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T HE following work is not meant for specialists 
either in anthropology or in Greek, but for 
those general readers who are interested in 

the history of mankind and wish to learn more of that 
race without which European civilization would not 
have been. Hence it lacks the elaborate apparatus 
of footnotes and other documentation which it would 
otherwise have, though I have tried to show where 
further information may be g o t; hence also its short­
ness and, what necessarily goes with that, an appear­
ance of dogmatism on many points which the author 
well knows to be obscure. I have tried, however, in 
the third chapter, to give briefly my reasons for hold­
ing the theories here put forward, and not those which 
certain other students hold or have held.

To any of my colleagues, British or foreign, who 
glance through the book, my indebtedness to many 
writers, ancient and modern, will be fully apparent. 
Nevertheless, I take all responsibility for the views 
expressed, not simply for those few details which are 
of my own excogitating, but for the many which are 
taken over, with or without modification, from others. 
As to the errors which doubtless are to be found, it 
is obvious that they are entirely my own.

Aberystw yth  H. J . ROSE
July, up s
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2 PRIMITIVE CULTURE IN GREECE

ment by the coming of the white, they have machinery 
for changing, however slowly, their habits and their 
ceremonial. What ���������	��  was like when first 
he began to be distinguishable from his brethren, the 
other primates, we may conjecture, but we shall in 
all probability never know.

But even taking the word ‘ primitive ’ in its ordinary 
loose sense,— the sense for example in which M. L<$vy- 
Bruhl uses it when he talks of primitive mentality,— 
we have a long way to go before we can find that 
stratum in the remains of Greek culture. In our own 
civilization, we have an easier task if we seek to recon­
struct our uncivilized forefathers. The English and 
Welsh countryside preserve, for those who have eyes 
to see them, very many customs and prejudices which 
presuppose savage m entality; our children are to a 
large extent savages in a more or less civilized environ­
ment ; and as a large proportion of our fellow-citizens 
never grow up, at least never get mentally beyond the 
age of fourteen or fifteen, it may be said that we live 
every day amongst highly instructive specimens of 
savage man, who have been taught to wear clothes, 
instructed in a European language, and initiated into 
respectable, if rather dull, tribal mysteries known as 
schools and political parties. But for Greece the case 
is different. The Greek child and the Greek peasant 
were probably very like our own ; but they wrote 
nothing and built little, so, short of calling up their 
ghosts by necromancy, we cannot interrogate or 
observe them. And even if we could, the chief differ­
ence between them and their modern fellows almost 
certainly would 1m.·, that the Greek specimens were 
much the less savage.

We are separated by a mere score of centuries from 
the somewhat uncouth if vigorous peoples whom 
Julius Caesar found and whose material remains have



taught us something of their culture. We have been 
over-run by a series of invasions which well-mg 1 
ruined the civilization that Rome left behind here. 
Until some six hundred years ago we had, in England, 
to contend with the fact that the language of the 
people was English, the language of culture either 
French or Latin. Until Tudor times it can hardly be 
said that there was any English culture at a l l ; before 
that, the English shared in what general European 
culture there was,— not always of the highest* Con­
trasted with this series of stoppings and beginnings 
over again, the history of Greek culture up to the 
time when it passed into Hellenistic culture (which is 
in essentials the basis of that of to-day) may almost 
be called a story of continuous and uninterrupted 
development. The invaders who, perhaps in the 
second millennium B.C., brought the Greek speech 
with them into Greece, Ionia, and the islands, were 
tar from savages, though they may have been no 
inore than barbarians 1 ; and they found, and were 
highly impressed by, a culture already at least a thou­
sand years old, much of which they assimilated. 
Building on this good foundation, they had achieved 
by the date of their earliest surviving document, the 
Homeric poems,a a civilization politically rather like 
that, of mediaeval Europe, but so far as we can judge, 
css brutal, less priest-ridden, less infected by cloudy 

Mysticism, and much more capable of original thought 
^od action ; in a word, younger in outlook despite 
hs greater age. From this again developed, not 
without struggles and set-backs, but with no eclipses 
of civilization such as those of the seventh century 
A.j). in Western Europe and the early twentieth in 
Russia, the marvellous classical culture, to which be- 
(>ogs nearly everything of value in the modern world, 
including the beginnings of that great forward move-
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Homeric Thersites $%&'� '%(� q u e e r - ^ a p ^ t ^ ^  )  
his glib tongue is soundly boa c Y 'fhersites, 
talking too much ; but t h e . t o c e r f w t e ^ 1̂
physically improved by a httl® ?  ™(f  in liter times 
glib as ever, talked and wrote and . Hearer 
with no baron’s staff of office t °  smit · mostly 
the soil than the extinct barons, they Vjelieis and 
in the form of harmless survivals, m Y ^ ^uild- 
customs which the barons had outgr » ,  ̂ ^
ing on the good foundations Achaian lo r fs to d  aid,
&'*#� +*,&� -*'%�.� /0�#� $1%&&*��1*2�1.(� �,� $'0&� &�*#

thought of themselves and their gô  · -
when a new set of lords, this time and their
reduced them to political impotence, t Y „ facts 
new masters alike found it amusing thereby
and theories about these beliefs and cu · Qj  
sowing the seed of Comparative Relig

S°A tih e  samo time it must not be t a n n e d
%�30.*1(�2��(%(&*.��,�(45*1/*��� (45*1%�1� �
alities and compact of pure reason and practice good 
sense. Among the Achaians themselves lt “ J J J V  
doubted that there were many degrees of h 
and enlightenment. Intelligent barbarians th« Y 
were when they came, they had -**�� savages once � 
and if the baron showed a lordly indifference to 
local superstitions, his bard knew of them am P ' b  
his men-at-arms were disposed to ('01*� them, 
lore among the ruling classes themselves, o · 
events among their immediate followers and . 
northerners, there must have been at least su ‘ * 
of savage thought, belief, and even P ^ u c e . 
assume, as some writers have done, that all the 8 
cults and beliefs, those especially which are wnnecieu 
with the Olympian hierarchy, are im portation 
the north, and that all the lower ones, in 501&%24+01
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Ο PRIMITIVE CULTURE IN GREECE

those which form part of the worship of chthonian 
deities or heroes, are of Aegean, prehellenic origin, is to 
theorize not only without facts, but against facts, as 
will presently be shown.

There were then survivals of the savage or ’ primitive ’ 
in classical and pre-classical Greece. In order to 
identify these, it is well briefly to state what we arc 
looking for. The following features may fairly be called 
savage, early, or, in the loose sense already mentioned, 
primitive.

(a) In religion, the most characteristic early pheno­
menon is the concept of man a, or as
it is variously called by different non-European races. 
Perhaps the nearest English equivalents are and 
potency ; the nearest Latin, numen. It is noteworthy 
that no classical Greek word comes anywhere near it 
in meaning.4 It is an early attempt to answer the 
question : Why does one man succeed and another 
fail ? o r : Why has one object of any sort something 
remarkable about it which another has not ? It is 
not to be forgotten that the articulate answer comes 
from comparatively advanced peoples, Melanesian* 
and Amerindians ; but the practices of much more 
backward populations show them to possess it also» 
though in a vaguer form. There exists in the world» 
—so we may translate the barbarian terminology» 
—a power, not necessarily attached to any person or 
thing, not itself personal, which can give strength· 
success, eminence, to anyone or anything whereto A 
becomes attached. If one man is a chief and another 
a commoner, it is because the former has muc® 
mana, the second little or none. If one throwing' 

spear commonly hits and another misses, the form& 
has the better mana ; if a rock is oddly shaped, or * 
large meteorite makes its appearance, this is in itsd* 
evidence of the presence of m ana; and in genet*1
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absolutely pure example oi either magic^or
the Frazerian sense of the WOIr . '. mncentions, 
between the higher and lower rdiRio 
I t -  this point of view, is that the 
latter more of the element of spell or o

that the more p i "
religion is, the less it will contain of w . tQ ^ n y
regard as ethical elements. Here values even in the 
absolutely the presence of anymora ‘ te some.
very lowest forms of worship is to e gg how-
what grossly. There is probably no oe 
ever savage, which it is not supposed * -t can 
of wrong-doing will interfere with ; at any « » gQ
be spoilt by the selfishness of an oituian 
indifferent to the welfare of his clan or 1 cor_
will not take the trouble to go through "  ,' -o S
rectly. On the other hand, the highest rehgums. 
which insist most strongly on the m et ' ^ n  
purity and the absolute freedom of the d _  
still have a feeling that that will is hkelies · 
itself along certain known ' channels of ^

