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HAIOZ KAI AAIEIA*

(Niv. 1-9 Eik. 1-2)

2e mpooPatn PEAETN yia Ta MeydAa Epebipta tng Podout emionuaiveTarl yia piov akoun
@opa H dyvola pog yopw amd TNV opyavwaon Twv Mepienuwy AATELQV, TWV EOPTWV
Tou €ixav Beamioel o1 PAdlol yia va TIroouv tov €BVIKO Toug Bed, Tov HAlo, Kal Tou
e€eAiYOnNKav o€ EQAUIANEG e TOUC PEYAAOUG TAVEAANVIOUC OYWVEC EKONAWOEIC2

AlyooTéC amd 1O TEAOC Tou 3ou T.X. QIVO, TEPICCOTEPEG AMO TOV 20 Kal Tov lo
T.X. KOl KUPIWC TN pWHOIKN €MOXN, O0EC OXETIKEC EMIYPAQPEC €ival yVWOTEC, O HOC
BonBolv, oKOWN Kol g€ GUVOLOCOMO ME TIC QIAOAOYIKEC TNYEC, VO OVOCULVTAEOUME TO
TPOYPOUMO TWY E0PTWV TOPA HOVO OTIC YEVIKEC TOU YPOUMEC : 0TI &EPOuME gival T
yivovtav KdBe TEUTTO XPOVO ME Mo, Bugia Kol TOUC YVWGTOUG OYWVEG OVOPWY KOl
TOidWV3, PE CUUMETOXN TANBOUC KOOUOL Kal Bewpwv amd GAAeC moAelcd TMa EmabAo
OVO@EPOLY Ol EMIYPAPEC TOU 200 TL.X. OIGOVO KOl Ol PETAYEVETTEPEC, OTEPAVI AEUKNC
Kal, yla toug £@npoug, daxTUuAIdIS.

Av Kal Bpiokoude TNV MPWTN Wveia yia TI¢ YI0pTéC atov latpob umdpxel Hyvoun,
OTI Ta AAigla TPEMEL va O0TIOTNKOV OUESWE PETA TOV ZUVOIKIOUAT. Mpayuatikd dmo-
TeAEl 10XLPO emixeipnua yio TV anoyn auty HmpoBoAr] w¢ TPOCTATN TOU VEOU KPATOUC
Kal 0AGKANPOU Tou vnalol evdg Beov, Tou Ta ixvn TG AOTPEIOG TOU WG EKEIVN TN OTIyN
gival Alyootd Kal TEPIOPIOPEVO OTa TAQICIO TNG IOIWTIKNAC BPNOKEVTIKAG dpaaTNPIO-
TNTO¢ — Kal O QAIVETAl Vo £XA0E TOTE OUTO TOV XOPOKTAPO8 —, TMOPAAANAG pE TNV
évtexvn oLVdean Tou amd tov livoapo pe Tou¢ Epatide¢ — KOPIOUC EUTIVEUCTEC KOl

* Tov 'EQopo twv ApXalotATwY K. Ipny. KwvotavtivomovAo euxoplot® Bepud yia TNV mapax®-
pnon touv UAIKOU Tou dnuoctevetal €dw. Emiong, suxaplotaw Bepud tov oxedlaoti g Egopeiag Aw-
dekavnoou K. MavoAn Mavougdkn yla Tnv 1600 €mdEEIa amoOdoon Tn¢ MOPATTOONG TWY ayyeiwv.

1 V. Kontorini, Les Concours des grands Eréthimia a Rhodes, BCH XCIX (1975) o. 97 K.t.

2. Zuykevtpwpéveg nyEG Kat BipAoypagia : D. Morelli, 1 Culti in Rodi, Studi Classici e Orientali,
Vol. 8 (1959), 0. 17 k.€., 97 K.€., (BA. oxetika L. Robert cto REG 73 (1960), 0. 183 No 297). MpPA.
Irene Ringwood Arnold, Festivals of Rhodes, AJA 40 (1936), 0. 435 k.c., G. Pugliese Carratelli, Docu-
ment! sulle Feste, ASAtene 14/16 (1952/54), 0. 269 No 19.

3. ATO JIov EMIYPO@r Tou 20V al. T.X. pabaivoupe yia pia yuvaika mou BpaBelTnKe oTIg IMNOdPO-
pieg «.. .yopn Auvclotpdtov Medidda» BA. Ringwood Arnold, 436. O GUOXETIOHOC TWV AANIEIOV HE TA
| nmokabéatla (Festus, s.v. October equus) teAeutaia maAlL and tov H. von Geisau, Der Kleine Pauly
2, 1001 s.v. Helios, éxel amodeixtei AavOaapévoc and tov Segre, La Parola del Passato VI (1951), . 141.
MpBA. Morelli, 6.m. 98 K.c.

4. Pugliese Carratelli, o. 269. Morelli, 6.m. 0. 98. L. Robert, Etudes Anatoliennes (1970), ¢. 162.

5. Morelli, o.m. 0. 97.

6. Mepi Twv HAloL ay@vwv. ZxoA. Mvd. OAvpm. VII, 146. Jacoby, FGRH IIl B, 181 No 49. L.
Morricone, ASAtene 27-29 NS. XI-XIII (1949-51), o. 373 onu. 4.

7. Ringwood Arnold, 6.n. o. 435. MpPA. Morelli, 6.n. 0. 97.

8. Morelli, 6.m. 0. 94 K.€., 0. 99. Pugliese Carratelli, 6.m. g. 81. Fraser - Bean, The Rhodian Peraea
and Islands, 0. 130 onu. 3. Morricone, 6.m. 0. 373 K.c. MpPA. Nilsson, ARW XXX (1933), 142 = Opuscu-
la Selecta I, 0. 464.



