra). There are also good photographs, both of mosaics and 
frescoes, in Zervos, 3A��!� ��� *�����

Here are also drawings of three churches, rather outside the 
Greek Byzantine series. The 4th century Church of the Nativity 
at Bethlehem has its 12th century mosaics, which stand clearly apart 
from contemporary work in Greece. The Church of St. George at 
Thessalonika, is pre-Byzantine in structure. The Church of St. Nicholas 
at Mistra, being of the 17th century, must be classed as post-Byzantine, 
though in the full tradition.

ATHENS.
The Athenian churches, included here, all belong, except the Old 
Metropolis, to the 11th and 12th centuries, as do those of the Argolid 
below ; the Athenian being on the whole the earlier. To the same 
group belong the Churches of St. Luke of Stiris in Phocis, and of 
Daphni in Attica. I hey are all included in G. Millet’s study,
*���B	�� ����� 6������!��!	��� �-.��!���  (Paris, 1916), and have been
recently studied in more detail by H. Mcgaw in the ���	��  of the 
British School, xxxii, pp. 90//. They fall into two groups according 
to their plan: on the one hand, three closely connected buildings, 
the Great Church of St. Luke, St. Nicodemos at Athens, and Daphni; 
on the other the rest, more loosely related.
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���� ������� ��� ��#� ���0�����4� ��� � � ��������Q�
�5�=�8B��>�;G��=�>/96>�8?�46G/K�9:�956��/=9�FB/&96&�:I�956� ���95�@6;9B&?.�
/;>� =:� �=� @:;96D<:&/&?� K�95� L/<5;�� /;>� "/�=/&�/;�#
512. Elevations, Section and Plan.

���� ������� ��� ���� -��� ���� ��� 4��1�"�#Q�5�=�
8B��>�;G� �=� >/96>� 8?� 46G/K� 9:� 956� �/=9� FB/&96&� :I� 956� �N95� @6;9B&?#

513. Plan and Sections. 514. Elevations.
���



�:96�956� I&6FB6;9�@&:@B=� /;>� G&/==6=J� 956�>/�=?�8:K�J� 956� G66=6�
/D:;G� D/&=5�<�/;9=� E� leR� /;>� I�:K6&=� E2,RJ� 956� I�?�;G� =K/��:KJ�
/;>�956�C/&�6>� B=6=� :I�=<�&/�� :&;/D6;9#

2#�� ����������� � , ���!�� � :;� C/=6=� :I� �/96� 4�;:/;� �� /;>� ���=9?�6=�
a-d�/&6� ;/9�C6� �D�9/9�:;=� �;� �:@/��@�/?Y�g-i,� G6;B�;6� �#4#����C/=6=�
�D<:&96>� I&:D� �&696� :&� 956� 4?@6;/6/;� 4/�;�/;>� :I�  &66@6#�
e, f86�:;G�9:�956�;/9B&/��=9�@�G&:B<�E�R� /8:C6#
�56=6� >6&�C/9�C6=� :I�956� ;/9B&/��=9�@� >6=�G;=� E�.� /8:C6R� =B<6&=6>6�
956� �:@/�� �?@�/>�@� =9?�6� /8:B9� �%���� �� ��� /;>� /&6� @5/&/@96&�=9�@�
:I�956�6/&�?�</&9� :I�956� �5�&>� �699�6D6;9� :I�-5?�/H:<�#

� a. ( �����	�� � naively portrayed in black and red on buff; one�
of a procession: contrast the vigorous naturalism of his 9K:�
fishes and great eye, with the childish rendering o f head and limbs.

��#� 9 ���;� � � �������� �� &6@/���;G� 956� 6/&��6&� D/&8�6� I�GB&6=� �;�
�/&�?� �?@�/>�@� G&/C6=.� 8B9� �;I�B6;@6>� 8?� �&69/;� 8&:;P6=.� /;>�
<6&5/<=� �D<:&96>#

� c. #	��������� � �� � 9 ��+���% �� :;� K5�@5� <:996&=� =69� :B9� @�/?�
C6==6�=� 9:� >&?J� /� G��D<=6� :I� /;:956&� >:D6=9�@� /&9.� :956&K�=6�
C/;�=56>#� �956&� <:9=� K6&6� =69� :B9� :;� �6/C6=� :I�9&66=� K5�@5� @/;�
86�&6@:G;�=6>Y� @:D</&6�:&�G�;/��67/D<�6=�A� %.�NA#

�g#� � �� � ( ������� � ) ���  of 956� �5�&>� �699�6D6;9.� &6@:;=9&B@96>� :;�
956� &6D/�;=�of 956� ��&=9� !/��#

��#� Q��	�� �  ����� � �;� /� 5:B=6�:I�956�@�/==�@/��@�9?� :I�46�:=#[
��#� � ��' � �� � ��� � � ���������� � � �����	��� � after excavation, above�

the beach on the left.
�#� ( ���+� � � �������! � �� �&�����! �E� R�9:�956�D:>6&;�C���/G6.� /=�956?�

&69B&;6>� �;� �/&�?��?@�/>�@�9�D6=#� ��/?�:76;� /;>� <�G=.� /;>� 8:;6=�
:I� >:D6=9�@� /;�D/�=.� I�=5.� 9&�9:;�=56��=� /;>� ��D<69=� K6&6� I:B;>�
�;� 956�6/&�?� 5:B=6=#
=�� � �� � 9�����! � � ��� � ����' � ��� � � ���������� � � ��� > part of the�
<&�D�9�C6� 5/&8:B&#

�N#�#���% � � �!��� � � ��! � EgR.� ���B=9&/9�;G� &6��G�:B=� &�9B/�Y� /� K:D/;�
�;� I�:B;@6>� =H�&9� K:&=5�<=� /9� /� 5:&;6>� /�9/&.� /D:;G� </�D���H6�
I:��/G6Y� =B8�6@9�/;>� =9?�6� /&6� /��H6�&6D�;�=@6;9� :I�4�;:/;� �&696#

�N#�) ��� 8� ������!� -� E�R�/�=6/96>� D/;� �;� 4�;:/;� >&6==�/;>� 8&/@6�69=�
&/�=6=� /� >&/<6&?� K�95� :;6� 5/;>J� 5�=� ;/��=� /&6� =9/�;6>� &6>#

@#� L6=�G;� :I�����6=.�&6@:;=9&B@96>� 8?��56:>:&6� �?I6#
�	#� ( ����!� � , ���!� � :;� /� <:�?@5&:D6� C/=6� :I� _� " /D �&6=O� =9?�6� ��H6

E�� c-h).
�A� ��#� , ��������� � , ���!�� � 8/=6>�on 4�>>�6� �?@�/>�@�pot-paintings�

��H6�EN���R.� DB@5�6;�/&G6>#
�2���#� ) ��� � � ������!� � ���	 � 2 ����� � :I� 4�>>�6� �?@�/>�@� >/96Y�

�56=6� /&@� ;:9� =9&�@9�?� I&6=@:.� 8B9� K6&6� </�;96>� :;� 95�;� ��D6K/=5.�
=:D69�D6=� :8��96&/9�;G� 6/&��6&� >6@:&/9�:;=#� �� �/&� I&:D� 956