Another result of the concept of will \ ·■ 1 ·
most clearly seen if we think of the force m <| _· *
a kind of spiritual electricity. The electric a 
that certain substances are conductors wli 
are n o t; and he knows this, in the last resort, U 
having tried to make electricity pass througt 
and finding that it will go very easily along · 
of copper wire and not at all along a yard o fru t 
tubing. For practical purposes it makes no ,
whether he can explain this or n o t ; he proceeds to win. 
his telephone with copper and protect Ins hands wi 
rubber gloves, and he probably would be none o 
patient with anyone who proved by some mgem 
argument that the rubber should be the better con-
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that prayers or charms, ^  ^ f T p i r i t  of
able at all, are apt to be add essea who may,
quite limited powers, or else to - ominR a ‘ high 
often does, possess the capability of his wor-
god ’ as the imagination and �  8 ^ is rather in 
shippers develop, but who for tl _ P n hut little
the background of their conscious ■ > vaguely
feared or reverenced, simply b^ause b COmmonly 
great to be felt as very real, bucn especially
the nature of the creator-god who P ‘ 1 js said 
prominent among the natives of ‘ a name and 
to have created everything , ho ‘ , AWuere · but 
perhaps a dwelling-place, in th csk y o  His work
generally speaking ‘ it is thought tlu 4 ,
of creation He withdrew Himself, am . · vv'orld
has taken little, if any further mterest m ^ e  woriQ 
and its inhabitants, lie  is spoken of amo ^  
natives as being strong, rich, and 8®°°* V  
very remote, from them, unconcerned in th . ^
and harmless, therefore they consider tha �"
need for them to trouble about Him. __
not worship.— and they very frequently αο n , 
such a deity as this, wc regularly find tlia tone8
of their cult are, if not venerated stocks and stones
such as have already l>een described, sp * a
restricted function. Thus, to take examp 
people far removed from primitive dit < · .
Hausa,» we find them celebrating the cult of a . #
of ����  (spirits or demons) who have such .. . 
as making husband and wife quarrel, giving 1 
croup, and so forth ; and this despite the lac 
people are nominally Muslim. . , ·

We may therefore, fairly say that if we can fun 
dence that the Greeks at any period jwrformea m u  
addressed to no particular power ; or if they sho 
a tendency to venerate anything which may be caueu
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a fetish ; or if the objects of their worship are found 
ever to have been very numerous and restricted in 
function, or, if of larger scope, very vague and for 
practical purposes little regarded; these may be 
taken as relics of the days of their long-dead savagery.

I have left to the last an important part of savage 
religion, its relation to the cult and tendance of the 
dead. By tendance,— a convenient word, first brought 
to my notice by its use in Dr. L. R. Farnell's Hero- 
Cults,—is meant that part of the ritual of burial, 
soul-feasts, and so forth, which does not imply vener­
ation of the departed or belief in his superhuman 
powers, but merely a recognition of his claim on the 
survivors to have his wants attended to. When for 
example a Greek prayed to Asklepios or Trophonios 
to heal or advise him, he was speaking to dead men 
(as he, rightly or wrongly, conceived them) who after 
death had attained to something like divine rank, and 
so could do for their worshippers what the gods did 
for theirs, though on a smaller scale ; this was cult. 
But when a Roman put on a potsherd a little salted 
grain and left it in the middle of the road for the 
ghosts, he was feeding the hungry. This is tendance. 
Now neither cult nor tendance is in any way peculiar 
to savagery ; therefore I can do no more than indicate 
certain features which are more prominent in savage 
than in civilized or even barbarous ritual.

The first point is one not always easy to observe. 
Generally speaking, civilized men either do not believe 
in a soul at all, or suppose that each individual has one 
soul, no more and no less. But among savages we 
commonly find that men are credited with several 
souls apiece; as the shadow-soul, the body-soul, and 
so forth. It is not generally, perhaps never, assumed 
that the whole group of souls go after death to whatever 
after-world is believed in ; but very commonly differ-
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universal among those who have not some tincture of 
philosophic training,— that it is of little value as a test. 
To find it in Greece merely shows that the Greeks 
were not all philosophers, or that their philosophers 
were not all Platos.

���  A number of sociological phenomena may be 
taken as typically savage, either in themselves or in 
their most characteristic forms. Most prominent is 
the insignificance, one might almost say the non­
existence, of the individual among savages. To us, a 
man or woman is a quite separate entity, having his 
own thoughts, interests, hopes and fears, rights and 
duties; and in law, his own possessions and his own 
responsibilities. Only if it can be proved that Λ was 
a mere passive instrument in the hands of B  do we 
consider justice satisfied if B suffers for A’s fau lt; 
if we say that Λ has identified himself with B, or 
with the cause of the B ’s, we are fully conscious that 
we are using a metaphor. But with the savage the 
state of things is quite different. 'Hie natives of 
Northern Nigeria are a long way from primitive man ; 
yet, an administrator tells me, they have been much 
puzzled when white officials looking for a murderer 
or other bad character were not content with having 
his family handed over to them by the local authorities. 
The same district gives us an instance of blood-brother­
hood, not between two individuals, but between two 
villages. It naturally follows, since the individual 
hardly exists at all, that individual property, especially 
in land, is a thing unknown. At most, some few 
articles so constantly in use that they are almost 
part of the person,—a hunter’s bow or a woman's 
cooking-pots,— are considered personal property, and 
often buried with the owner at death or else broken 
on the grave. But such things as houses, domestic 
animals, land and the crops growing on it, may indeed



be in the possession (or rather under the trusteeship) 
of some one person, perhaps the head of a clan or 
group, but are not his to alienate or to leave to whom 
he pleases at death. There are not wanting examples 
of solidarity so complete that it is felt that the living 
members of a clan are not the sole owners of property, 
even collectively ; the dead have their share in the 
possession of it also.9 .

In the matter of relationship again, the individual 
is of far less importance with the savage than with us.
To our thinking, a man can have but one mother, the 
woman who gave him birth. But by the classificatory 
system of relationship, the word which we are apt to 
translate ' mother 9 is applied to a whole class of 
women, all those whom the individual's father might 
have married besides the one whom he did marry. 
Even this is not a complete statement of the case ; the 
women of this mother-class do not stand in this re­
lation to one person, but to a class of persons ; broadly 
speaking, to all those of the generation below them 
who may not marry each other. To us, the relation of 
husband to wife is a purely personal affair ; under the 
classificatory system, it is one existing between two 
whole groups, from the moment of birth, and more or 
less independent of the existence of any actual union 
between the members of one group and those of the 
other.10 Such a relationship— exogamous group-mar- 
nage~is typically savage, and exogamy—the rule of 
not marrying within the clan- lasts longer than group-
relationship.

With this system may be associated the phenomenon 
known as totemism. Under this arrangement, now 
comparatively well known, thanks to the immense 
industry of Sir J ,  G. Fraser, groups of people are 
united by their common relationship to an animal, 
plant, or other natural object or species; less com-
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There are exceptions, largely older deities, such as 
Kronos or Okeanos, who are thought of much as the 
aged Laertes is in the family of Odysseus; they are 
living in dignified retirement. Other and younger 
figures, such as Dionysos, arc of little account, largely, 
though Homer docs not seem fully aware of the fact, 
because they arc foreigners. But the normal position 
is that of a god like Apollo. Son of Zeus, he is, as the 
son of an earthly king would be, influential and 
powerful, but subject like the rest to his great father. 
It is noteworthy that this membership in the family 
extends to gods not of Achaian or other Greek origin ; 
Apollo is perhaps a foreigner, Athena and Artemis 
certainly are, yet they take their place like the rest in 
the divine household.

In many ways very human, the gods have in them, 
even in Homer,— indeed more in him than in some of 
the later evidence, for he seems to voice the ideas of an 
intelligent and by no means unenlightened aristocracy, 
— the germ of a loftier conception of divinity which 
was afterwards to find its fruition in the theological 
speculations of the great philosophers. They are for 
the most part lovers of justice and inclined towards 
mercy, responsible governors of the world though not 
its creators.

As to the position of men in the universe so ruled, 
Achaian attention was fixed mostly on the present 
life, A less ‘ other-worldly ’ people never existed. This 
perhaps was well for their sanity, for their ideas of 
death and the after-life were dismal enough. The 
breath-soul (wxrf)· on leaving the body, goes to the 
House of Hades, where it continues to live a shadow 
of its earthly existence. Once its body has been 
buried, it returns no more, and has normally no hope 
whatever of any amelioration of its lot. A few ex­
ceptional offenders against the gods are in jwisitive
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that the cult of the dead and the fear of ghosts were 
wide-spread among savages; the result was to deduce 
all worship from this fear, all ritual from this cult.
It was pointed out that the institution known as 
totemisrn was very widely distributed, being found 
not only in North America, the home of the word 
' totem ’ itself, but in many other parts of the world 
as well. Hence the idea, still flourishing vigorously, 
especially upon the Continent, that any practice having 
to do with beasts or birds was proof of a lost totemic 
society. Finally, when folklore ceased to become 
solely a harmless amusement for amateurs and rose 
to its proper place as a branch of anthropology and 
a valuable adjunct of Comparative Religion, the gain 
brought with it this much loss, that some too hastily 
made the equation between peasant and savage, and 
again between savage and primitive man, and were 
and are far too apt, if by any plausible hypothesis of 
development a connection could be traced between 
an ancient custom and some country-side superstition 
or traditional game of modern Europe, to conclude 
that they had found cause and effect. It was not to 
be expected that workers in a field so much studied 
as the religion and sociology of ancient Greece should 
escape from the prevailing contagion; indeed, being 
for the most part specialists in that field, and not in 
anthropology, Hellenists have been rather apt to take 
up with the latest theory but one, and clothe themselves 
like Fastidious Brisk in Ben Jonson’s play, in the 
garments which someone else wore last a c t ; while 
not very many anthropologists have been competent 
Hellenists, and their l>ooks in turn are frequently full 
of ingenious theories built upon iU-digested and 
incomplete Greek facts. This can hardly fail to bewil­
der the student, who finds himself invited to consider 
Ufimfitir, for instance, now m  a ghost, now as the 
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totem of a horse-clan, and again as a kind of sublimated 
Jack-in-the-Green. Thanks however to that sp>irit of 
sanity and moderation which always makes itself felt 
sooner or later in all true sciences, it is possible for the 
investigator of to-day to make himself acquainted 
with undistorted facts and carefully weighed theories, 
and so to correct the very natural errors of his prede­
cessors. As some, however, have not yet taken the 
trouble to use the abundant materials which lie ready 
to their hand, this chapter will be devoted to a brief 
refutation of a few unwarranted explanations that 
still find expression in manuals of the subject and even 
in original works, small and great, dealing with Com­
parative Religion or Sociology, or in particular with 
Greece.