2 HQ> A. ZEPBOYAAKH

OPYOVWTEC TOU 10TOPIKOU YEYOVOTOC TOU ZUVOIKIGMOU — Kat TNy TaAvc0o9. Twpa Spwg
€PXOVTAL KOl OVOOKOQIKG EVPNMOTA UECO OTNV TOAN TN¢ PAdou va umoatnpiéouvv Tnv
TOPOTAVW UTIOBEDN Kal Vo TPOCBETOLV Aiya OKOWN OTOIXEIO OTIC YVWOEIC MOG YA TIC
YI0PTEC.

MpOKeITal Yo Ta KOMUATIO oMo Tpia PeydAa peAavopop@a ayyeio, mou Bpednkav:
10 npwto (BE 2160) oto NA. TuAPA NG mMOANG T0 1965 oe avaoko@r oikomédould To
deutepo (MBE 1771) tuxaio to 1969 atnv mepioxy WYapomolAag, otn dUTIKN aKTA1L, Kal
10 tpito (MBE 3331 0-y) T0 1963 0€ OVOOKO@A OIKOTEDOU OTIC VOTIEC CUVOIKieCI2

To kopudtt BE 2160 and 10 owua peydAou KAEIGTOU ayyeiou pe TNV TopAcTaon
Tou ‘HAlouv mavw oto Té0pimno dpua tou (Miv. 1-2- E k. 1) €xel ouyKoAAnBei omd
€€l MIKpOTEPO Bpatouata. E va €BOOU0 TMPOCTEBNKE E MIKPH CUPTANPWON oTnv miba-
v 0éan tould O MNAGC, OVOIKTOC KAOTOVAG e pAdivn amdxpwarn Kal TEQPO ToV Tuprva,
TEPIEXEL Aiyo papuapuyia Kot QWIAR Gupo. Tnv €EWTEPIKN EMIPAVEIO KOAUTITEL OMOIO-
XPWHN OAAG OKOTEWVOTEPN Kal Aiyo Ooumn emAAsIPn He TAOTIEC KOl OVOMOIOG TIUKVO-
NTOC TIVEAIEC. TO HOUPO «yavwUo» OTIC HOPQEC, OTO KATW PEPOG TOU ayyeiou Kol 0T
OTEVN TAIVIO TOVW a6 TNV TaPACTaaon, Eival KAMWE BaUTO Pe KITPIVOTIPACIVN andXpwon
KaTd TOmoUC, aAAOU TIUKVO Kal aAAOD Tio apald. H xapoa&n, Aemtr kot amoAr, Baditepn
Aiyo kol otoBepotepn OTO €vdupa Tou ‘HAIOU, XPNOIPOTIOIRBNKE POVO yid TIC €0WTE-
PIKEC AEMTOMEPEIEC TWV POPPWV. Me AgLKO 606BNKAV 0 XITWVOCG KOl Ol OKTiVEC YUpw OTO
KEQAAL TOU Be00, TO XOAIVAPLO KOl N AOITI OKELN TWV GAOYWV, EEQTIOUEVN TWPO OTO
TEPLOCOTEPA anueio. To ox€dio Bupilel mapa MOAD OTTIKE dOUAELY, OpwC OUTE O TNAGC
oUTE N EMOAEIPN TNC EMIPAVEING N OKOUN TO «ydvwuo» TOU ayyeiou Pmopoly va Bewpn-
Bouv attikdl4

9. Mwvd. OAvpn. VII. Ta v opydvwan Tou cuvolkiopol BA. Piigliese Carratelli, 6.m. 0. 81 K.e.
MpPA. Morelli, 6.m. 94 K.€., 0. 96 K.€.

10. Okonedo Kopmiavol, Ip. KwvotavtivomouAog, AA 21 (1966): Xpovikd, o. 444, Miv. 283a.
Bpédnke o€ eMixwaon «mpIPn LVOTEPOKAAGOIKI) Ewg EAANVIOTIKA». Avagépet 6 J. Frei, Panatheneische
Amphoren. Kerameikos Heft 2 (1973), 22.

11. Okonedo =evodoxeiou Blue Sky. Mnpoatd ato Eevodoxeio eixe amokaAv@Oei TUAKA TNE SUTIKAC
oxVpwang NG mOANG, AA 25 (1970) : Xpovikd, 0. 505 K.e. Miv. 4358 (0TO Keipevo anuetwvetal Adbog
Miv. 4350).

12. Okonedo XploTo@idn, 0d0¢ HpakAeiou 54, émou eixe dlamioTwdel TpAPA NG apxaiog 0dov
P 290. EOpnua emixwoew. AA 19 (1964) : Xpovikd, 0. 472.