Nos. 6-18 Phylakopi
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� =:6� �77$ �7:-�  ;<PP

=699�6D6;9� @:;9/�;6>� 956� @&�D=:;� <�GD6;9.� /� D�76>� =���@/96� /;>�
:7�>6� :I� �&:;J� :956&� @:�:B&=� /&6� 8�B6.� ?6��:K.� K5�96.� /;>� /�
I/>6>� &6>.� K�95� 8�/@H� I:&� :B9��;6=#� �56� >6=�G;=� /&6� �;� �&69/;�
=9?�6Y� 8B9� @:D</&6� 956� ;/9B&/��=9�@� >6@:&/9�:;� :I� 956� <:996&?�
EN��.� �/� /8:C6R#

�2#� , ���!� ��� �� ����� ���� � � ������� ��&6@:;=9&B@96>�8?��#� L#��9H�;=:;Y�
@:D</&6�=<�&/��I&6=@:�>6=�G;=�I&:D� ";:==:=��;�956�4�;:/;� �::D#

��#� ( ����� 8� ������! � �� � ( �%��! � ( ��� � /D:;G� &:@H=.� =6/K66>� /;>�
=56��=Y� /� <:&9�:;� :;�?� :I� /� �/&G6� @:D<:=�9�:;� &6<&6=6;96>� 8?�
D/;?� I&/GD6;9=Y� /�D/=96&<�6@6�:I�4�;:/;� ;/9B&/��=D#

����������� �#

�6&6� /&6� :&�G�;/�� 67/D<�6=� :I� 956� �;>B=9&�6=� :I� 956� 1&:;P6� �G6�
=699�6D6;9� /9� -5?�/H:<�� /;>� :I� :956&� �?@�/>�@� �=�/;>=.� /;>� /&6�
675�8�96>� 8?�<6&D�==�:;� :I�956� "66<6&�/;>� +�=�9:&=� :I�956� �=5D:�6/;�
4B=6BD#� �56?� �;@�B>6� :8�6@9=� <&6=6;96>� 8?� 956�  &66H�  :C6&;D6;9�
9:� 956� 4B=6BD#
GF81�� ������% � �� � H ����� .� � %�� ��@5/&/@96&�=9�@�:I�956���&=9� �699�6D6;9�

:I� -5?�/H:<�.� =5:K�;G� �;I�B6;@6� :I� 8/=H69&?� :;� I:&D=� /;>�
>6@:&/9�:;J� =9&�;G�5:�6=� I:&�=B=<6;=�:;� 9/H6� 956�<�/@6� :I�5/;>�6=#

G3�� #	��������� � �� � 6 ����� � 9 ��+���% � 7'� 69>� F=:>� 7 �� =� E=*D>� \=*2�
:>6� 786� 67� B*%� 7'� =� $=6A� ?7$@=*>� 69>� �&D<E>=�� 7'� 5=:>� GPP.-

N��	�#�  � � � � � � � ������ � D:>6��6>� :;� <:996&?� :I� A� -6�:=�O� 9?<6�E���R.�
:&� �D�9/9�;G�@B<=� :I�K::>� :&� D69/�#� �56�D/&8�6� �=� �:@/�.� B=B/��?�
I&:D� -/&:=� :&� �/7:=#

/F��  ����� � � ����� � :9=@>B� E&H>� =� *=$2� C&69� 6C7� ?=5&6&>:-
	N�	A#�  � � � � � � ( �! � � � � �� I&6FB6;9� �;� �?@�/>�@� G&/C6=#� �56&6� /&6� 9K:�

C/&�69�6=Y
	N#� �B����6;G95.� ;/9B&/��=9�@J� 95�=� 67/D<�6�=5:K=�9&/@6=�:I�</�;96>�
6?6=� /;>� 9/99::�;GY
		#� �88&6C�/96>� &6<&6=6;9/9�:;=� :I� =FB/99�;G� :&� C6&?� <�BD<�
I�GB&6=.� ��H6� 95:=6� :I� 6/&�?� 4/�9/#� 1:95� 9?<6=� K6&6� 9&/>6>� 9:�
�&696.� /;>� /&6� I:B;>� �;� <&6�4�;:/;� >6<:=�9=� /9� ";:==:=#
	A#� �56� �/&G6&�56/>.� I&:D� �D:&G:=.� �=� :I� B;B=B/��?� D/9B&6�=9?�6#

	%#�: � � �� � � � � ( ��+� � � � � � � � � � � � �� �5�=� ;/9B&/�� G�/==.� K5�@5� @/;� 86�
I�/H6>� D:&6�>6��@/96�?�95/;� I��;9.� :@@B&=��;� 46�:=.� /;>�K/=�9&/>6>�
K�>6�?� I&:D� -5?�/H:<�.� K56&6� =9:&6=� :I� 956� &/K� D/96&�/�� K6&6�
I:B;>.� /;>� K:&H=5:<=�=9&6K;� K�95� I�/H6=� /;>� @:&6=#

	��AA#� � �� � ) ��� �=B@@66>=�9:�956� A-6�:=O� I/8&�@��;� 956� �6@:;>� �699�6M
D6;9� :I� -5?�/H:<�.� K�95� I&6=5� I:&D=� /;>� >6@:&/9�:;#� �56� &6>��
8B&;�=56>� =B&I/@6.� G�:8B�/&� 8:>�6=.� 9&:BG5�;6@H=� /;>� 9B8B�/&�
=<:B9=� 869&/?� �;I�B6;@6=� I&:D� �=�/� 4�;:&.� K56&6� G:B&>=� EK5�@5�
=BGG6=9�956=6�I:&D=R�/&6�=9���� B=6>� I:&�8:99�6=� /;>� 8:K�=#

� �



40. The handles and spout are of Early Minoan type, from Crete.
44. On the underside is the impression of the fig-leaf on which it 
was set to dry before firing: compare ����  8c.

45-63. Painted Wares are characteristic of the * Middle Cycladic ’ 
culture (2500-1500 b.c.), though Red-ware persists and influences 
the new forms (45-8).
48. A red interior is combined with painted-white outside; in 
(49) the rim alone is red. The buff clay and umber pigment are 
local products and also the rouge which enhances the later 
designs (59-60).
Simple bands and basket-ornaments (50-5) give place to spirals 
(61-2), foliage (56-7), flowers (58), animals and even men: compare 
���!� ����  1-6.
62. The conical filler-vase is of Cretan ritual type.
63. The multiple  �����  probably served to hold flowers or other 
composite offerings: one of its vases contained seeds when found. 
Similar vessels are still used by Christian worshippers in Georgia.

64-66. Bronze Implements, developed from primitive leaf-shaped 
dagger and flat celt. The axe (65) and axe-adze (66) with shaftholes 
are foreign, derived ultimately from Mesopotamia.

#;<;3-� Foreign Fabrics of Pottery 7??=:&7'=EE%� *>=?9>B� �9%E=H7@& 
='B� @*75&B>:�B=6>�$=*H:� �7*� 7F\>?6:� �78'B� C&69� 69>$-
67. The polychrome fragments are ������� ������$  from Crete, 
about 2000 b.c. : compare ���!� ����  5.
68. The black vase-foot, whcelmade, with rings, is ����
from the Greek Mainland, about 1800 b.c.
69. The tall red-ware jug is probably �-����?  similar vases were 
being imported into Egypt about 1500-1400 b.c.
70. The ‘ false-necked ’ amphora is of 3�!�� ������  style, probably 
from the Greek Mainland, about 1300 b.c.