The first consideration which enables us to see the 
fundamental falsity of these hypotheses is one already 
mentioned in the earlier chapters of this book, namely, 
the great antiquity of civilization in Greece. We are 
dealing for the most part with practices in vogue 
between about 1000 n.c, and a.d. 400. The earlier 
of these dates is in the middle of the feudal period of 
Greece, and has already a long history of the rise 
and fall of civilizations behind it. To suppose that 
a savage custom lasted without serious modification 
throughout the millennium or so intervening between 
the rise of Crete and the writing of the Homeric poems, 
or that the people who in the sixth century n.c. were 
capable of such acts of advanced culture as the build­
ing of the older Athenian temples, the founding of 
the numerous colonies dating from that ]K-riod, and 
the composition of the extensive literature whose 
fragments excite our admiration to-day, were five 
hundred years or so earlier capable of totemhun or 
any other distinctively 'p rim itive ' custom, is to 
assume a rapidity of independent development not
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of a particular legend, and to do so would throw little 
light on the problem in general, for anyone might 
enunciate a correct theory and yet misapply it in 
particular instances. I only point out that such an 
explanation is quite unnecessary, for to see a deity 
against his or her will is usually held to be a fatal 
thing, and transformation into bestial shape is one of 
the commonest forms of magical revenge, witness for 
example the many tales of this kind in the 
��(� E�	� M� ����  More damaging are the following 
considerations.

If the survivals of totemism are really numerous in 
Greece, the natural conclusion is that totemism sub­
sisted in that country fairly late. Now only savages, 
generally quite low savages, have the system in anything 
like its full form, and there is no proof that every 
people has of necessity passed through it. If then it 
existed comparatively recently in Greece, we must 
conclude that the Greeks, or some of them, were still 
savages not very long before the period of their earliest 
monuments. But traces of a high civilization go back 
to the second millennium for Greece proper, to the 
third for Crete, and outside the radius of that civiliza­
tion we still find evidence of a quite advanced barbarism. 
Moreover, to go outside the radius of Mi noun-Mycenaean 
civilization is, as Dr. Nilsson has well pointed out, to 
quit the region of the chief cycles of myth. Is it not 
therefore very odd that in the very regions where 
these traces of low savagery arc to Im> found most 
abundantly,- for great part of the evidence is from 
myths,- we also find the clearest evidence that there 
was no savagery, but civilization, from a time long 
anterior to that of our authors? 1 h>w came this 
survival to take place, in a matter not primarily religious 
or magical, but social ?

But apart from this, and assuming if we like that

SURVIVALS FALSELY SO CALLED 49







52 PRIMITIVE CULTURE IN GREECE

—to adopt modern English equivalents,—John or 
Jane Susanson, not Johnson. In the full form of this 
custom, observable to-day among the Khasis and else­
where, only women can hold or transmit property, their 
position being in this and many other respects that 
held by men in Roman law. The head of the family, 
where such a system occurs, is however not usually 
the mother, but the senior male on the distaff side, 
generally the mother’s eldest brother; the father 
being accounted no relation to his children.

The theory is really two-fold ; first, that mother- 
right has always, or normally, preceded father-right 
in the development of human society ; secondly, that 
certain Greek customs indicate that mother-right was 
in use there till a comparatively late period.

Neither of these claims can, however, 1κ· made out. 
There is indeed evidence that matrilincal descent tends 
strongly to give way to patrilineal; but the converse, 
that patrilineal systems have developed out of matri- 
lincal, cannot be maintained. Either system can be 
directly derived from a state of universal promiscuity, 
if we imagine that to have been the original condition 
of mankind, or from some such rudimentary family 
as that of the gorilla, if, with Westermarck, we suppose 
man to have started from there. The common argu­
ment, that the most backward savages know nothing 
of the part of the male in reproduction, is not in 
point; for the relation of the father to his offspring 
is frequently rather that of owner to chattel than 
one of blood-kinship, and in some existing societies 
the only thing necessary for Λ to be accounted the 
son of B  is that his mother should be the latter's 
property, even if it is certainly known that C is the 
physical father. As to Greece, l have elsewhere shown 
that not one of the phenomena supposed to indicate 
mother right in the historic period points that way at
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all, while for the pre-historic, all I can find is the 
statement, often enough repeated in genealogies, that 
a prince inherited the kingdom of his mother's father 
(which, under strict mother-right, he could not do, 
for it would pass to the child of his mother’s aunt on 
her father’s side), and, once or twice, that a child’s 
maternal uncle was his guardian or otherwise took 
an interest in h im ; both of which are very easily 
explicable if we remember that the Greeks seem from 
quite early times to have recognized kinship on both 
sides, and that in their surviving codes of law, the 
maternal kin have, in default of heirs on the spear 
side, a certain right of inheritance.4 To explain this, 
we need suppose no more than what is abundantly 
clear from other sources ; that the Greeks, from very 
early in their history, had a certain ability to recognize 
plain facts, such as the tie of blood existing between 
a child and his mother, and hence with her blood- 
relations. That some traces, however, of an organiza­
tion probably older than the patrilineal family as we 
know it to-day do exist in ancient Greece will be shown 
in a later chapter.

In studying the resemblances between Greek and 
savage cult, more than one investigator has scorned 
to find materials for a hypothesis of a quite close 
connection between the tw o ; proofs, that is, that 
certain Greek �,3(-� had developed in a comparatively 
short space of 3,1(� from savage practices of a decidedly 
backward 358( � ��� the many instances of this, .� will 
discuss briefly that which occupies a large part of 
«its» Harrison’s ingenious book, /

it h  a plausible theory of Durkheim, one of the most 
ouint nt 0 f French sociologists, that in the earliest stage 

religion nothing like a god, or even a spirit, was 
conceived. Man is a gregarious animal, and loves to 
*****ηΜβ in parks or hordes. Now in a crowd the
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of England, a child must not be punished, nor cattle 
driven, with a willow switch, for willow rots from the 
heart, and no one wants the child or the cattle to decay 
and die. On the other hand, if the rod is magically 
good, its effects are excellent; hence no doubt the 
ancient educational repute of the birch, one of the 
straightest and most handsome of trees. Now squills 
have in magic a purifying and a quickening virtue; 
the boys therefore sought to give Pan more power, 
since it was obvious that he needed more, or he would 
not have let them go hungry. Lastly, it would seem 
that the goat-god was supposed, in this rite at least, to 
confine his attention to one branch of fertility ; it was 
‘ when they had but little flesh-meat,’ says the poet, 
that Pan was beaten. Given more vigour, he could 
make the goats, and perhaps other edible beasts, breed 
quicker, and so there would soon be plentiful supplies. 
We arc not very far removed here from the ideas of 
those peoples, the Ainu or the Dlackfeet for example, 
who, if they want bear-meat, take measures to pro­
pitiate the bear-Spirit, or the buffalo-manitou if they 
would have success in the buffalo-hunt. Such particu­
larism is less advanced than, for instance, the cult of 
the Great Mother, who apparently can make anyone 
or anything fertile.

So far, the Arkadian ritual is harmless enough, and 
so for the most part it seems to have been ; but, as so 
often happens it» early cult, we find a darker side, with 
aspects of horror and cruelty far from common in 
rite generally sunny and wholesome Greek world. On 
Mt, Lykaion, Pan had associated with him a still 
greater deity, Zeus Lykaios; a very different figure 
from the Zeus of Homer or of Phcidias. We seem 
here to pass out of the brightness of Olympian religion 
into a nightmare region of werewolves, cannibalism, 
and wizardry.
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According to our authors, who certainly may be 
taken as reporting current belief and almost certainly 
ritual which was or had been current, the central rite 
of the festival of Lykaian Zeus included a human 
sacrifice. The entrails of the victim were put with 
those of beasts sacrificed to the god, and the whole was 
presented to the worshippers, in the ordinary Greek 
manner, to be ceremonially tasted. He who was so 
unlucky as to taste the human entrails was at once 
turned into a wolf. So much Plato 3 tells us, without 
vouching for the truth of it, but only as a well-known 
sto ry ; later writers, with a more capacious maw for 
swallowing the marvellous, go on to state that the man 
thus transformed remained a wolf for nine years, and 
might then, if he abstained from such unnatural diet 
in the meanwhile, become a man once more. We 
gather also from Pliny 4 that the werewolves were 
regularly members of a particular clan. The net result 
seems to be, that there existed in Arkadia an organi­
zation unpleasantly like the Lion and Leopard Societies 
of Africa, which had perhaps at some time been cannibal 
in habit, at least on ceremonial occasions, and even 
had the same method of making a new cannibal, by 
giving him human flesh without his knowing it. It is 
noteworthy that mythology has several stories in 
which the same ghastly theme recurs; namely those 
which represent King Tantalos as testing the omni­
science of the gods by feasting them on the flesh of 
his own son, Pelops ; Atreus as tricking his brother 
Thyestes in an even worse manner; and Proknf) and 
Philomela as serving up Hys to his father Tereu*. 
Herodotus moreover assures us (Book I, chap, 119) 
that Astyages king of the Medes practised the like 
cruelty on Harpagos, one of his courtiers. Seeing 
therefore that the tale is told of the Asiatic dynasties 
of Media and Sipylos (Tantalos’ original home), of the
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from the ancient population, of using the measuring 
line with which the length of someone’s shadow has 
been taken as a surrogate for a human sacrifice. Now 
the precinct of Zeus Lykaios had two peculiarities, 
which Frazer rightly connects; first, that no living 
thing which entered it cast a shadow; second, that 
those who entered died within a year. The terrible 
����  of the god had absorbed and taken away the 
intruder's soul, or one of his souls ; for, as we shall see 
later, the early inhabitants of I lellas were not content 
with one soul apiece. As a natural consequence, the 
man or beast died.