13. Eowteptkd aBago. AlooT. : pey. 0. 0.335y. pe TN cupnAfpwon (0Y. oupmA. 0.011p.), mA. 0.175.
H peyahltepn dtduetpog umoloyiletal 0.355u. H ouunAnpwaon €ywve pe Baon tn peiwan Ttou maxoug,
NV KAPYnN ToU TOIXWHATOG KOl TNV AVTIOTOLX IO TWV QUAOKWOEWV OTO ECWTEPIKO. QOTOC0, MTAPOUCIALETaL
avwpoAio aTn d16Taén Twv aKTivwv KoVt aTo 3e€16 auTi, 6Tou dtadéxovtal n pia TV GAAN 00 HOKPIES
TAPAAANAEC OKTIVEG, XWPIC VO PEVEL XWPOG yia TNV evdlduean PIKpr. H mpoomdbela va anopakpuviolv
KOl va OKTIVWOOUV Pe PETOKIVNON TOU KOUMOTIOU — TIOU ACQOAWC OVAKEL OTO id10 ayyeio — EXEl WG
OTIOTEAECHO N TNV UTEPBOALKN EMIMAKLYON TOU KEQAAIOD N TNV aMOKAIGN and v opi{ovTia Tng Taviag
TIOUL KAEIVEL EMAVW TNV TOPACTACN. MPOKEITAl EMOPEVAC Y AGBOC TOU OyYEIOyPAPOU GTOV UTIOAOYIOUO,
otav, apxiovtag omd aplotepd, {wypd@Ile TI( OKTIVEC.

14, Xpwua Kol u@r Tou TNACL yVwaoTd and podiakd ayyeia. Fio Tov podlako mNAG BA. OTO YEWUE-
TpIKG ayyeia : Coldstream, Greek Geometric Pottery, 279. Ztou¢ podlakol¢ 0&UMUBUEVOUC QUQOPEIC :
V. Grace, Hesperia Il (1934), 203 kai ony. 4. A. Maiuri, Atene e Roma, NS. | (1920), 133. I'a YIUACEIC
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E1k. 1 To koppdtt BE 2160 (oxé6lo0 M. Mavouadkn).
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O 0e0¢, 6pBIo¢, METWTIKOG, ME TOV AEUKO OXEIPIOWTO XITWVO TOU {WOPEVO Aiyo
PYNAOGTEPO OMO TN MECN ME XOVTPO {wvapl, Kpatei Npepo¢ ot oTIBopd TOu XEPLO Ta
XOAWVAPIO TWV OPUNTIK®OY OAGYwv. TO OTPOYYUAO TPOCWTO TANICIOVOULV XWPIoUEVA
0Tn Méon TO MOKPIA POAAIG TOu, OMwG Kabigpwbnkav amd To TEAOC KIOAAC TOu 50U
al. ota podlokd vopiopotols kal o€ OIMAN oelpd o1 oKTiveglA Amo TO dippo mou
KPUPBEL TO KATW YEPOC TOU EMIPBATN 0WIETAL POVO N GvTuyd, {WYPAPIGUEVN GE OVATTUYMA.
AvVOUETa OTO TOdIN TV AAOYWV EeXwpidel To oTEQAVI TOu 0g€loV TPOXOU TOU GIPMOTOC.

ATO Ta GAoya Tou TeEBpimmou ocwdetal To 0g€l0 Ceuydpl : Tou {uyiou immou
AEITEL TO KEPAAL KOl TA VWTO, TOU CEIPOi0U, TOU KOAOTITETOL AMO TOV TPONyoU-
MEVO, TO UTPOCTIVO MICO TOU OWUaTOoC. Ta GAoya €ival OvaoNKWPEVO OTO ToW TOdIN
0TO OUMPBATIKG OXAUa Tou KOATOgHoL1Z. Ta cwpata mapoudiddovtal and To TAAL G OA0
TOUC TO WNAKOC XWPIC TMPOOTTIKY CLVTUNON.

ZTnv avtiotoixn 6¢on, aAl ovtioTPo@a OTPOUMEVO, TIPEMEL VA CGUUTIANPWOOULE
Ta dUo aAoya aploTepd amo To {uyd (E tkK. 2). Ot oupeg Ba yéUI{av TO KEVO OvVApETT
0Ta MO TwWV dV0 {UYiwV PTPOCTA amd TO AP, OMWC OKPIPWC HOC ETITPEMEL VO UTO-
Béooupe o Koppdmt TIBE 1771 (Miv. 30) omd 6polo, oANG peyaAlTEPO ayyeio oTo
Mougeio ¢ P6édouvl8 O TNAGG, QVOIKTOC KAOTAVOC G OMOXPwaon podivn pe Aiyo
Mopuopuyia Kot dupo, gival podlokoc. H ewtepikn em@dvela €xel Baumn apatr) stap)
0¢ KOoTovh omoxpwan. To «yavwpoy Pe EAAXIOTO IPIOICUO XWpI¢ 101aitepn OTIA-
TVOTNTA €ivatl Atlyotepo Agio amod 000 OTO TPONYOUMEVO ayyeio. To xApaypa €yive €dw
PE TO XOVTpn oKida Kot gival Kamwg adpdTepo.
To TuUrua TOU CWONKE amé TNV TMOPACTACN £XEl TOGN OUOIOTNTO HPE TO OVTIGTOIXO
TOU TIPONYOUUEVOU KOUUOTIOU, KOl TO 0XES10 TETOIO GUYYEVELD, WOTE UTOPOUME VO LTIO-
Béaoupe, OTI o1 dUo elkdveC gixav To id10 mpdTumo. Ed® cwdlovtal : PéPoC amd Ta Tiow
TOdI0 TOU OAGYoU O€€1a amo 1o {uyo, 0 0£&10C TPOXOC TOU GPUOTOC, GTOV OTOoio SlOKPI-
VETOL KOl 0 a&ovag Tavw omod TIC OKTIVEC Kal, TEAOG, Ol MOKPIEC TAODGTIEC OUPEC TwV 600
oAdywv, Tou de€lol {uyiou Kal TOU aPIOTEPOU. ZUMPTANPWVETAL £T01 pe BePaidTNTA TO
TE0PIMTO KOl OTO TPWTO ayyeio (BE 2160) pe 10 de0TEPO {ELydpl GAOYwv OTNV OvVTi-
0TPOPN TIPOC T APICTEPA BEON, KATA TO YVWOTO O TMOPOOTACEIC UETWTIKOU APUATOC
«avolxTo» oxnuald (E k. 2).
Ta dAoya OXeTIKA BpoxVowua OAG oTIfapd (wa, 0€ TIO EEEAIYMEVN MOpEH OO
ToU MovowAegiou, TLX. OTIC dUTIKEC TAOKEC, Bpet. Moua. 1016, 24/25, 1006.232) n tou

«yaVOUATOC» amod £Ewattikd epyaatrpia PA. V. Mitsopoulou - Leon, OJh. L (1972/73), 0. 261 K.e. R. M.
Cook, BSA 60 (1965), 143.