�7:-� P3<;3� �9%E=H7@&

"!



E ast Room Nos. 71-75

kamAres.

� �� � $ �	 6��� � � ��� � E2AR� ��6=� 5�G5� :;� 956� =:B95� =�>6� :I� 4:B;9� �>/.�
:C6&�::H�;G� 956� 46==/&�� <�/�;� E2	R� K�95� �9=� 4�;:/;� =�96=.� -5/�=9>=.�
�G�/��&��>/.� /;>��G�:=� �;B<5&�:=#� -:9=56&>=� I&:D� 95�=� =/;@9B/&?��
>6<:=�9� K6&6�&6@:G;�=6>� 8?� 3#� �#� 4?&6=� �;� ���	� /=� �>6;9�@/�� �;� I/8&�@�
K�95� _�I:&6�G;� I/8&�@=�O� I:B;>� 8?� ��&� ���;>6&=� -69&�6� �;� 956� �K6�I95�
L?;/=9?�=699�6D6;9�/9� "/5B;� �;� �G?<9� E@#� �����;#@#RJ� 956�I�&=9� �6G6/;�
=?;@5&:;�=D� :I�6/&��6&�>/96�95/;� 956� ��G5966;95� L?;/=9?#

�56� �/C6�=/;@9B/&?� E2AR� K/=� 67@/C/96>� �;� ��N	� 8?� �#� 4#�
L/KH�;=� /;>� 3#� -#� L&::<.� /;>� ?�6�>6>� @5/&/@96&�=9�@� �/&�?� 4�;:/;�
</�;96>�K/&6�E2�/R�/;>�4�>>�6�4�;:/;�<:�?@5&:D6�E2�� 2NR#� �:D</&6
956� �&69/;� =6&�6=� �;� 956�4�;:/;� �::D.�/;>� 67/D<�6=��D<:&96>� I&:D�
�&696� 9:� 46�:=� E� Phylakopi%.� �2R#
71.  ����� �  ����� � <:996&?.� =�D<�6� :&;/D6;9.� 8�/@H� :;� 8B��X#
BG��  ����� �  �����  polychrome ware.
73. � ��' � ���	 � ��� � � ��� � over the 46==/&�� -�/�;#
74. � �� � $ �	 6��� � � ��� �� from the entrance.
75. � �� �$ �	 6��� � � ��� � Excavators’ Camp.

� �� �� � ���� ��� � # �$���� � � �� � �%� ��� # � � � �&� �	  2000-1800 B.c.

4 C



	 � � �� � � �� � � =E=&H=:6*7

�����������
�� ������!����� ��:�� ���)��!���� %��!�$� �� �N%����N��� � -?-

� �� � 4�;:/;� 9:K;� /;>� @6D696&�6=� �;� 956� 8/?� :I� -/�/�H/=9&:� �;� �/=9�
�&696�K6&6�67@/C/96>� 8?� 956� �@5::�� I&:D� ���N� 9:� ����#� �56�67@/C/M
9�:;�D/?� 86�&6G/&>6>�/=�</&/��6��9:�956��D6&�@/;�K:&H�/9�956�4�;:/;�
9:K;�:I� :B&;�>� �;� 4�&/86��:#� �9�95B=�:@@B<�6>�/;�6/&�?�<�/@6��;� 956�
=6&�6=�:I��&69/;�67@/C/9�:;.�K5�@5�5/C6�/>>6>�=:�DB@5�/;>�=:�&/<�>�?�
9:� :B&� H;:K�6>G6� :I� 956� 4�;:/;� �G6.� 5/C�;G� 866;� 86GB;� :;�?� 9K:�
?6/&=� /I96&� 956� :<6;�;G� :I� 956� K:&H� /9� ";:==:=� /;>� 869K66;� 956�9K:�
@/D</�G;=� @:;>B@96>� 8?� 956� �@5::�� /9� -5?�/H:<�� �;� 46�:=#� �56�
/��BC�/�� C/��6?� :<6;=� :;� /� 8/?.� /;>� �=� =B&&:B;>6>� 8?� �:K� 5���=#� �56�
I�;>=�@/D6�I:&�956�D:=9�</&9�I&:D�956�4�;:/;�9:K;.�K5�@5��/=96>�I&:D�
�/&�?� 4�;:/;� 9:� �/96� 4�;:/;� ���� 9�D6=.� /;>� I&:D� 956� @6D696&�6=.�
�;@�B>�;G� �/&�?�/;>� 4�>>�6� 4�;:/;� :==B/&�6=.� /;>� 8B&�/�=� :I� �/96�
4�;:/;� ���� <6&�:>� �;� 8�G� 96&&/@:99/� @56=9=� E� R#� �56� 4�>>�6
4�;:/;� �/;@9B/&?.� :;� 956� -69=:I/� &�>G6� :C6&�::H�;G� 956� =699�6D6;9�
<&:>B@6>� /� D/==� :I�96&&/@:99/� I�GB&6=�B;9��� ;:K� B;�FB6� �;� �&696#

� � � � � � � � � � � � � �

05R� ���� � �� � � ����+����� -� ��� � � ��� � ������ � � �������++�� � E_ 956�
�6>� �:��:K�OR.� :;� K5�@5� K/=� �;� �6��6;�@� 9�D6=� 956� �6D<�6� :I�
L�@9�6/;� �6B=#

0F�� $ �% 8���� � �� � ��� �  ����� � � �' � �� =5:K�;G� 956� 8�:@H=�7�� 5:B=6=�
EA���	�� R�=6</&/96>�8?� =9&669=.� /=�/9�  :B&;�/� �;� 4�&/86��:#� �56=6�
���	�� �K6&6�I:&�@:;C6;�6;@6�G�C6;�956��6996&=�:I�956� &66H�/�<5/869#

�N�	#� � ���� � �� � #��� �� � &�� �� � E�NR���� � �� � #����� � 1� E�	R#
�A�%#�� ���� � �� � #����� � � �� 9:� >�=9�;GB�=5� 956� 6/&��6&� /;>� 956� �/96&�

8B��>�;G=� J� �;� G6;6&/�� 96&D=� 956=6� /&6� 4�>>�6� /;>� �/96� 4�;:/;.

-���� ��-��� ��� -����"�����
0=�� " ������ � � ��' � �� � ��� � � ���� � �� � � ����+����� �� :97C&'D� 69>� *7?H�

:I�956�"/=9&:��B99�;G�:B9��;9:�956�8/?#� �56�4�;:/;�9:K;�7??8@&>B�
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Middle Minoan period, and vases of this date, generally with white or 
polychrome patterns on a dark ground, that the richness of the site is 
first apparent. Of the three Middle Minoan periods of Sir Arthur 
Evans’ classification, M.M. I is most fully represented, many of the 
pieces being of the early kind classed as M.M . I Of the freer, less 
geometrical, richly polychrome M.M. II style we have not so much, 
and of M.M. Ill even less. The reason for this seems to be that in 
the M.M. II period there was a wholesale destruction of the town, and 
the new houses, in which M.M. Ill pottery was used, lasted until the 
next catastrophe in L.M. II, and the floor-deposits therefore belong 
to this latter period. The most remarkable vase from M.M. Ill is 
the bucket, 90e.
89. Middle Minoan Pottery: Most of these vases came from the 

ossuaries, but a good many, with numerous fragments, from the 
earlier deposits in the town itself.