But it is not only in Arkadia that we find evidence of 
a primitive attitude towards the objects of worship 
surviving in Greece. I have already mentioned the 
imperfectly carved figures of the gods, technically 
known asherms, from the fact that Hermes in particular 
was often so represented ; they generally consisted of 
a square column, the top of which was carved into the 
shape of a human head, while part way down the sexual 
organs were represented. This form of image, of 
which rude examples can be found in various parts of 
Europe as far back as neolithic times, to say nothing of 
instances elsewhere, would seem to Ire the first step from 
the veneration of the rough and unhewn stock or stone 
itself. Of this last a considerable number of cases can 
be found in Greece and Asia Minor, not only in ancient 
times but in modem as w ell; for the somewhat 
primitive state of mind which leads to the adoration 
of such things is by no means dead, and clearly date- 
able examples of new cults can be found within a 
century.* Pausanius is full of instances, some of 
which iwlong to cult obviously very old, while others 
cannot be dated, though their antiquity is likely 
enough. A full list will be found in de Visser; a 
few of the most curious are the stones of Frowardnos
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and of Shamelessness on which the accuser and accused 
stood before the ancient court of the Arciopagos, at 
Athens; the Stone,—it had no distinguishing name, 
—on which oaths were taken, again at Athens, by 
magistrates and others; the stone, presumably a 
meteorite, which was called Zeus Kappotas (the 
Descender, i.e., Thunderbolt) at Gythion, and on 
which Orestes sat and straightway was healed of his 
madness; the long row of squared stones which the 
people of Pharai in Achaia reverenced, calling each 
by the name of a d e ity ; the shapeless block which 
was adored as Heraklfis at ilyettos in Boiotia, and the 
equally uncouth Eros of Thespiai. Elsewhere we find, 
still vouched for by Pausanias, certain objects of which 
one can hardly say whether they are idols, relics, or 
undifferentiated containers of At Delphi for
instance there was an unhewn stone of no great size, 
on which oil was daily poured, and raw wool laid upon 
it on feast days. The load explanation was that 
this was the veritable stone which Kronos swallowed, 
thinking it was his new-born son Zens, and afterwards 
cast up again when he disgorged his elder children. 
But at Chaironeia the people worshipped above all 
other gods an ancient staff which they declared to be 
hone other than Agamemnon's sceptre, described by 
Homer.

Even among statues of recognizably human form, 
some were important for the holiness of their material. 
Huts tlu« Corinthians had two ancient wooden images 
°* Dionysos, with gilt faces, which they said were 
made by command of the Delphic oracle from the 
Dec on Mt. Kithairon upon which Pentiums climbed 
to spy on t}lc mechanics. This conversion of holy 
Dec into holy image reminds one of the fashion in 
wlrnh, according to Frey Ramon, the Indians of 

hspantoUi made their wooden idols. ’ When one
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����  by bringing it into contact with something 
magically potent; but to the minds of any Greeks we 
know of, this daubing was but another way of decor­
ating the image, and on a par with gilding it, a custom 
which was quite common. It was pleasing to the 
deity, no doubt, but simply because it made one of the 
statues of his shrine look smarter. More in point is the 
dressing up of statues in real clothes or removable 
imitations thereof in gold or other permanent material. 
The most famous example of this, and perhaps the 
one most elaborated away from the original idea of 
keeping the god from feeling cold, is the famous �	����  
of Athena at Athens, a huge and elaborately em­
broidered robe which was periodically carried in pomp 
and state up to the Akropolis to put on her ancient 
statu e; not the more beautiful but less holy master­
piece of Pheidias which stood in the Parthenon, but 
the old idol in the Erechtheion. But if we turn to 
smaller states we shall find the ancient custom in full 
vigour. At Titanfi near Sikyon stood a shrine of 
AsklGpios; here only the face, lingers and toes of the 
cult-statue were to lie seen, for the rest was covered 
with a complete suit of clothes of Greek fashion. 
Hera of Samos had a whole wardrobe, and at Olympia 
a new robe was woven for her every four years; Apollo 
of Amyklai, not far from Sparta, had similar atten­
tions shown him, and Piond of Ddddna was well 
supplied with clothes,—-on one occasion nt least by
special command of her husband and cult-partner 
Zeus.

Certain statues again were regularly bathed. The 
hfth hymn of Kallimachos celebrates such a custom at 
Argos, where the image of Athena was taken down 
to the Inachos, along with an ancient shield, said to 
oe that of DioinGhS, and there washed. The frequent 
anointing also of cult statues may be thought to be a
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rite of the same kind, since oil formed so important 
a part of the Greek toilet. But the quaintest per­
formance of all was the medical attention, or what 
seems to have been meant for such, which Athena 
received at Teuthis in Arkadia. There, a statue of 
the goddess was shown with the mark of a wound in 
her thigh,—a local legend explained how she came by
it,...and a bandage of purple cloth over the wound.
How long the goddess took to recover is a moot p oin t; 
for whereas Pausanias says that he saw the bandage 
in place, Kallimachos, some four hundred years earlier, 
speaks of the cure as accomplished.

To the same order of ideas belongs the manner 
in which the Hermes of the Market-place (Agoraios) 
was addressed at Pharai. He had a reputation as a 
giver of oracles, and the method of consultation was 
as follows. The enquirer came into the shrine in the 
evening, burned incense, filled and lighted the lamps 
which were fixed near the statue, and then laid down a 
bronze coin of local mintage on an altar at the god’s 
right hand. He then whispered his question into the 
ear of the statue. The answer was contained in the 
first words he happened to overhear when he had left 
the market-place, which he did with his ears stopped, 
so as not to hear any irrelevant sounds before he had 
gone far enough away. Save for the incense and the 
lights, he would have behaved in much the same way 
had he consulted a human diviner who told fortunes 
for a small fee, if the diviner employed what was 
technically known as kledonomancy.

Not at all dissimilar is the occasional fettering or 
binding of a cult image, as those of Kny&Uos the war- 
god and of Aphrodite Morphb, at Sparta. In the lat­
ter case presumably the intention was to keep so 
desirable a goddess from running away. The Indians 
of Hispaniola tried the same device with a deity tailed
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matter to which we shall return later in discussing 
magic.

One point certainly on which great vagueness existed 
was the question as to whether the gods were material 
or not. This in itself is hardly prim itive; the lowest 
stages of thought which we can reconstruct seem not 
to recognize any such distinction, and the history of 
philosophy, using the word in its widest sense, is in 
large measure the story of how men learned to conceive 
abstract ideas as such. Language for example bears 
many traces of the early inability to distinguish clearly 
between life in the abstract and the concrete breath, 
heart, or blood. Here and there in Greece we find an 
abstraction just struggling to be free of the concrete, 
and are able to sec something of the process. To a 
man like Aristotle, for instance, ‘ health ' was as fully 
abstract a noun as it is to a modern physician, and when 
Ariphron wrote an ode to health, it was as purely an 
ode to an abstraction as Wordsworth's Ode to Duty, 
and an even more frigid composition than that over­
rated piece. Rut. to the worshippers at the shrines of 
Askltyios, Health (Hygieia) had nothing abstract about 
h e r ; she was one of the god’s daughters, who with 
her sisters Akcso (Healing) and Panakeia (Cure-all) 
helped her father in his beneficent tasks. It was 
not a statue of an abstraction that, at Titant4, was 
covered so thickly with ribbons and other votive 
offerings that one could not well sec what it was made 
of, as Pausanias tells us was the case. As to the 
origin of the name and cult, we have some difficulty 
in determining, here and in other eases, whether an 
abstrac tion was deified originally, and made concrete 
again by the imagination of worshipers whose intel­
lects were less developed, or whether the deity came 
first awl the abstraction afterwards.