15. BA. mpdxelpa Ch. Seltman, Greek Coins2, miv. XXX, 13-15.

16. Ma tn d16t0én Twv aktivwv Marcadé, Mon. Piot 47 (1953), 0. 11 k.. kot BCH 80 (1956), o.
171. Mo 10 ouvdvaopd aktivwv Kol otepdvng H. Jucker, JdI 84 (1969) 252, onu. 13.

17. Tnv KAOOGIKN TOU Popr Bprke To oxnua otn {wedpo touv Mapbevava, S. Reinach, RA (1900)
I, 0. 217 fig. Ib «cabré fléchi». R. Lefort des Ilouzes, Mélanges Ch. Picard Il, 594 K.t.

18. Méy. uy. 0.126, péy. mA. 0.083, may. 0.01/0.099y.

19. MpoTPNBNKE N €KPPOCN «OVOIXTO» OO TNV KOTA AEEN METAQPOON TOU OpoL «gesprengtes
Schema», BA. Hafner, Viergespann in Vorderansicht o. 70. Déonna, Genava 9 (1931) 147 k.€.

20. Buschor, Maussollos und Alexander, €1k. 7, 8. MpPA. Kal TI¢ MTAAKEG TNG avVaAT. Kal SUT. TAEULPAC,
Lullies - Hirmer, Griech. Plastik, €ik. 202-203.



E k. 2. Avanapdotacn touv TéBpimmou Tou ‘HAlou (ox€d10 M. Mavouoakn).
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movadnvaikol augopéa oto Mapiot, Bibl. Nat. De Ridder, Cat. No 246 (?)2, pe ta
O@IXTOOEUEVD, OANG KATIWCE TIIO AETTA CWUATA Kal T 6uvaTd VELPWON TOdIa, N Ta dAoyd
NG ZEARVNC oTnv TeAiKN TNg @€udog Tou Leningrad, St. 17932 mAnciddouvv Xwpic
VO €X0LV QTACEl OTNV 010 TAACTIKA €EEAIEN Kal dpapATIKOTNTA TO GAOYO TOU IMTEQ
0To avayAu@o omd T Pédo otn Néa YopknB Kal To PEYOAOCWHO Kal TANBwpIkd {wa
NG oopKoPAayou Tou Meydhou AAeEavdpoud Kovtd TENOG, OANG VERTEPA KATWC,
gival kal Ta dhoya ToU «{Wypa@ou Twv Apalovwv» TX. oTIC TeAike¢ Leningrad NB
22304 Leningrad Opis IV 1283 kat Neéag Yopkng Metr. Mus. 06.1021.19527. O emi-
BANTIKOC Bedg pmopei va mapaBAndei e Tov Ziougo A Tou aQIEPWUATOS Tou AadXouB
KOl OKOMN KOAUTEPO pe TOV AIGVUCO HITPN@OPO Omd To OUTIKO GETWHA TOU 40U LWV
ToU vaol Tou ATOAAwVO aToug AeA@olg, OTwE Tov avaglvBeoav teheutaio o1 Croissant
Kol Marcadé

H xpovoAdynon Twv d00 ayyeiwv atn dekaetio 330-320 m.X. Ba mpEmel va BswpnOei
€TOL OOQOANC.

2 QUT TNV €MOXN, TEAEUTOIO TETOPTO TOU OIWVA, N GVAYVWPION OTTIKAC OOUAELAG
TOVW OE PN OTTIKA ayyeio dev umopei va pag Eeviael. AimAa aToug GAAOUC PETAVAOTEC,
TIOU OUESWC PETG ToV MeAOTOVVNGI0KO TOAEHO apXidouv va eykata Agimouv TV ATTIKN,
ol afnvaiol kepapeic €ival omd TOug TMPWTOUC TOU SlOPPEOLY TIPOG TO KEVTPA, OTOU
W¢ TWPA JIOXETEVOV TO EUTOPEVUA TOUC. EKei pumopoloov va 00K OoUV HE PEYOAUTEPN
EMITUXIO TO EMAYYEAUG TOUG, ONUIOUPYWVTAC UE TOV KAIPO VTOTIA, EQAMIAAG € TO OTTIKO,
OVTOYWVIOTIKA KEPOMEIKA KevTpad Ztnv 'EQeco &Epouue 0TI eykabioTavtal Kol O0u-
Ag0OLV Yyl TNV emionun TOAMITEIN KATOOKELALOVTOG «... TOY KEPOUOV TOV PEAAVA...
Kot g Becg v vdpiav.. o1 aBnvaiol adeAgoi Kittog kol BAKXI0C, KEPOUEIS pE Ol-
KOYEVEIOKN TTOpAdoar), Tou avaknplooovTal Xdpn atny Téxvn 1oug yupw, oto 321 m.X.,

21. CVA2, miv. 91, 4. 7. Beazley, AJA 47 (1943), 459.

22. KAB 43. Beazley, ARV2 1476, 2 «the Eleusinian P.» K. Schefold, Untersuch, zu den Kertscher
Vasen, No 369, miv. 32, 2

23. Metr. Mus. Acc. No. 07. 286. 111. G. Richter, Cat. Sculpt. Metr. Mus. (1954), No. 142 niv. CIV
0. 142 k.e. (moA. BIBA).