��  Spouted jug with a fish in white paint: M.M. Ια.
4� Polychrome cup which, in spite of its decoration, should probably 

be referred to the mature stage of the earlier M.M. I class.
��� �$��$�$ g, �$� �� Middle Minoan I vases.

�!. The small jar with a pattern of sprays, alternately red and white, 
on a black ground, shows a manner of decoration common at 
Palaikastro. This alternation of red and white, Evans regards as 
‘ a very characteristic feature of the mature early M.M. la phase 
of this period.’ This jar (/;), together with >�< and (/;), are to be 
regarded as the earliest of the vases shown.
; $  $ �+$� �.Middle Minoan cups : (/) has a bird fully modelled 
perched inside the cup; ( )had some such figure, now broken away.

90. Middle Minoan Pottery : �  and ��  The inside and outside (c) 
of a bowl, to be classed with the dove cup (89 /). It is, however, 
much more elaborate. Inside the bowl is a whole flock of sheep, 
or perhaps of oxen, followed by the shepherd. There arc now 
160 animals; originally there were perhaps a few more. The 
pattern on the outside of the bowl, with its appearance of weaving, 
is perhaps intended to represent the fence of the sheepfold, made, 
as now in Crete, by weaving bundles of brushwood into a fixed 
framework of hurdles.

��  Polychrome vase of the kind generally called a ‘ fruit-stand *: 
M.M. I.
��  Eggshell-ware cup; black ground with a pattern of white lines 

and dots: M.M. Hu.
/.  Polychrome cup: M.M. II.

��  Bucket-shaped vase; the finest of the few M.M. Ill finds at 
Palaikastro. The ground is deep red, and the pattern, of (lowers 
and bulls’ heads, is carried out in white paint. The walls of the
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Palaikastro

C/=6� /&6� <�6&@6>� K�95� 5:�6=� /;>� &:B;>� 956=6� 5:�6=� 956� I�:K6&=�
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I:B;>� <:==�8�6� 9:� >&/K� /;?� 5/&>�/;>�I/=9� ��;6� 869K66;� 956� <:996&?� :I�
956� �/96� 4�;:/;� �� /;>� ��� <6&�:>=#� �56� 9:K;� =BII6&6>� =:D6� =6C6&6�
>�=/=96&��;�956� �#4#� ���<6&�:>.��B=9�/=��9�5/>�>:;6�6/&��6&�/9�956�@�:=6�:I�
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8B&956&.� 956� A�-/�/@6� =9?�6O� E�#4#�Ua)� :I� ";:==:=� �=� 5/&>�?� I:B;>� �;�
�/=9� �&696.� /;>� �;>66>� �C/;=�E� Palace o f Minos,� �+.� N�2R� 5/=�@/��6>� �9�
/;�6;@�/C6��;� �#4#� lb .' �9� 5/=� 956&6I:&6� 866;� �D<:==�8�6� 9:�/&&/;G6�

956�C/=6=�=5:K;.�67@6<9� �;�K5/9�956�/C/��/8�6�6C�>6;@6�=5:K=�K/=�956�&�
@5&:;:�:G�@/�� :&>6&.� K�95:B9� G:�;G� C6&?� @�:=6�?� �;9:� 956� =B8>�C�=�:;=�
pI�956�4�;:/;�<6&�:>=.�=:�@�6/&�?�=5:K;�8?�956�IB��6&�/;>�D:&6�>69/��6>�
>6C6�:<D6;9� :8=6&C6>� /9� ";:==:=#
��#� * ��� �  ����� � �� � �����% -� a, b.� +/=6=� �;� ;/9B&/��=9�@� I�:&/�� =9?�6.

>6C6�:<6>� /�&6/>?� �;� 4�>>�6� 4�;:/;� ���.� /;>� 956&6I:&6� �/96�
4�;:/;� la.

c,  f . � �5?9:;� /;>� G:8�69Y� �/96� 4�;:/;� �� =9?�6.�K�95�956�/>>6>� &6>�
@:�:B&� @5/&/@96&�=9�@� :I�95�=� =9/G6#

d, e.� �D/��� @B<=� Y� �/96� 4�;:/;� ���#
�N#� ( ����� 8����� � I&:D� /� 5:/&>� :I�=6C6;966;�rhyla� I:B;>� 9:G6956&� �;�

/;��#4#� ��� >6<:=�9� Y� �56�D/&�;6�>6@:&/9�:;� :I�(cl)� �=�@5/&/@96&�=9�@�
:I� �#4#� lb.

4/�� ( ���+ � ' ��� � , ���!� � �� � : ������ �� � ��+'��+ � ��� � � ��'��� >�
/� ��;6�67/D<�6� :I��#4#� lb�D/&�;6�=9?�6#

�A#�* ��� �  ����� � ��� � �����% � �� � ( ���% 8��������� � � �%�� > i.e., late�
�;� 956� -/�/�H/=9&:� �#4#� �Q�� =6&�6=#

�I� 956� �/96� 4�;:/;� ���� <:996&?� /� G&6/9� >6/�� K/=� I:B;>� 8:95� �;� 956�
�/96&� 5:B=6�>6<:=�9=� /;>� K�95� 956� ;BD6&:B=� �#4#� ���� �/&;/7�8B&�/�=#�
����956�C/=6=�86�:;G�9:�956�6/&��6&�=9/G6�:I��#4#� ���� J� :I�956� �#4#� �����
�?�6.� K5�@5� D/&H6>� 956� �/96=9� >6<:=�9=� /9� -5?�/H:<�.� ;:95�;G� K/=�
�:B;>� /9� -/�/�H/=9&:#
�%#� * ��� �  ����� � ���� � �����% -

b,d.� �9&/�;6&=.� :I� =9?�6� �;96&D6>�/96�869K66;� �#4#� ��� /;>� �#4#� ���#�
�6C6&/�� :I� 956=6� =9&/�;6&=� K6&6� I:B;>� K�95� 956� �#4#� ���� �/&;/7��
8B&�/�=#

�8#�a, b.� �<56&�@/�� I�/=H=#
@\�d, e.� -?7�=� K�95� ��>� /;>� 9K:� :956&� C/=6=Y� /��� I&:D� 956� �/&;/7�

@6D696&?� /9� 956�=�96� �=<&/� ;6/&� 956�=6/#
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��  Reconstruction of a Female Figure from the Middle Minoan 
shrine of Petsof&: note the characteristic bodice and skirt, and 
fantastic head-dress. No complete female figure of this type was 
recovered; and this drawing was made by R. M. Dawkins by 
combining information furnished by a number of broken fragments.