A creature whose name sounds abstract enough, but
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who certainly was not so conceived, was the Poinfi of 
Megara. The name signifies punishment or penalty, 
or in the concrete, weregelt or blood-fine. But in the 
story she is a very tangible fiend, a child-stealing demon 
who was sent to take vengeance on the people of 
Megara for a wrong done to a child of Apollo. She 
was finally met by the hero Koroibos, overcome and 
killed. Indeed, Death himself is thought of as tangible, 
in Greek stories as in many folktales of other lands; 
Hfiraklfis on one occasion,—the tale is familiar enough 
from its frequency in art and literature, both ancient 
and modern,—got the better of him in wrestling, and 
made him give back Alk£stis.

It is such evidence of confusion, that is, of survival 
of more primitive into an environment of less primitive 
thought, that enables us to understand the innumer­
able contradictions which present themselves in ancient 
authors when they deal, otherwise than in an advanced 
and philosophical way, with the nature of the gods. 
One need go no further than Homer for examples, 
indeed the different manners in which he conceives of 
them is one of the many arguments which have been 
used to prove the multiple authorship of the Iliad  
and Odyssey.It is as fallacious as the rest of its kind,
for such confusion is simply Greek. But confusion 
there is, for the very deities who in one passage will 
act directly upon the mind of a mortal, putting thoughts 
into it without the use of any medium such us speech, 
w*ll in another be vulnerable by an ordinary spear, 
®ud in a third, cause such a spear to hit or to miss 
hs mark by a supernatural intervention.

So far we have been examining the cult of deities 
who have at least Greek names. If we look now at 
one or two who are certainly prchcllenie, we shall find 
Vet other survivals <>1 savagery. Of these, one of the 
uiost certain and most imjrortant is Artemis, in whom,
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edible beast or p lant; and by various means, including 
the eating of the god in such a form, efforts are made 
to incorporate his being in that of the worshippers. 
Another form of union is to share what is thought of 
as a real, almost a corporeal, part of the god’s per­
sonality, his name. This has its counterpart; the 
god may take the name of the worshipper, or more 
usually, an epithet appropriate to him. Of the former 
method we have had an example, not in a Greek cult 
proper, but in that of Dionysos; his mystics were 
called Bakchoi, after the well known name, or title, 
of their god. Of this kind also is the appellation 
of the children who danced before Artemis by the 
name appropriate to their goddess. As has already 
been pointed out, such phenomena are not totemism, 
although totemism gives rise to a similar phenomenon, 
by which the clan and the totem creature are called 
by the same nam e; but it does involve theriolatry, 
which generally speaking is foreign to the most typic­
ally Greek cults. To normal Greek conceptions, Arte­
mis was not a bear, whatever she may have been once 
in the past.

Of the complementary practice wc have some very 
curious examples, Most 3,3.(-� given to Greek gods 
describe either their supposed functions or the locality 
of one of their shrines. Athena for example is the 
Worker (Erganf:) and the Champion (I ’mmachos), 
among other titles, at Athens, being goddess of war 
and of the arts ; Aphrodjtf: is Paphian and Kythereian, 
from the locality of two of her most famous cu lts ; \(4-�
is Rainer and Thunderer, Ajiollo, Pythian (from the 
old name of Delphi) and Averter of E v il; and so on. 
But there are certain little groups of  ! '��� which 
cannot !«· so explained. ��� these perhaps the most 
24�,�4-� relate to Hera, and are found in her cults at 
StymphAlos in Arkadia, where she had once three
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severely excluded from much of the magic connected 
with them.

One of the most entertaining of Aristophanes’ plays 
is that entitled Thestnophortazousai,that is to say,
the celebrants of the rites of Dfimfitfir Thcsmophoros. 
The chief point of it is the shifts employed by a friend 
of Euripides,—falsely accused, then and in later times, 
of being a woman-hater,—to spy on the women and 
find out what they mean to do to their traducer. 
It is clear, not only that men were not admitted, but 
that the state took every precaution to ensure that 
they should not be, providing police protection for 
the votaresses of the goddess; for the unfortunate 
spy is arrested by a Scythian constable, who abuses 
him in very mangled Greek.

The ritual was secret in its details, but we know in a 
general sort of way what was done. The festival 
lasted three days, which were called the Ndsteia, or 
l''ast, the Anodos, or Ascent (probably the return of 
Korfi from the lower world to earth) and the Kalli- 
Reneia, or Fair Birth. We know that the celebrants 
lasted, and that afterwards rites of a more joyful 
nature ensued, which included dancing; also, that at 
Ibis and other agricultural rites, including the Eleu- 
sinian Mysteries, obscene language was used. The 
fact that the most respectable ladies in Athens took 
part in these venerable mummeries makes it impossible 
to suppose that this last feature was due to mere 
^antonness; obscenity in words and deeds is a very 
old and very widespread form of fertility-magic. The 
fasting and the dancing are alike pantomimic in intern 
t jo n ; the women behave like the earth, and then 
show the earth how it ought to behave, viz., to become 
active and consequently productive.

A collective performance consisting of quite simple 
ilod direct mimicry, attended it is true, as we know
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it remains to ask how the Greeks supposed themselves 
to know when a man had enough mana to achieve this 
quasi-divine feat of not dying to so large an extent 
as his less fortunate fellows. We shall find two answers, 
the one civilized and the other savage.

The majority of the heroes were known or supposed 
to be men who in life had shown qualities out of the 
common. The greatest of them all, Herakles, probably 
was originally a real chieftain of Mycenaean days, a 
valiant lord of Tiryns, with which city the oldest 
traditions seem to associate him, although Thebes, 
another Mycenaean site, laid claim to him fairly early. 
Exactly what he did and why he was admired we shall 
never know; but tradition ascribed to him, besides 
much clumsy jollity and some bursts of fierce and 
unchivalrous cruelty, a number of exploits reminiscent 
of those of the heroes of mediaeval romance ; he had 
killed monsters and overthrown robbers and tyrants 
by the score. Very like him was the Athenian national 
hero, Theseus; and many less known local sagas 
told of similar exploits, the doers of which were wor­
shipped after their death. The great figures of epic 
poetry, Achilles, Aias the Salaminian, and the rest, 
were similarly venerated. And if we come down to 
historical times, we find for example, in the fifth cen­
tury, Brasidas, the ablest and at the same time the 
most amiable of the Spartan captains, receiving heroic 
honours at Amphipolis, which he had delivered from 
the Athenians; while every colony the Greeks ever 
founded rendered like wot .hip to its founder, if his 
name was known, or invented a founder to worship if 
need was. Timoleon in the fourth century was wor­
shipped after his death for overthrowing Dionysius 
the Younger, tyrant of Syracuse, In all these cases, 
and in hundreds more, there were good reasons, or at 
least a belief in the existence of such reasons, for
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treating the hero as something more than a common 
man. Nor was it statesmen and warriors only who 
were so honoured; Sophoklfis the poet was worshipped 
after his death, but not for his poetry; he was called 
in ritual Dexion, the Receiver or host of Asklepios, 
whose cult was imported into Athens in his time.

This brings us to the savage reason for heroizing a 
dead man. It has often been noted that among primi­
tive peoples the character of the deceased has very 
little to do with the way in which his memory, or rather 
his continued presence as a ghost, is regarded. A 
man, it may be, of most gentle and harmless life dies, 
genuinely lamented ; shortly afterwards some accident 
befalls, perhaps an outbreak of infectious disease in 
the community; straightway he is in all sincerity 
feared as a malignant ghost, and consequently honoured, 
to coax him into good humour or induce him to go 
away. Now it is not to be forgotten that a consider­
able part of the Greek ritual of the dead consisted of 
ceremonies of aversion, or as they are technically called, 
apotropaic rites. C���  is not a moral force ; it may 
show itself in the vilest persons, as well as in the good ; 
and the primary intention of hero-worship was not 
to show respect for the good qualities of the dead, but 
to handle their ����  aright, either getting the benefit 
of it or avoiding harm from it, once it was seen that 
the particular dead in question possessed any.

One or two stories will make it clear to what extent 
the savage conceptions of death and its consequences 
were to l>e found in classical Greece. In the first 
decade of the fifth century, when the cult of heroes was 
in full vigour, a certain athlete, Kieom&Rs of Asty- 
palaia, was disqualified in a boxing match at Olympia 
for killing his adversary. Going mad with rage and 
fitief, he committed a wholesale murder on his return 
Itorne, tearing down the pillar on which the roof of a
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had been murdered, not by tlieir mother, as in the 
familiar Euripidean version of the story, but by the 
citizens of Corinth; ‘ and because,’ says Pausanias,
' their death was violent and unjust, the infant children 
of the Corinthians were destroyed by them, until by 
command of the oracle they instituted yearly sacrifices 
to them and the image of Fear was set up, which is 
still left in our own day, and is a statue of a woman 
of most terrible aspect.’

This is of course pure legend from beginning to end, 
but the conceptions underlying it are none the less 
interesting. The dead children, perfectly inoffensive 
in their lives, except as the innocent agents of their 
mother's schemes, become terrible after death; and 
they would seem to be identified in some way with a 
personified Fear. Here again we have an instance 
of a process commonly to be observed in the non- 
civilized world; the transformation of a ghost into 
something else, a supernatural being having but little 
connection with the personality of the dead.