24. V. von Graeve, Der Alexandersarkophag, Ist. Forsch. 28 (1970), miv. 24/25, idwait. miv. 26. 28.
31 kot 0. 167 K.g. yia xpovoAoynaon. Alagopetikd o Schefold, Der Alexandersarcophag, . 33 onu. 1.
BA. oxetikd, H. P. Lauscher, Gnomon 43 (1971), o. 313 k.. kat U. Siissenbach, Der Frithhellenismus
im griech. Kampfrelief, 0. 21 k.c. 1d1ait. 28.

25. Schefold, Die Kertscher Vasen, miv. 24a kot Unters., No. 505. JdI 73 (1958) 46 €ik. 11. Beazley,
ARV?2 1478, 6.

26. Schefold, Unters., N0.503, miv. 37, 2, Beazley, ARV2 1478, 3.

27. Schefold, Unters., No.547, miv. 38, 3-4. Beazley, ARV2 1478, 5. G. Richter, A Handbook of
Greek Art, €1K. 255c.

28. T. Dohrn, Ant. Plastik VIII, miv. 30. Borbein, JdI 88 (1973), 79. D. Willers, Gnomon 47 (1975)
494 k.. P. Moreno, Lisippo | (1974), 0. 62 K.c. (ap. 6) kal 66 K.c. (ap. 7).

29. BCH 96 (1972), 0. 890 €Ik. 2, 0. 887 k.e. 895. Fr. Croissant, BCH 99 (1975), 0. 710 €ik. 1-2.

30. Marcadé, Au Musée de Délos, . 475. Beazley, AJA 47 (1943), 456. Sparkes -Talcott, Black
and Plain Pottery. The AthenianAgora XIl, 0. 12 onp. 17. G. Kopeke, Gnomon 47 (1975), 0. 185. [evikd&
ylo TNV 0IKOVOUIKA Katdotacn otnv EAAGda tov 40 al. BA. M. Rostovtzeff, Gesellsch. und Wirtschafts-
gesch. der hellen. Welt I, 0. 70 k..
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E @éatol moAitecALH Padoc, mou amo Kaipd 1dn €ixe avoiel Tig mOAeC TN aToug Gon-
vaioug KOAAITEXVECR, €ival TIOAD QUOIKO Vo OEXTNKE KOl KEPOUEIC Kal PAAIOTO va gixe
avoBEael 0 OPICUEVOUC OT aUTOUC £PY0 AVAAOYO U OUTO TIOL OvVOTEBNKE oToug ABn-
vaioug Tou Yneioupato¢ NG E@éoou. MoTi N peEAavOUOpEN TEXVIKA KOl TO HEYOAO Le-
yebog twv ayyeiov (MPPA. MO KAT®W Kal TO TPiTo) 00nyolv OVOYKOOTIKO GE CUOXETION
pE TOUC TaAVOBNVATKOUC OU@OPEICR evw TOPAAANAN N HUEYOAOTPENN TAPACTACH TOU
Be00, mou povn Ba KAAuTTE TN pia oYn tou ayyeiou (E 1K. 2), onw¢ to MoAAAadlo oTo
OTTIKO EMABAQ, MOC UTIOXPEWVEL VA TO CUOXETIOOUPE e To AAEILD. lowg dev TIPEMEL va
€iyaate pokpld amd Tnv GANGela, av UTOBECOLE, TWC TO TPOTUTO YId TNV TOPACTACN
olbvbeoe €1BIKA ylo TV TepioTaon KAmolog IKavdg ABnvaio¢ ayyeloypdeoc, mou
Xpnoigomnoince éva TMOPAdOCIOKO EIKOVOYPOPIKO TUTO TNG OTTIKAC ayyeloypagiag.

Je PETWMIKO OpHa €ixe MPWTOMOPACTAOEL Tov 'H Alo N Otk TEXVN OTNV TEAEL-
Toia dekaeTio TOL 60U al. Kol €ixe KPATAGEL OTOBEPA TOV TUTIO XPNCIUOTIOIVTNG TOV
Kal yio T ZeArjvn HéXPL Aiyo TPV omo Ta MIoG Tou 50U a3 TOTE MApPouaIdleTal n vea
napdoTacn Tou B0l Péoa oTo €IKOVI{OPEVO oMb TO TIAGL GpUO3B TIOU KOBIEPWVETAL WC
0 EIKOVOYPOQIKOC TUTIOG TNG KAOGGIKAG TEPIOOOV KOl YVWPILEl TNV OKWI TOU OTIC QEl-
dlokég auvBéaelc3r. Tnv adhayr] Tou TOMou BEANCOV va OXETIOOUV HE TN QAIVOUEVIKA
YEVIKOTEPN OMOUCIO PETWTIKOD GPUATOC ONO TNV Oyyeloypo@ia tng €MOXAC, TPAYUA
OMWE TOU OmodeiXBnKe ACTAPIKTO amd TNV €EEAlyUEVN HOPQr TOu BEuatog MAvw OToV
Kpotpa tou Al Minal AvTi OJW¢ yio TN METWTIKN TAPEoTACn Tou TEBPIMTOU, OMWC
Mo TNV apadioel SIOUOoPPWUEVN GTO JETO TOL 40U OL. 0 KPOTHPAC AUTOC, O OYYEIOYPAPOC
TWV POJIOKWY OYYEIWV TIPOTIUNCE TOV UGTEPOAPXOTKO TUTIO, TO «AVOIXTO» OXNUd, YIOTi
MOVO aUTO TOu €0Ive TN dUVOTOTNTO VO TIOPOUCIACEL OTn [EN EEKABApa TOV Kupiapxo
TOVW OTO dpua Tou Be6P Kal va TOVioEl, HE T CUMUETPIKN TAGICIwoN amd Ta povpa