/. Male Figure from the same deposit at Petsofa: ���������� ��  
%���� ��

"■ Bronze Figurines, � 	 Male Statuette� 7 �� �=6>� �&'7='� B=6>2 
C&69� E7'D� 9=&*A� 69*>>� 5&>C:� 7 �� 69>� :=$>-���  Pin,� C&69� =� B7D 
�7*$&'D� 69>� 9>=BA� F*78D96� 67� 69>� >O?=5=67*:� F%� =� C7*H$='-

( � ; � 	 Statuettes of Women. Compare the clay figure 99 
" ·  Stone Objects from Palaikastro:
+( Tall Lampstand of :67'>� G?.A� 69>:>�tall lamps and stands are 

of 69>�form common in L.M. 111.
C-� Steatite Bowl�7 ���-�-� II B=6>2� �*7$� =�97=*B�7 ��69&*6%<:&O�5>::>E: 

�78'B� 67D>69>*� &'� 7'>� 7�� 69>� 978:>:-

Above the remains of the Minoan town were found scattered 
°bjects, among them the fragments of the Palaikastro ‘ Hymn to Zeus ’; 
this could be identified as coming from the Temple of Dictsean Zeus, 
which once stood on this site. Of the sanctuary itself were found 
°njy a few fragments, some architectural terracottas, and a solidly 
huilt temenos wall. But some bronze shields from this site have their 
counterpart in the votive shields from the Cave of Zeus on Mt. Ida. 
100. Bronze Shield from the Temple of D ictiean Zeus. This >�< 

is the only well-preserved example.
Besides the large shield, three others were found, more or less 

fragmentary, decorated with narrow zones of animals between 
bands of guilloche ornament.
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Nos. 141-151

Greek writing; others, the most numerous, set up by victors in 
various contests held in honour of the Goddess. Such a mass of finds 
led naturally to not a few archaeological results of importance. The 
artistic excellence of the carvings, especially those in ivory, led to a 
great modification of earlier ideas on Spartan art. It now seems that 
in the archaic period, Sparta—whatever may have been its later 
deficiencies—possessed a flourishing native school. Of general interest, 
too, is the identification of the vases found at the Orthia site with the 
vases hitherto known as Cyrenaic, though without any very strong 
evidence for the name. It may now be accepted that the place where 
all this series of vases were made was not Cyrene, but Sparta.
PLANS OF THE EXCAVATIONS AT SPARTA are exhibited 
in the central group to right of the doorway.
141. General Map or Sparta and N eighbourhood, showing extant 

remains and excavated sites.
142. General Plan of the Orthia Sanctuary as revealed by the 

excavation: note the series o f altars, temples and enclosure walls.
143. Sectional Drawings of the Orthia Sanctuary, showing the 

whole series of deposits, from the earliest debris of offerings, going 
back to the 10th century b.c. to the Theatre and Altar of the 
Roman period, which may be dated to the middle of the 
3rd century a.d. The Roman theatre, until recent years a 
conspicuous monument, has been almost entirely destroyed, but 
from the traces left on the upper surface of its foundation, its 
dimensions have been recovered.

144. Plan of the Menelaion Sanctuary beyond the River Eurotas. 
Here a traditional worship of Menelaos and Helen persisted from 
the latest Minoan limes, before the reputed date of the Dorian 
occupation of Laconia.

145. Plan of the Theatre on the Acropolis of Sparta.

VIEWS AND PHOTOGRAPHS OF EXCAVATION
146. Mount Taygetos and the Medieval Ruins of Mistra, seen 

from Sparta: oil painting by Walter S. George.
146a. Mount Taygetos, from near Sparta: photograph by the late 

Shirley C. Atchley.
147-50. Photographs of the Spartan Excavations in progress.

147. Digging out the small votive offerings at the Orthia Sanctuary.
148. Washing the earth from round the Altar of Orthia in sieves 
to recover small objects and broken fragments.
149. Recovering small objects at the Orthia Sanctuary.
150. Raising a heavy block.
151. Raising a statue in the Theatre at Sparta.

[The drawings of objects in ivory and bone (156 IV.), exhibited 
above 147 -51, are described below (p. 53).
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East Room N os. 157-163

�%2#�#� � �% � � � �< � � � ' � � � � � � �� � �� � � � � � � � � � ��  (a ) /;>� >6>�@/9�:;� 9:�
_��&95/�/�OY� 956�6>G6�K/=��;=69�K�95�/D86&�8:==6=Y� 86I:&6�����1#@#

4�� �$� ��� �C:&?�plaquesY�700-600 � �� �
��� �C:&?�@:D8Y� @:D</&6�:&�G�;/�=� �;� ��

�%�#� � � �<� � � � � � � � ( � � � � � �>�$�4<��;�956�I:&D�:I�6/G�6=Y� 86I:&6�2���� �� �

�� � " ������ .� � 2 ��� � originally attached to some object.
� .� � ��<�� � '��� � ������ � �� � � ������ � ��� � 2 ����� > of bone,�

unfinished, after 600 � �� �
��  � ����7 �: compare originals in %���� ��
� .� � ������ � ���'� � �% � ) ��!�� � 2 ����� � �� � ������ > below them is�

a dog: after 600B.c.
� .�* ��� � in relief, o f bone.

� . ( ��!	���� � �� � 9 ��� � ( ����� �

F348F=5��  ������������ � � 	��� � #���% � � �����!� - the following�
are noteworthy:—

�%�#�#���% � ( ��� 8����� � � � � � � >� �56=6� K6&6� D:B;96>� /=�
<6;>/;9=�8?�956�5:�6�/9�956�9:<Y� D:&6�:I96;��;� 8:;6�95/;� �;� �C:&?J�
/8:B9� 2��� � �� �

���#� a. ) ��!�� � : ����� � " ������ � '��� � 6 ��	��� -� I&:D� /;� 6/&�?�
�C:&?�8&::@5�<�/96#

4�� * ������ � , �������! � � � � ��� � ��� � � ������ � �% � � �  � � - this is�
B;�FB6J� K�95� /�I6K�:956&��/&G6&�/;�D/�=.��9�belongs 9:��%������ � �� �

�D��� , ���!�� � �� � 9 ���� � �� � � ���	��� � 6 ��	��� � like ( ): 600-�
500 � �� �

� � � � ���� ���� � 9 ���� � , �������! � ��� � � ��% �

� .� 9 ����� 8����� - armed horseman.
���#� #���% � � �	�� -� >/96� I&:D��� � 2%��9:� %���;#@#

������-������ I&:D� 956� �&95�/� �/;@9B/&?� I/��� �;9:� 9K:� @�/==6=J�
956�/&@5/�@� >6>�@/9�:;=�>�$�, R � 9:� 956�  :>>6==.�=@&/9@56>� :&� </�;96>� :;�
:II6&�;G=J� /;>�956�=6&�6=�:I�>6>�@/9�:;=�:I��&:;�=�@H�6=�9:��&95�/�8?�8:?=�
C�@9:&�:B=� �;� 956� C/&�:B=� @:;96=9=� 56�>� �;� 56&� 5:;:B&� �;� I&:;9� :I� 956�
96D<�6�>�� �<�� �D:;G� 956� @:;96=9=� K/=� 95/9� :I� 6;>B&/;@6.� /;>� 956�
8:?�K:;� 956�<&�P6�K5:�@:B�>�6;>B&6�D:=9�=@:B&G�;G�/9� 956�/�9/&#� �I�
956�=�@H�6=� :�I6&6>� :;� 95�=� :@@/=�:;� K6� 5/C6� :;6� :;�?�E��	@R#
��	#� , ��������� � �� � � � � ��+�� � (a) �% � � ������+�� �� 956� K�;;6&� �;� /�

DB=�@/�� @:;96=9#� �/&�?� �;� 956� �=9�@6;9B&?�� �� �I

* Those unfamiliar with archaeological methods may he interested by the�
squeeze ’ shown in 16 @�.To obtain a facsimile o f an inscription, wet unsized�

paper is beaten with a brush into the incised surface of the stone, and stripped off�
when dry. From this a plaster cast can be made; or (as in 163n) the lettering�
on the ‘ squeeze' may be blackened and photographed; the negative being reversed�
for printing, so that in a print the lettering (which is reversed on the ‘ squeeze ’)�
is once more right-way round.
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N os. 163-173 Sparta

b. D edica tio n  of F ive S ickles : early 4th century b .c .
c. D ed ica tio n  S lab with the iron sickle still in place: set up  by  

Leontios, victor in a musical contest.
d. Insc r ibed  B ase of a  Sta tu e  of a  V ictor  ( ) in the

Contest of Endurance: it was perhaps accompanied by the boy’s 
sickle and dedication-slab: not much before 200 a .d .

e,f. Archaic Dedications to ‘ Orthia ’ (Orthasia), painted on the 
edge of a plate; not later than 600 b.c.

BRONZES. The Orthia Sanctuary yielded a great mass of small 
votive offerings in bronze; original examples are shown in B, 
194-6. With a few of the small animals characteristic of the Geometric 
period and some miscellaneous objects, the great majority of them 
were pins and brooches, articles, that is, of personal use. The two 
outstanding bronzes, 164 a, b, were neither of them from the Orthia 
Sanctuary.
164. Bronze Figure of a Trumpeter, found at the temple of Athena 

of the Brazen House ( Chalkioikos) on the Acropolis of Sparta: 
height about live inches; c. 450 b.c.

b. Bronze Figure of Athena Promachos, from the Acropolis 
of Sparta: 500 -400 b.c.

c. Archaic Bronze Figure of a Goddess, found at the Menelaion 
sanctuary, on the far side of the river Eurotas. From the circum­
stances of its discovery it cannot be later than 600 b.c. and might 
be earlier than 700 b.c.

165-7. Small Bronzes from the Orthia Sanctuary; for the most 
part earlier than 600 b.c. : 165, brooches; 166, pins; 167, miscel­
laneous small bronzes: compare the originals in Case B, 194-6.

TERRACOTTA OBJECTS included, beside the customary votive 
figurines, two notable classes—architectural decorations, replacing 
stone, and a most unusual series of votive masks.
168. Terracotta Masks. An immense mass of these masks was 

found, almost ail very fragmentary; nearly all are of the 7th 
century, and most of them before 650 b.c.

Some of these masks, such as (a,e), are deliberate and vigorous 
portraits or character-sketches; others ( , more conventional 
* masks,’ perhaps ceremonial, votive, or apotropaic, like the pendent 
oscilla of early Italy: but the most surprising, at this early date, arc 
those which provoke horror or disgust (d, Nothing like them 
has been found on any ancient site.
169-71. Architectural Terracottas from various buildings at the 

Orthia Sanctuary.
A large number of terracotta figurines were made for the most part 
from moulds. The commonest subject is the goddess Orthia herself. 
172- 3. Figures of Orthia: about 700 500 b.c .
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E ast Room Nos. 192-199

192. Combs, carved in ivory and bone: ritual scene; grazing animals
193. Miscellaneous Objects: helmeted head; female head, full 

face or profile; tortoise; frog; double axe (probably charms).
194. Original Objects of Bronze and Iron: from the Orthia 

Sanctuary. Four-spiral brooch and other fibula:: one has its 
bow in the form of a springing lion.

195. Massive Bronze Pin Heads.
Iron Spits, probably original obeloi of the primitive Spartan 
currency.

196. Original Objects and Glass Beads from the Menelaion.
197. Original Votive Offerings of Cast Lead from the Orthia 

[Sanctuary and from the Menelaion: classified according to the
strata in which they were found. Principal types are warriors, 
women or goddesses (especially an armed Athena and a winged 
figure, perhaps the ‘ Orthia ’ goddess), lions, horses, birds, wreaths 
and trees or branches ; shields and gorgon’s head medallions; 
and lattice frames of uncertain meaning.

198. Original Potsherds from the Orthia, Chalkioikos, and Menelaion 
Sanctuaries, classified according to strata, and illustrating principal 
stages of development of the characteristic ‘ Laconian ’ style, 
as follows:—
Geometric Style, from the Chalkioikos Sanctuary.
Geometric Style, from the Orthia Sanctuary.
Laconian I, from the Orthia Laconian IV, from the Orthia 

Sanctuary. Sanctuary.
„ 11, from the Menelaion. „ V-VI, from the Orthia
„ II—III, from the Orthia Sanctuary.

Sanctuary.
STATUE OF A SPARTAN WARRIOR, SO-CALLED 
* LEONIDAS’ (199).
In the middle of the room is a cast of a statue, of about 500 b.c., found 
in its present condition during the School’s excavation of the Roman 
Theatre at Sparta, in the building of which it had been used with 
other wreckage of earlier buildings and monuments. It is the only 
large representation of a Spartan warrior, and a fine example of 
Peloponnesian sculpture. But, though it belongs to the period of the 
Persian Wars, it is probably rather earlier than the death of Leonidas, 
King of Sparta, at the Battle of Thermopylae in 480 b . c .

Cast lent by the Provost and Fellows University College, London.

In the South Room, which is entered from the East Room, 
PERACHORA Exhibit (Nos. 200-260) faces doorway, and includes 
the Floor Cases Cand D.The other exhibits (Nos. 301-399) are
numbered from the doorway, from left right, returning to the doorway.
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Therm i

ornaments of stone and shell, and crude but interesting terracotta 
statuettes among which those with painted stone heads (308) are 
most remarkable.
308. Prehistoric Site at ZERiLiA. (a) Map of North-eastern Greece, 

to illustrate early cultures in Thessaly.
ft. The stratified settlement mound at Zer<£lia, and its lake,
c. Cist grave built of slabs, at Zerilia: of the Bronze Age.
(/. Bronze Age vessel from Zerdlia.

309. Painted pottery, red on white, of the First Neolithic Age, from 
Zerelia.

310. Painted Vase, (a) black on red, of the Second Neolithic Age, 
from Rakhmini near Tempe.
b-e. Red on white, of the First Neolithic Age, from Thessalian sites.

311. Terracotta Statuettes of the Bronze Age from various 
sites in Thessaly.

b. A Stone Pestle and Mortar.
(I, e, f.Statuettes o f local type, with terracotta bodies and heads

of painted stone.

THERMI AND ANTISSA IN LESBOS.
Excavations at Thermi and Antissa, undertaken by Miss Winifred 
Lamb, illustrate the culture of Lesbos in the prehistoric and classical 
periods.