It is therefore not surprising that we have some 
evidence in Greece for a phenomenon now and then 
observable among savages or barbarians; namely, 
the transformation of a dead man into a full-fledged 
god. This is the case, for instance, in Polynesia. The 
word atm , according to the latest researches on the 
subject, apjjears to mean originally ’ ancestor,' then 
1 ghost.’ Rut it has acquired such meanings as ' por­
tent,' ' natural phenomenon,’ 1 deified ancestor,' and 
is here and there very near meaning ‘ deity 1 in general; 
*o much so that missionaries, though not without grave 
misgivings amongst those of them who know the 
native languages best, use it for want of a la tter word 
to translate 'G o d ' in their renderings of the Bible*

In Greek we have one m two instances of a similar 
fluctuation in the meaning of a word; Macrobius *
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tells us that certain people's souls were called Z��	�  by 
the Greeks ; this is understandable only as the plural 
of the divine name Zeus. In keeping with this is the 
occasional use of the same name prefixed to that of a 
hero, as Zeus Agamemnon. Here the change has 
operated in the reverse direction from that which has 
taken place in the Polynesian word, but the range is 
about the same. With this confusion of words goes, 
rather more commonly, confusion in things. Many 
cults of ‘ heroes ’ in Greece turn out on investigation 
to be nothing of the kind. At Amyklai in Lakonia, 
for instance, there was an old and curious cult of Apollo, 
with whom was associated the ‘ hero’ Hyakinthos. 
The common story was, that Hyakinthos had been a 
boy favourite of the god, accidentally killed by him. 
But a little investigation of his name and ritual shows 
us that he was a pre-Greek deity of some sort, connected 
with the fertility of tin* earth. A more puzzling case 
is that of Trophonios of Lehadeia. Here we have 
apparently a clear case of an earth-spirit of some s o r t; 
Pausanias describes in curious detail the elaborate and 
awe inspiring procedure which was gone through by 
those who wished to descend into his mysterious cave 
and receive oracles from him. Vet of this same Tro­
phonios stories are told utterly unlike the stiff hieratic 
legend of Hyakinthos. So far from existing merely 
to In* killed and consecrated, he appears as the jolly 
and unscrupulous hero of a well-known folktale; the 
story of the clever rascal who builds the king's treasury, 
contrive* to leave a secret means of entrance for him­
self, gets in by it and steals a great part of the treasure, 
and is at once engaged in a series of plots and counter­
plots, the king laying traps for him and he avoiding 
them by ail manner of devices.* A personality so 
lively and popular as to become identified with the 
Master Thief of this tale might have been a real man
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within historical times. Religions and philosophies 
of a very advanced kind have repeatedly suggested 
that man might be re-born, as man or as beast, and 
the doctrine has sometimes been hastily assumed to 
be Oriental in its origin. But a little investigation 
tells us that neither Pythagoras nor the Eastern priests 
and prophets originated such a belief, for it is very 
widespread among savages. The Australian aborigines 
for instance believe firmly in i t ; it is common in 
North America; ancient notices of the religions of 
those European races who were the last to be influenced 
by classical civilization prove its existence among 
many of them ; it occurs commonly in Africa. If 
now we turn to Attica, where despite a high civilization 
we find in such contexts as the conservative ritual of 
funerals traces of old and backward ideas, we discover 
a practice which, as was some time ago pointed out 
by Dr. Jevons, connotes a belief in reincarnation.

At an At henian funeral, a law of Solon laid down that 
no woman under sixty might come near the corpse unless 
she were of the dead man's blood kin, a sister, cousin, 
or other fairly close female relative. No meaning what­
soever can be attached to this unless wc assume that 
the soul of the dead was waiting to be re-born, and 
that it was desired to ensure his re-birth from a woman 
of his own family. The great scarcity of instances 
to parallel this one is, however, proof presumptive 
that we are dealing with a faded belief, in no way char­
acteristic of Greece in general.·

More important, for the wide spread cult of heroes is 
of the same order of ideas, is the preferential treatment 
accorded certain great nun. The locus cUisskus for 
this is to lie found, like so much else, in the 
There, the sea-god Proteus says to MendAos, brother of 
Agamemnon and husband of Helm,

* Mendaos, scion of Znis. it is not decreed for thee
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to die and meet thy doom in horse-pasturing Argos; 
but the Deathless Ones shall send thee to the plain 
of Elysion, at the ends of the earth, where Rhadaman- 
thys Fair-hair dwelleth, the land where life is most 
toilless for m ortals; no snow falleth, neither is there 
any great storm-wind nor rain, but ever Ocean sendeth 
up the clear-blowing airs of the West to refresh men : 
for thou hast Helen to wife and they (the gods) know 
thee for the son-in-law of Zeus.’

Neither the place to which Mendaos is to go nor 
the ruler of it , as Rhadamanthys appears to be, is Greek, 
and the name of the latter has the suffix -nth- which 
we have already found to be characteristic of the 
prehellenic speech. But the most interesting details 
are, firstly, that Mendaos is not to die at all but to be 
translated. This is most typically Greek and not 
specially primitive ;to live is, for a normal Greek 
imagination, and indeed more or less explicitly for the 
imagination of all mankind, to keep soul and body 
somehow together. More curious is the reason for 
Menelaos' good fortune. He is not the most prominent 
of the Achaian heroes by any m eans; as a king, he 
is much less important than his brother; as a warrior, 
he is far inferior to such paladins as Achilles or the 
greater Aias ; yet all three of these go to the ordinary 
Hades and are seen there by Odysseus. is a
capricious thing and has little to do with secular 
standards of value; Mendaos has acquired much 
mana from actual physical contact with the most 
famous of Zeus' many daughters, Helen; therefore, 
much like a Polynesian ddeftain, he l·· exempt from 
Hu* dreary lot of the dead, in fact is apparently never 
to die at all.

A very instructive contrast to this passage is provided 
by another promise of immortality, again non phtlo* 
sophital, but much later than that m Homer. It is
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however does survive, in the function ascribed to Arte­
mis and Apollo, of slaying respectively women and 
men with their arrows; for the phrase * Artemis slew 
her ’ or the like means in modern language ' she died 
a sudden but natural death.’

Yet another trace of a savage idea survives. It is 
well known,— plentiful examples will be found for 
instance in Ploss-Bartels’ classical work, Das — 
that among many races of mankind a widow may not 
marry again, and that she is often put to death. The 
reason no doubt is normally, that she is still considered 
as married, and the danger of awaking the jealousy of 
the husband, which is all the more to be feared because 
he is invisible and magically more potent than a living 
man, is too great to be risked. She must therefore 
go and join his ghost, or at least be visited by the ghost 
only. That such ideas survive into higher cultures is 
a fact familiar from Indian and to a less extent from 
( liinese customs. In classical Greece widows might 
re marry if they chose; but Pausanias preserves a 
tradition, how old we have no means of knowing, that 
the first woman to do so was Gorgophonfi the daughter 
of Perseus, and that before her time no widow ever 
remarried. There is even a trace of the practice of 
sati in the story that when Kupancus was killed before 
Thebes, his wife Euadnfi burned herself alive on his 
funeral pyre. Beyond these occasional 11 aces, however, 
scarcely more of the old idea survives in Greece than 
in our own customs of to day.

Among the feat ures which distinguish savage eschato- 
logy, if it may !><· so called, from the speculations of 
civilised philosophers and theologians, none is more 
conspicuous than the bewildering inconsistency which 
pervades it. Two ideas are prominent; the Just, that 
the dead man is still there and in some sense alive, for 
his body is still in existence. Ib is  is in no wise incoa-



sistent with such practices as cremation, though the 
lowest savages do not cremate, for to burn a body on 
an open wood fire leaves a considerable amount unde­
stroyed, and the presence of a number of calcined 
bones may serve to keep the memory of the dead very 
clearly before the survivors. The other is, that the 
man is no longer there, for his breath and motion are 
gone. The net result often is, that it seems to be 
held by the same people and at the same time (indivi­
duals no doubt stress one element or the other according 
to temperament) that the ghost has departed to a spirit- 
world and that it is with the body, in whatever recep­
tacle that may have been consigned to, or with the 
bones or other remnants that have been preserved. 
Thus a savage widow not infrequently carries about 
with her the skull of her late husband, and in Torres 
Straits, for example, skulls of ancestors are much 
venerated and consulted as oracles; yet scarcely any 
people is without ideas of a place somewhere on or off 
the earth to which the ghosts go and in which they 
live. This confusion of ideas is extraordinarily long- 
lived ; for we constantly see in our own civilization, 
after more than a millennium of Christianity inNorthern 
Europe, and longer still in the South, plentiful examples 
of people who firmly believe that their dead relatives 
have gone to another world, yet who put flowers and 
other decorations on their graves, as if to give pleasure 
to the occupants. It is therefore in no way surprising 
that, for instance, the Greek language never quite 
decided whether the usual word for a dead person, 
vtxQttg, signified a corpse or a ghost, or that members 
of such sects as the Orpine* and Pythagoreans, who 
held quite definite notions of the fate of the soul after 
death, still were at pain*, piously to inter the body with 
certain jncuhar rites. Hut it is rather more note­
worthy that we lure and there find arrangements for
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a contestant in the Olympic games in the early fifth 
century, appeared on the scene, and, taking a fancy 
to the destined victim when he saw her at the shrine 
where she awaited the coming of the ghost, constituted 
himself her champion and so belaboured the phantom 
when it came that it made off into the sea and returned 
no more. The truth of all this was vouched for by a 
picture still extant in the days of Pausanias. What 
facts underlie this extraordinary tale we cannot now 
say, though the ingenuity of more than one scholar 
has been exercised over i t ; what interests us is the 
solidity of the ghost and the material nature of the 
arguments used against him.