31. E. Diehl, Die Hydria, 0. 200 (maA. BiBA.). J.M. Cook, BSA 60 (1965), 0. 143 k.€. Sparkes - Talcott,
o.m. J. Schafer, Hellen. Keramik aus Pergamon, ¢. 8. V. Mitsopoulou - Leon, 6.m. 264.

32. Marcadé, 6.m. 475. A TI¢ TOAMTIKEG GUVONKEG TTOU ELVONCAV TNV «EIGROAN» ATTIKOU TVEDUATOC
BA. P. Fraser, BSA 67 (1972) 122.

33. T amopipnoelg mavodnvaikwv mpPpA. N. KovtoAéwv, AE (1953), II, 0. 589 onu. 2. E. Stern,
Ein Beitrag zur hellenistischen Keramik (Odessa 1910).

34. Alaywvigpoi yla v avdbeon KOTaoKeung ayyeinv and tnv moAlteia gival yvwaotoi, TPPA. 10
eniypappa ¢ E@éoou (onu. 31) yia toug adeA@oug Kitto kat Bakxlo. Ia TN POVOTWANGT KATAOKEUNC
navadnvaikov apg@opéwv BA. Preuner, JdI 35 (1920), 69 k.e. Tarbell, Class. Review XIV (1900), 474.
Brauchitsch, Die Panatheneisehen Preisamphoren, 160. Schmidt, Archaist. Kunst, 83.

35. K. Schauenburg, Helios, 0. 50, onu. 40, a. 70, anu. 320 kot Die Gestirnbilder in Athen und Un-
teritalien, Ant. K. 5 (1962), 0. 51. H. Hoffmann, Journal of the Amer. Research Center in Egypt 2 (1963),
113 k.e. L. Lacroix, Etudes dArchéologie Numismatique (1974), 92 K.t.

36. Schauenberg, Ant. K. 6.m. 0. 52 kai Helios, 0. 58, onu. 168 (katdAoyog).

37. B. Schweitzer, AA 1941, o. 317 k.t., Schauenburg, 6.m., 0. 52 K.€., onu. 0. 3L (BiBAloypagia).

38. Oxford, Ashmolean Mus. Beazley, JHS 59 (1939), 0. 38. 43, miv. Il - IV. Hafner, 6.11., 0. 62 K.€.
MNa 1o 6éua BA. mapatnproelg Greifenhagen, Gnomon 15 (1939), o. 342, 344 k.e. B. Andreae, Motiv-
gesch. Unters, zu den rom. Sarkophagen, o. 23. Fr. Matz, Mitteillungen des Instituts 5 (1952), a. 115.
MpBA. Kol Tov Aiyo maAldtepo KpathApa TNG ZUuAAoyn¢ Jatta, K. Sichtermann, Griech. Vasen in Un-
teritalien, K 42 miv. 71. Hafner, 6.m. 0. 69, 79 k.., miv. 2. Greifenhagen, 6.m. o. 345.

39. 'O 00 emITPENEL VO KPIVOURE TO TUAUO TOL AdIPoU Tou GAOYOL TIOU OWIETAL, O KOAAITEXVNG OmE-
QUYE TN OTPOPNA TWV KEPAAIWV TPO¢ Tov {uyo, Tou Ba dnuioupyolae clyXuan GTNY €IKOVA (S1AQOPETIKA
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OWMOTO TWV OAGYWVY, TN AGUTPOTNTA Kal OAn TN MEYOAOTPETEID TN EMioavelag
Tou, Béua ToU 1B1GHTEPO AYATINCE KOl KOTOAARE va MApACTACEL 0 40¢ Ovacd) Kal Tou
eixe &exwplot onuogcia yio ta ayyeia - EmabAa Twv AAEIOV. AvaBinon apxoikov
poTiBwv aTnV TéXVN TOU 40U al. €XEl ONUEIWBED Kol OAAOU4L ZTn OUYKEKPIPEVN OHWC
nepinTtwon—av AdBoude LMOYN TNV MOPOKATW TOpPOTAPNOn Tou Schauenburg, oyxe-
TIKA e TIC TOPACTACEIC TOU H AlOU KOl TWV AOTEPICUWY — YEWIETAL TO EPWTNUO KOTA
TOCO TPAYHOTOTONBNKE N avafinaon autr ylo TPWTN QOPA pe TNV €uKalpia ¢ El-
KOVOYypa®nong Twv podlokwy ayyeiwv n av gixe mponyndei otnv idta tnv ABriva. O
Schauenburg TpayUOTIKA OIOTIOTWVEL OMOUGIO TOPOCTACGEWY TOU 'H AlOU, Kl YEVIKO-
TEPO TWV OOTEPIOUWV OTNV ATTIKI TEXVN Tou 4ou il oe avTiBeon pe TV ITOAIQTI-
Kn, TOU HéoO aTnv TANOWPA TETOIWY TAPOOTACEWY TOU €XEl va eMIdEigel, €ixe Ow-
O€l KOl TO POVAOIKA, HEXPI Twpa YvwoTd, dsiyuata emBinon¢ Tou LOTEPOOPXATKOU
TUTIOL TOU 'H AIOUL 0€ PETWTIKG TEOPITIO 0TO OEUTEPO WICG Tou alwvadld Tnv ikovoypa-