THERMI is on the east coast, north of Mytilcne. A low mound 
(313) covers a prehistoric settlement. Its five main layers belong to 
the West Anatolian civilization, illustrated at Troy, Yortan, and 
sites even farther east. Comparison with the strata at Troy shows 
that Towns I, II, III flourished 3100-2700 $%� %� and are con­
temporary with Troy I. Towns IV-V, which differ slightly from these, 
lasted till about 2350 B.c., and correspond with the earlier phase of 
Troy II. Town V was strongly fortified (313ft) with wall, gates and 
watch towers: its houses were separated by streets and had hearths 
(313a) on foundations of stone or potsherds, handmade pottery, black 
or red, and idols of stone or terracotta. Outside the Town, scantier 
remains represent the period till the Fall of Troy, after 1200 B.c.
312. Mai* of the Fifth Settlement: o f Early Bronze Age, about 

2400-2300 B.c., showing fortifications and house-foundations: the 
red disc shows the point from which the panorama 3I4</ was taken.

313. a. A House-hearth (Thermi V); with stone foundation covered 
with potsherds: beyond is an ash-dump.

ft. Fortifications of the F ifth Settlement: the wide inner 
masonry is supplemented with outer walls.
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318. � 	 Larnax (clay burial-chest) with spirited ornament of running�

spirals in dark red on a buff ground.
4	� Small A mphora: the pairs o f double handles are unusual in a�

vase only 12 inches high.
�D���Geometric Pottery.
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8/95&::D#� �� 8B��� �?�;G� �;� /� I:&6=9� �=� =B&<&�=6>� 8?� /� 5B;96&�K5:�
=6�P6=� 8:95� 5�=� 5:&;=#� �56� 8B��� �=� />D�&/8�?� D:>6��6>� �;� 956�
G&/;>� 4�;:/;� =9?�6Y� 8?�@:;9&/=9� 956� 5BD/;� I�GB&6� =66D=� /� D6&6�
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	��#� Terracottas I&:D� 956� ��9/&� ����� =�96#
� 	 A Male Head, Heroic :&� D ivine, D:>6��6>.� ;:9� @/=9Y� �9� D/?�

86� /=� �/96� /=� 956� I�&=9� </&9� :I� 956� I�I95� @6;9B&?#� �56� <&:�6@9�:;�
:I� 956� @5�;� /;>� �9=� >66<� >6<&6==�:;� /&@� B;B=B/�#� �56� 6/&=� /&6�
@:;C6;9�:;/�� /;>.� ��H6� 956� I/���;G� �:@H=.� &6D�;�=@6;9� :I� K::>�
@/&C�;G#
4	� Lion, drawing: perhaps as early as the sixth century.
��� Lion, <5:9:G&/<5Y� <&:8/8�?� D�>�I�I95� @6;9B&?#� �56� �6/I��H6�
�;@�=6>� K:&H� :I� 956� 8:>?� @:;9&/=9=� K�95� 956� =D::95;6==� :I� 956�
D/=HY� B� I�;6�?�>6=�G;6>� 56/>� :I�=<�&�9� /;>� :&�G�;/��9?#

Nos. 317-319
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South Room Nos. 320-321

d. Female Figure (Priestess?).
e, f .  Male Figures. The male legs with apron (/) give some 

idea of the lost body of the ‘ Young God.’
g. Hellenistic Building (the ‘ Almond Tree House’), on the 
First (Classical) Acropolis. Its dimensions and masonry are 
large for a private house; probably a public building was sub­
sequently turned into a farm and oil factory.

[Another recent Cretan excavation, i the Villa Dionysos at Knossos, is 
exhibited and described under No. 330 below.]

EXCAVATIONS IN CYPRUS.
Undertaken by the British School at Athens for the Cyprus Exploration

Fund, 1887-1890.

THE TEMPLE OF APHRODITE AT PAPHOS: excavated 1887-8, 
by E. A. Gardner, D. G. Hogarth, M. R. James, and R. Elsey Smith, 
lies on the west coast of Cyprus on a low spur overlooking the sea, 
where a peculiar clash of waves gives occasion for the myth of the 
‘ foam-born goddess.’ The primitive sanctuary with its crude clay 
votive figures was replaced in Hellenistic times by a temple of 
traditional Minoan type, with detached masts or columns like 
‘ Jachin ’ and ‘ Boaz ’ before Solomon’s Temple at Jerusalem. In 
front was a sacred lake and within the shapeless monolith symbol of 
the ‘ Paphian Goddess.’ Of all this, only a few huge blocks of the 
temple-walls were found. Among the later dedications two arc 
represented here.
320. a. The Eros of Paphos : a charming head of a laughing boy, 

three-quarters life-size, now in the British Museum. Perhaps 
part of a group: c. 350 n.c.

b, c. Views of the Excavation in progress.
d. Plated Gold Pin, 7 inches long. Finely modelled goats’ heads 

support a large bead of Egyptian faience surmounted by a pearl, 
separated by cup-like acanthus leaves, flowers and doves.
The shaft bears a dedication of Euboule to Paphian Aphrodite.

321. Roman Bronze Coin of Paphos, very much enlarged, showing 
the facade of the Temple of the Paphian Goddess.

SALAMIS, on the east coast, once the greatest city of Cyprus, is 
now a waste strewn with wreckage of buildings. The excavators,
J. A. R. Munro and H. A. Tubbs (1889-90), cleared part of the Agora 
or Forum, a grand avenue flanked with massive colonnades connecting 
a possible court-house with a probable temple; and a colonnade 
court paved with marble. Many broken statues and inscriptions 
were found.
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3 5 5 .  a. � � � � � � � � � � � � � � � " � � � � � � � g a i l y  p a i n t e d ,  w i t h  g e n i a l  a r c h a i c  

f e a t u r e s :  6 0 0 - 5 0 0 � � � �

b.� � � � + �� " � � � � � ! � � � � � � � - h i s  c a r v i n g  k n i f e  l i e s  o n  a  r e s t  b e s i d e  

h i m : 6 0 0 - 5 0 0  � � � �

�	 �� � � % � � � � 	 � � � � � - a  c h i e f t a i n  m o u n t s  t o  h i s  s e a t  b e s i d e  t h e  

c h a r i o t e e r .

d.� ? � � + � � � � � � � � � � � � o f  i m p o r t e d  f a b r i c  (cf. 3 5 4  a b o v e ) : f a r m y a r d  

s c e n e :  a b o u t  5 5 0 � � � �

The late R.M. Burrows; Professor P. Ure.

THE ‘ MACMILLAN VASE’ was presented to the British Museum 
by Malcolm Macmillan in 1 8 8 9 ,  before starting on the expedition 
which ended in the mystery, never explained, of his death. This 
reproduction was given to the Hellenic Society by his brother, George A. 
Macmillan, Chairman of the Managing Committee, from 1 9 0 3  to 
1 9 3 4 ,  and was published by Sir Cecil Harcourt Smith in the Journal 
of Hellenic Studies, XII.
/ 3 = � � � � � � � 8 � � � � � � � � � � � 6 � % � � � � � � -� This miniature vase is a miracle 

of modelling and design. In the main frieze are eighteen warriors, 
each with a different shield-device delicately painted. Below 
them six racing horses are shown at full gallop. Below, hunting 
scenes, even tinier.