Few would nowadays be found to support the too 
ingenious theory of Herbert Spencer that, religion began 
with the veneration of the dead, because of the fertility 
of the soil above a grave to which offerings of food and 
drink were commonly brought, thus acting as manure ; 
hut it does contain two fragments of truth. Firstly, 
it is really the case that to tend the dead, by giving 
them food for example, is not worship in itself; secondly, 
fertility is a boon often looked for from the dead.

For the distinction between worship and tendance, 
Us it is technically called, we need look no farther 
than Central and Eastern Europe. Neither German 
nor Slavonic peasants can be said to worship ghosts, 
nor, so far as our records go, did they generally do so 
m pre-Christian times. Yet all manner of soul-feasts 
have been recorded from the Baltic to the Crimea, 
ami it in a common German saying that hits of food 
which fall on the floor should be left for atnwn 
- ecU n, the poor ghosts. Exactly the same thing was 
done in Greece, where ' the heroes' were said, as a 
bagment of Aristophanes tells us, to I*· the recipients 

these scraps; perhaps a complimentary term for
IC flhosts, perhaps a note of actual worship.
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still was, even among highly educated men of character 
by no means truculent.

The very ancient blood-feud, then, had left its traces 
even in highly civilized Greek law. Another ancient 
custom is also traceable, although in a modified form ; 
that is ordeal, or judgment of God, as our ancestors 
called it. The notion, so obvious to us, that a court 
exists to collect evidence of fact, sift it, and on the basis 
of it determine what laws, if any, apply to the conduct 
of the persons brought before it, is by no means so 
obvious to primitive man, for to collect and sift evidence 
is a complicated process, involving very high powers of 
reasoning and also long-accumulated experience in the 
use of it along certain lines; and neither of these is 
acquired in a generation, or in a score of generations. 
Hence it is not to be wondered at if the savage, and 
men who have risen far above savagery properly so 
called, are often at a loss to know what the facts are, 
and thus readily turn to a higher and, it not omniscient, 
at least much wiser power than themselves. Moreover, 
our courts are in no desperate hurry to decide the nor­
mal ease. Supposing even that a murder lias been 
committed ; it it be not peculiarly atrocious, the aver­
age citizen is fairly well content to know that in aU 
probability the murderer will be caught and punished, 
and that in any case the hue and cry is so hot after him 
that he will rt main m hiding and have very little oppor­
tunity of murdering anyone e lse ; while in civil cases, 
if my neighbour is in possession of projx-rty which light- 
fully Wongs to me, that is no doubt annoying and a 
source of loss to me, but it 1 c an prove my case, lie must 
give it li.uk, make gr«>d any damage he has done, and 
at least to some extent repay me for any rxjK-nse 1 lutyc 
been put to m regaining it. So if justice be sure, it ** 
tolerable if it be slow. But if everyone seriously be­
lieved that the unhanged or uubum .hcd murderer w**
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drink its blood was to put the drinker in contact with 
the deity, a perilous position for auyone not duly 
authorized and prepared. »

The guards in Sophokles were prepared further to 
confirm their innocence by an oath. Corresponding to 
this we find, in the procedure of some Greek courts, 
great stress laid upon an oath in itself. For us, an oath 
in court is merely a solemn promise on the part of a wit­
ness or a juror to do his duty ; that formality over, the 
testimony of the witness is examined by purely rational 
Weans, analysis and comparison with other evidence. 
The fact that three persons swear that A’s motor 
knocked B down, while only two swear that it did not, 
will decide nothing in itself. But it would appear that 
in courts of Gortyn such evidence would have decided 
the case in favour of B. A person accused of certain 
offences was obliged to bring what our ancestors would 
have called compurgators before the court, the higher 
his rank, the more he had to produce, who took the 
^m e oath as himself that the facts as he stated them  
Were co rre ct; and it would appear that to produce more 
<Jf these co-jurors (having regard, presumably, to the 
differences of rank just mentioned) would in itself 
decide the matter. ' It was not,' says Glotz, ‘ a m atter 
"  Weighing evidence, but of counting deponents. *

A slave, generally speaking, might not swear, and for 
m>vious reasons. The gods by whom the oath was 
when were gods of the State ; but the slave was not a 
‘ dizcn. and why should they pay any attention to the 
Words of one who was not of their society ? In like 
manner, an oath between two communities was ratified, 

not by both sweating by the same gtsls, but by each 
nvoktng its own, But a slave, being a citizen of no 

pace, ha(j Jt() nfiu jiil gods at all. How then was lus 
• ^tuunny to Ik* made accept aide ? Here recourse was 

munc‘e more to ordeal; a slave wax examined under
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be atoned for by a much smaller fine than if a citizen 
had been the victim.

But even within the citizen body, inequalities 
existed. In the first place, of course, women were 
throughout Greece in an inferior position ; this calls for 
no remark, as it was universally so until the last few 
years. But, in addition, several States recognized 
different statuses among full citizens of the male sex. 
As regards the active functions of the citizen, this 
shows itself as the basal principle in the so-called 
oligarchies, where out of a larger class of undoubtedly 
freeborn burghers only a smaller number might hold 
magistracies, or otherwise take a really effective part in 
the management of public affairs. On the passive side, 
we find that the sanctions protecting the rights of the 
different classes were different. To take yet another 
example from Gortyn ; rape was punishable by a fine, 
which varied according to the social condition of the 
offender and his victim. The amounts payable varied 
from a quite trifling sum in case of indecent assault by 
a master on his own slave-woman who was not a virgin 
(it is noteworthy that this was an offence at all; 
Gortyn gives us side by side remarkably advanced and 
comparatively primitive legislation) to a penalty 2,400 
times as great in the case of the violation of a free 
woman by a slave. Nor is the distinction one between 
bond and free only ; if the person offended was of the 
class known as d n h a tροζ (whether this means resi­
dent aliens or an inferior class of Gortynian citizens) 
the penalty is only one tenth of what would 1* 
exacted for violence done to one oi the full citizen 
class.*

So much, then, for the survivals of savage law 
civilized Greece. If wc wish to know what the·* 
characteristic laws were itk«·, we cannot do better than 
to turn our attention tm  a moment to three passage*»
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is their rhythm. This is perhaps especially observable 
in a blacksmith’s forge, but hardly less so in milking, 
scrubbing, and various other common employments. 
It is a feature which early attracted the notice of man, 
and, as it is much easier to move rhythmically than 
arrhytlunically, he early hit on the notion of accompany­
ing his labours by some rhythmical noise, generally 
though not always song. Under modern conditions 
this has almost disappeared, the sailors’ shanties,* now' 
fast vanishing with the sailing-vessel, being a last 
remnant. It is therefore interesting to know that songs 
did accompany some kinds of work in Greece. We have 
for instance a reapers' song, and, more elaborate and 
noteworthy, whether for anthropologist or metrician, 
the mill-song of the Lesbian women, preserved by 
Plutarch and to he found, apart from his works, in the 
appendix of popular songs in Bcrgk s A�	��	� �����<  
?��	���  It runs thus :

j .]S-�  4 w��� 
hhI | ���"� ���� 8-,^h  <1 j

μχγά λας λίαν Xd� �� βααιλχύ� j

That is : ‘ Grind, quern, grind, for Pittakos grinds, 
that is lord of great Mitylcnfh’ The upright strokes 
in the Greek text do not indicate division into feet, for 
it is in no recognized metre, but turns of the mill. If 
anyone cares to try it on a coffee mill (as WilamowiU* 
Mdllendorf has done) or a rotary churn (as l have many 
times done), holding the long syllables to two, or d 
necessary three, times the length of the short one*’ 
he will find that it fits jh-i fcctly.*

Something of the simplicity the savage craftsman* 
therefore, still lingered m Greece; it should also be re*

*'■ *» th** wont U proprfly a pellet] and pronounced ��
*«Iwnty ' «a a tni'ie <*f pedantry, intended to »!*ow th* 
Obvious fact that it is derived from �������
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numbered that his fresh joy in the work of his hands and 
his tendency to make it not only useful but as beautiful 
155 his limited means and rudimentary taste will allow, 
remained and developed. A little more of the primitiv e 
jn this respect would greatly improve the utensils result­
ing from our system of mass production, which was as 
nnknown in Greece as it was in the Middle Ages.

��*� �,� &'*� 61*0&*(&� 5�%�&(� �,� 2��&10(&� -*&$**�� &'*  
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more dependable* supplier* mtrV ami also is 
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hkely to  provoke reprisals which n ·
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third or one-half of an ox ; the exact relation is doubt­
ful, depending on a combination of several disparate bits 
of evidence, and it may of course have varied.