010 ayyeio MBE 3331, mpk. 0. 10, Miv. 3B). H padpn dvtuya tou digpou, mou TEUVEL Ta TOdIa Aiyo mdvw
amo To yovata, Kal 10 dPéVo KAMwe YnAd pavpo {wvdpt mpocBETouy LYOE Kal EMIBANTIKOTATO OTN HOp-
on, eV N Kupth ypauun tou {wvoplod dnuioupyei tnv aiobnon, 6Tt 0 B¢ Kal TO Appa Tou BpPiokov-
ToL LYNAOTEPA amd To Beatr). A 1o UMEPQUOIKO PéyeBog Tou 'H Alou gg GUyKplon pe Ta dAoya PBA.
A. Neugebauer, JdI 58 (1943), o. 65.

40. Tnv emAoyn TNG HETWTIKNAG TOPACTACNC YIo TO 131aiTEPO vONua Tou TPoadidel otV EIKOVA
(Hafner 6.n. 0. 82) anoppintel katnyopnuatika o Greifenhagen 6.m. 343 K.e. Xwpi¢ ap@iBoiia n €AAn-
VIKA TEXVN Ogv €3W0E TN METWTIKI HOPPA TO VONUO TOU EKPETAAAEVTNKAY Ol pwHAikoi xpovol (Grei-
fenhagen, 6.m. . 344). Agv gival dpwg duvatdv va au@ioBnndei n 1diaitepn onuacia g oTnv T€XVN TOU
4ou ai. m.X. (T.B. Webster, Art and Literature in the 4th cent. Athens, 0. 80, 82 k.. 85, kat JHS 73 (1953)
186. H. Metzger, Les Représentations dans la Céramique attique du IVe siécle, 59 kal 0. 371 K.€. TXETIKA
M OUTO dev TPEMEL va TOPABAEPOUUE Kal TO YEYOVOC, OTI Ol £QITNOI OVOPIAVTEC Kol To dpuata Tomode-
ToOvTal 0TO BABPO TOUG PE KUPIO 0PN TNV UTPOCTIVH, YIOTi auth €ival n «duvapikn» TAeUpd Touc, TPRA.
H. Siedentopf, Das hellen. Reiterdenkmal, o. 41. Hafner, 6.m. Greifenhagen, 0.m. 0. 341 k.. H éAAewyn
METWTIIKOU GPPOTOC TOU VIKNTA Tdvw 0TOUC Tavabnvaikol¢ ap@opeic, mou emikaAsital o Greifenhagen,
0.1, 344, o@eileTal OTO OTI KATA TOPAdOCN O AUTA Ta Ayyeio EIKOVIZETAL TO AyQVIOUA, 0 0BANTAC o€ dpd-
on. O umavIyhog tng eMITUXiog Tou yivetal e ™ Pikp poper tng Nikng, mou mETa mpog Tov aywvi-
{6uEvo pe €va aTEQAVL N pia Tavia. BA. teAevutaia Toug movadnvaikol¢ ap@opeic and v Epétpla ato
EBvikd Mougeio, M. ©éueAng, AAA Il (1969) o. 412 eik. 2 B

4L H. Luschey, Festschr. f. B. Schweitzer, 0. 243 k.. Th. Kraus, AM 69/70 (1954/55), 0. 109 K.t.
MpBA. kat Schauenburg, Ant. K. 0.m. 58 ony. 81 MapdAAnAn €€EAIEN pe Tov OAOCWHO TOTO £XEI TO
«OVOOUOPEVO» GpUA, O GUVTETUNUEVOC TUTIOC TOU Gppatog Tou 'H Atov (Hafner, 6.m. Exkurs 0. 132). Zxe-
TIK& R. Zahn, Anatolian Studies pres, to Sir Will. Ransay, 0. 447 onu. 1 Tov oguvietunuévo tomo PBpi-
OKOUE OUXVA OTNV ITOMWTIKA PeEAaUBa@n Kepapelkn, m.X. R. Pagenstecher, Calen. Reliefker., No. 1,115,
134, 0TV €TPOUCKIKA TEXVN, T.X. Kpathpeg (RM 42 (1927), 120 eik. I) Kal 1d10itepa aToug XAAKIVOUG
eyxdpaktoug KoBpéptec (Mon. Ant. XXIII, miv. 1l 0. 664, Mdl 6 (1953) miv. 4. Mia mBavn epunveia Tou
B¢éuatoc BA. Bendinelli, Mon. Ant. 1918, 0. 234, 240 k.c. S. Haynes, Mdl 6.m. 21 K.€., 25). MapaAAnAa BA.
TNV €puUNVEia ylo Ta EAANVIOTIKA KOl PETAYEVETTEPA OETOMATA UE avdAoyn mapdaotaacn, TOU TPOTEIvel
o P. Hommel, Giebel und Himmel, Ist. M. 7 (1957) 0. 11 K.t.

42. Ant. K., 6.m. 53, 58 K.€. Mia and TI¢ oNMAVIEG ATTIKEC MAPACTATEI OTIC APXEC TOU 40U Ol. OE
Kpatpa amd tnv O AuvBo (Olynthus V, No. 129 miv. 75-76, €1k. 10 0. 104) deixvel Tov AAI0 and 1o TAAL.