Between Nos. 3 5 6  and 3 6 0  stands the PERACHORA exhibit
Nos. 2 0 0 - 2 6 0  above.

� � � � � � � � � � � �� 	 � � �� � � � �� � �

SPECIAL STUDIES AND RECONSTRUCTIONS
DRAWINGS BY THE LATE HUMFRY PAYNE

2 �	� 8�% � � �%�� �was a Student of the School from 1924, and Director 
from 1929 to 1936, when he died in Athens on May 2, after a few 
days’ illness. During these few years he published three substantial 
works, Necrocorinthia,A Study o f Archaic Corinthian Art, -
korinlhische Vasenmalerei,and Archaic Marble Sculpture from the
Acropolis o f Athens, as well as articles in the Annual of the School and 
other periodicals. His interests covered the whole of archaic art 
and much besides, but his excavations and published work are con­
cerned chiefly with Corinth and with Crete; the latter, the district 
where Hellenic art was born; the former, where the orientalising art 
of the 7th and 6th centuries B.c. reached its highest point.

His work had, above all, the quality of synthesis which enabled 
him to follow the development of a style, as well as to appreciate the 
merits of single pieces. These gifts are nowhere better exemplified 
than in Necrocorinthia, which covers the whole of Corinthian art 
from 650 to 500 � �� �� Of the earlier, proto-Corinthian, period he left 
no detailed history, but it attracted him even more than the later. 
He was working on finds of this period from Perachora -the vases,

So
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S o u th  R o o m Nos. 367-372

THE RECONSTRUCTED ‘ RAMPIN ’ HORSEMAN AND THE 
‘ APHRODITE OF LYONS.’

3 6 7 .  C a s t  o f  a  H o r s e m a n ,  f r o m  t h e  A c r o p o l i s . The head—well
known from its discoverer as the ‘ Rampin Head ’—is in the 
Louvre, the horse and body of the rider in the Acropolis Museum. 
Payne recognised the head as Attic, and found that a cast from 
it fitted a cast of the neck of the rider on the Acropolis. He also 
identified for the first time the muzzle and a fragment of the neck. 
The statue is of a winner in a horse-race. He wears an oak wreath, 
such as was given to victors at Delphi. Against West Wall.

3 6 8 .  R e c o n s t r u c t i o n  o f  t h e  R a m p i n  H o r s e m a n ,  showing also in 
position the fragments of mane and muzzle identified by Payne in 
the Acropolis Museum.

3 6 9 .  C a s t  o f  a  F e m a l e  S t a t u e  f r o m  t h e  A c r o p o l i s . The upper
part is in Lyons, and used to be regarded as an Aphrodite, of Ionian 
workmanship. Payne saw that it belonged to the same statue as 
the lower part, in the Acropolis Museum. Middle o f Room.

These two statues show, more than any others, Payne’s astonishingly 
keen eye, and vision for essentials. It is not easy to be certain that 
two fragments of sculpture belong to the same statue, even when 
they are in the same Museum. In this case, one part of each is in 
Athens, one part in France. The two French pieces had given rise 
to long discussion, but until Payne proved that they belong to statues 
still on the Acropolis of Athens it was not accepted even that they were 
Attic. They now take place among the most important of Attic 
sculpture. They are fully discussed in Archaic Marble Sculpture 
from the Acropolis, 1936.

THASOS, lying inshore of the coast of Western Thrace, was colonized 
from Paros about 7(X) b.c., and drew great wealth from its gold-mines 
on the island and mainland opposite. Its position gave it strategical 
importance in the Persian Wars. It was captured by Athens in 
463 B.c., disputed between Athens and Macedon, Macedon and Rome 
(197b.c.), Byzantium and the Turks (1462 a.d.), Constantinople and 
Egypt. The Hellenic city has yielded monuments and works of art 
of all periods. The photographs illustrate the article in Journal 
Hellenic Studies, 1909, by John Penoyrc, Student (1900 01), and 
Secretary (1903-19) of the School.
371. Relief Map of the Ancient City of Thasos, photographed

from a model. Note the tiny ancient harbour and the
ancient walls rising to include the citadel with summit tower and 
temple platform.

372. Seated Lady (upper part), from a relief of the 'mourning 
feast’ type; from Thasos, now in the Constantinople Museum. 
The style is Attic, with little resemblance to the N. Greek 
orientalising art of other Thasian sculpture; and the date a few 
years before the Parthenon sculptures.
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3 7 3 .  � � � -� � � � + 8� � � � � � � � � � �� in a small shrine on the Acropolis of 
Thasos. Over his head is a small pediment. He holds his pipes 
in his right hand; from the other dangles a cup with ring handies. 
One ring is visible on his forefinger; the corresponding ring, 
which might easily be mistaken for the navel, is seen against the 
abdomen. Fourth-century local work of considerable charm, 
to which his romantic surroundings contribute.

VOTIVE TERRACOTTA RELIEFS IN THE ACROPOLIS 
MUSEUM, associated with the worship of Athena on her chosen 
citadel. They have the graceful precision and prim beauty of their 
date, about 500 � �� �

374. 6 � � � � � � & � ! � � J�(a): seated figure, spinning. Drawing and 
photograph.

b.� 6 ����� � � ��	�����  mounting her war-chariot. Drawing and 
photograph.

c. 2 ������� � ) �������! � ' � � � � ��� � ? �	��� � * ��� �
d.� 2 ��� � �� � ��� � " ��!�� � ���	 � ��� � � ����� � �� � � � ��!��� � �� � 6 �����  

� ��	����� �
e. * %�� � � ��%�� �� possibly Apollo: fragment of a relief.

The drawings and photographs illustrate an article in Journal o f 
Hellenic Studies, xvii, by the late Miss C. A. Hutton, Acting Secretary 
of the School during the War.

STUDIES OF GREEK SCULPTURE, by A. J. B. Wace and the 
late F. W. Hasluck.
375. a, 6 ������ � � ����� ��� �2 ���+��� ��found near Cyzicus. Constanti­

nople Museum, late sixth century.
b. ( ������% � � ����� �� from Angelona in Laconia: c. 1B5� �� �

A simple and dignified composition, some of the details are 
rather crude, the right hand is clumsy and the feet very long 
and flat. Photograph by A. J. B. Wace.

c.  ������! � N ���� �� a funerary relief from Geraki in Laconia, 
sketchy in execution and not too well drawn, but full of feeling.

d. � ����� � 2 ���������� � " ������ � perhaps $ ��� � � ������ �� who was 
worshipped at Cyzicus, as her footstool is decorated with 
pomegranate. Found near Cyzicus.

c.  � � � � � � � � � � � � � 9 ��� � at Cyzicus. Between vertical triden ts arc  
dolphins and half-galleys.
There are two inscriptions: the longer in prose appears in the 
drawing, a shorter one in verse is on the other side. Both com­
memorate the clearing of ‘ the long choked channels and lagoon,* 
probably between Cyzicus and the mainland, by Queen Antonia 
Tryphaena, descended through her mother from Mark Antony.

Photographs ( , c, d, e) by F. W. Hasluck.

N os. 373-375 Greek Sculpture
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