Later on, the ox disappears as a monetary unit, and 
the handier talent takes its place, for reckoning large 
sums ; but for smaller amounts something which did not 
necessitate scales was wanted. The gap was Idled in 
the simplest possible way. As to-day in many parts of 
Africa the monetary unit is a brass rod of standard size, 
so the Greeks appear to have used little rods, or as they 
called them spits ���	����� �������  of iron. Six of these 
made a good handful; and thus it comes about that the 
name of the unit-coin of Athens and other cities is 
' handful,’ (����� � ,which was divided into six obols. 
Sparta the conservative still used iron money in 
historical tim es; but the Athenian drachma was a piece 
of silver, roughly equivalent in face value to a pre-war 
French silver franc. Thus behind the keen tradesmen 
of Attica and the Peloponnesos, whose rivalries had so 
much to do with the long Peloponnesian War that was 
the death-knell of Greek political importance, lay a 
faint recollection of people who did not use money at all, 
and traded very little, and whose units were cattle, or 
handfuls of more or less rare metals, or on occasion gold, 
reckoned by a foreign weight.4

It must l>e remembered, however, that all this is but 
one side of the picture. In Homer wc have the view­
point of the invaders, and the same is true of the official 
Spartan traditions. These same invaders seem to have 
disrupted a much higher organization than their own, 
and anything so sensitive as economic organization 
would disappear without leaving a trace (how sensitive 
it is the events of the hist few years have shown us 
with inconvenient lucidity), and most if not all the work 
would be to do again. Thus in this instance what looks 
like fairly near affinity to primitive conditions on the
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there trade under the protection of a more or less clearly 
realized international law or agreement. This method 
was also very familiar to the ancients, and we have the 
text of plenty of treaties which definitely lay down the 
rules which shall govern such trade. But there is an 
intermediate way of managing the matter, and of that 
the Greeks had clear traces. Buyer and seller may meet 
in some place presided over by a god, and under his 
protection, have nothing to fear from each other’s 
{>ersonal violence or foreign magic.

This at once explains why the agora of a Greek city, 
which though not solely a market-place was largely 
devoted to trade, invariably contained temples, and 
why agoraios,' he of the agora,' is a not uncommon title 
of gods, notably of Hermes, god of traders. Indeed 
Greek international law starts quite definitely with the 
gods. From Homer downwards, Zeus is Xenios, the 
protector of strangers, and generally, a wrong to a 
stranger or a suppliant is a direct crime against the 
gods. Hence it is also that at the greatest Greek 
assemblies, the Great Games at Olympia and elsewhere, 
a Truce of God (ekecheiria, literally ‘ staying of hands ') 
was proclaimed, which protected all taking part in the 
festival, or on their way there. Here again, therefore, 
wc catch a glimpse in civilized Greece of imperfectly 
civilized, if not actually primitive ways.

Enough has, I think, been said to make it clear that 
the survivals of the primitive in Greek culture, while 
fairly numerous and of considerable interest to the 
anthropologist, or indeed to any student of human 
nature, were almost without exception survivals in the 
true sense of the word ; they were, that is, mere fossil 
remnants of what had once been a living part of the 
mentality of the races which we call Greek, and of that 
portion of their environment which was their own
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creation. The essential feature of the Greek genius, the 
one which above all others makes it of lasting value, 
was the triumph of their penetrating intelligence over 
the bonds of savagery and of irrational convention, the 
legacy of savagery, which is seen in every field. In 
their religion, they inherited undeveloped and unmoral 
gods; they developed, not simply the picturesque 
figures of the poetical Olympos, but the grand and 
almost monotheistic conception of deity which was 
embodied in the Zeus of Pheidias and still lives for us, 
apart altogether from the more metaphysical specula­
tions of the great philosophers, in such literary monu­
ments as the Odes of Pindar, with their scornful re­
pudiation of any myth which would attribute unworthy 
conduct to the just rulers of the universe. In ritual, 
they had handed down to them much that was savage, 
if harmless, magic, and not a little that was anything 
but harmless, such as human sacrifice. They evolved 
ft system of worship large elements of which are still 
embedded in Christian liturgies, and in which, while it 
still flourished untouched by the coming of the new 
faith, the concession to the savage past had been reduced 
to a few gest ures and an occasional grotesque formula. 
%  the side of this, they produced a system of ethics 
which, with very few modifications, is that of the best­
living men and women of our highest civilization, 
"fftgic they had from their remote forefathers; and 
for magic they substituted, while their strength lasted, 
science such as it has been left for the last two hundred 
years at length to surpass. We can faintly trace among 
them signs of a time when the family life, as we under­
stand it, did not yet e x is t; and it is to them that wt· owe 
some of the highest ideals of family life, combining 
reasonable order and discipline with individual freedom, 
that have yet been evolved. Their law, as we have 
seen, has its roots in a period less far removed from the
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inherent in the methods pursued, and where it was due 
to circumstances over which the reformers had no con­
trol, to accidents of birth and tradition, inheritances 
from the past of their race, which they could not alter. 
For we are all influenced, far more than most of us 
realize, by just such inheritances. To take a trivial 
example ; even among people who are not in general 
superstitious, many are vaguely troubled if they happen 
to break a mirror, by no means the most valuable or 
essential article in any decently furnished house. 
The ultimate reason is to be found in a belief which 
probably no European has held for centuries, namely, 
that his reflection is his soul, or one of his souls, and 
therefore to damage it by disturbing or breaking what­
ever it is reflected in may be fraught with very serious 
consequences to himself. To pass to a less common­
place matter, it is likely enough that the panic fear 
of infectious disease, often shown by people otherwise 
brave, is the aftermath of the ancient explanation of 
such things as the work of malignant demons, lliat 
something of the magic conception of disease survives, 
no practising physician needs to be told, for he is daily 
helped or hindered by the lurking notion that he is a 
medicine-man, from whom miracles may reasonably be 
expected, without the aid of such prosaic things as the 
patient observing a particular diet or following ele­
mentary rules of sanitation. Generally, among those 
' vho have any tincture of education, such things remain 
below the threshold of consciousness ; but they are there 
nevertheless, and await only some disturbance, such as 
the universal uneasiness produced by a great war, to 
manifest themselves. The very many soldiers of our 
citizen armies who held that if their names were not 

written on ' the enemy’s bullets they were quite safe, 
reasoned exactly like savages, and yet were not by any 
means at the bottom of the scale of intelligence. Nor 
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are such things to be seen only in war time, for the 
rather pathetic acclamations with which every new 
government is in turn received by large sections of the 
community indicate that the belief in divine kings, or 
its equivalent, dies very hard and certainly has not 
yielded to the ballot-box or other exorcisms of 
democracy.

If this is true in general, it is certainly true of the 
Greeks of classical times. Primitive ' silly nonsense,’ 
Urdummheil,they had indeed left far behind them ; but 

we can detect here and there fragments of the ancient 
toils which their fathers had painfully broken still 
clinging around them. It is a long way from savage 
magic to the greatest of philosophers; but careful 
investigation shows traces of a crude magical concept ion 
in Plato himself. It has been pointed out that in magic 
a word is often a thing, and so, for instance, to know the 
true name of any being, human or divine, is to have 
part of his personality in one’s possession. Now much 
of Plato's argument has underlying it a tacit assump­
tion which is surely nothing but a more civilized form 
of this ancient fallacy ; namely, that a word must not 
only mean something in the sense of corresponding to 
an idea, but also in the sense of corresponding to an 
objective reality of some kind. Thus, in the the
final argument for the immortality of the soul may be 
summarized thus. It is the property of soul to have 
and give life, and it is that of fire to have and give heat. 
Therefore that which is dead cannot be soul, any more 
than that which is cold can be fire. Therefore the soul 
cannot die. That it apparently did not occur to so 
penetrating an intellect as his to consider whether the 
word ' soul ’ and the idea it expresses corresponded to 
an objective reality at all, is surely clear proof of the 
stubbornness of the old unconscious conceptions. If 
we turn to an inferior philosopher, but one in whom wc
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aesthetic interests which we call by the Greek names of 
philology and criticism.

One primitive belief of which we have found remnants 
seems to have had much to do with the persistence of 
the worst feature, from the moral, social, and economic 
points of view alike, of Greek civilization, namely, 
slavery. Behind this, not of course as its only cause, 
but consciously or unconsciously forming part of its 
support, lies the belief in the magic of the foreigner, his 
immaterial atmosphere generally, as something inimical. 
From this it follows that a man not in the atmosphere 
of his own group is only half a man, if th a t ; and con­
sequently that he is not entitled to be treated quite as 
a human being. It has also been noted that a similar 
idea, that of the incomplete humanity of the child not 
yet formally received into the community, had much to 
do with the hideous practice of exposure. It cannot be 
said that apart from the practice of judicial torture, for 
which also a magic basis can readily be found, the 
Greeks were cruel to their slaves; the miscellaneous 
Thracians, Phrygians, and so forth, who waited upon 
the citizens of the classical states, had no such night­
mare horrors to fear as those which, in more recent 
times, thousands of unhappy Africans suffered. But 
the evil institution was there, and not the most phil­
anthropic Greek seriously imagined that it could be 
got rid of, any more than the most vigorous champion 
of humanity to the lower animals imagines that they can 
Ik: made into men. It became a philosophical dictum, 
though not of all philosophers, that slavery would not 
exist were man living in a perfectly natural state, and 
it was eloquently stated and re stated that a slave 
was a man, differing from a freeman only by chance; 
yet to the average decent Greek the Homeric re­
flexion * remained as true its when the E(���	�  was 
written, ' For half of his worth doth Zi us the far-