43. (o) O amouAIkog kpatfpag otn Biéwwn, Sacken-Kenner, Slg. K.K. Miinzenkabinet, o. 241 No.
249. Neugebauer, JdI 58 (1943) o. 66 €1k. 8. Hafner, 6.m. 62 No. 166 (moA. BIBA.) 77 K.€. AvaAoyo Bépa ae
Tapopolo Kpathpa €ide o Panofka, AZ 6 (1848), . 306, To 1847 otn GUAAOy Tou cav. Betti otn Ned-
TOAN. Z aUTOV 0 NVioXog Ye OKTIVEG OTO KEQAAI- EAEITE OUWG TO HEYAAO TOEO, €V UTAPXE O KEPAUVAC.
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QKN auth Téon ouvdudadel pe TN Aatpeia Tou ‘HAIOU Kal TwV O0TPIKWY CWUAETWY OTnV
Katw ItaAia — Kupiwg otnv A mouAia — kat otn ZikeAiadd Aatpeia tou 'H Alouv Bé-
Bata dev poptupeital oTnv ABrva- OUw¢ N vaoxoAnaon yopw omo ta BEuata autd oto
EMMEDO NG QIA0goQiag yivetal ekei 6A0 Kal o {wnpr amd Tov 50 aTov 40 VO Kal
TIPOETOIUALEL YEVIKOTEPO TO €00OC YO TNV AgTpoAoyio tou 3ou, TOCO OTO EMIOTN-
MOVIKO emimedo, 600 Kal OTIC AGTKEC do&aaiecds Tnv emidpacn Kal Tov amdnxo auTrg
NC EVOOXOANGONG, €iTe TOV OeXTOUUE OTIC GUVOETEIC Tou Peldia eite povo aTo €pyo TOU
Eupimion46 yia Tov 50 aiwva, dev gival duvatov va pn Tov OI0KPIVOUUE 0TV ATTIKI)
TEXVN TOU 4ou. ATIO TN «OKNV» Tou lvadl w¢ Tov «KOOUIKO» pavdla (Weltmantel)
ToU AnunTtpiou dev pmopei va unv umApéav oLVAETIKOI Kpikol, OUTE N MAPACTOCN TOU
Anuntpiov -'H Alou 0To TPOOKNVIO Tou Alovualakol Bgdtpoud Ba rTav MPWTOPOVTN
EUMVELDN TNG OTIYUNAC, XwpPIiC TponyoUUEVN EIKOVOYPOAQIKY TOPAS0CN. & TIVOKEC,
v@dopoTa KAT. Ba TpEMEl va €ixe amoTumwOEl TOAAEC QOPEC NON O OOTPIKOC KOGHOG
Kal 0 'HA10¢, TIpIv va QTAJEL N ®PO TNC LTOO0XAE Tou Anuntpiou amd Toug ABnvaioug
HE TIC YVWOTEC eKONAWaEICR

H oattki ayysloypo@ia d¢ HOC €ixe MPOCQEPEL KOMIA MOPTUPiO PEXPL OTIYMNAC
movw ota Béuata outd. Twpa Opwe To 000 POSIOKA ayyeia Tou €EETALOUME, £PXOVTOL
VO CUPTANPWOOLY TO KEVO ME TNV TOPACTOCN TOUC, TOU €XEl AOQOAWC OTTIKA TNV Ka-
Taywyn.

H mapoucia ToU TOMOU OTNV OMOUAIKI] KEPAUEIKN TNV idla emoxn, iowg agilel
TOV KOTO VO €peuvnBel MO CUCTNUOTIKA am OC0 EMTPEMOUY TA TAAICIO OUTOU TOU
ApBpou5L AGQOANC, N ONUOGIO TwWV CUYKEKPIPEVWY TIOPOCTACEWY OXETI(ETAl WE TIC

(B) To peydro mivakio oto Bari, ap. 5928, RM 29 (1914), 0. 94 C &ik. 2, 2. Schauenburg, Ant. K. 6.m.
0. 58 onu. 20. Hafner, 0.m. 61 No. 165. Trendall, Tarento nelle Civilta della Magna Grecia. Atti del de-
cimo Convegno di Studi sulla Magna Grecia, 4-11 Oct. 1970, miv. XL. (y) O Kpatrpac PE TIG EAKWTEC
Aaféc and tn Basilicata oto AoUBpo, Hafner, 6.m. 71, No 164 miv. 3. Schauenburg, Ant K. 6.1., 58, any.
80, 0. 61. Greifenhagen, 6.m. 345. (3) BA. T€A0¢, TO PETWTIKO dppa TOU ‘HAIOU PE QTEPWTEC HOPPEC OTN
Béon Twv dAoywv otn oeaipiki nuéida ano to Melfi Valleverde, Mus. Archeol. di Potenza, |.N. 54392.
G. Tocco, Popoli anellenici in Basilicata. Ott. Die. 1971, o. Il miv. XLII.

44. Schauenburg, Ant. K. 0.m. 61, 18iw¢ 63 K.€. E1dIKa yia tov Tdpavta, Wuilleumier, Tarente. Des
Origines a la Conquéte romaine, 0. 490 K.€. ['l0 €&vo COTUPIKO dpapa pE TiTAO «HA10¢» BA. T. B. Webster-
Trendall, Hlustr. of gr. Drama, 1971, 36 11, 12 (£Tpouok. KpatApac tTou Sommavilla P.) pe moA. BipAtoyp.

45. Nilsson, GGR. IlI, 0. 256 k.c. kol 12, 6. 839. O i6lo¢, Harvard Theological Review XXXIII
(1940), 1 k.e. H. Gressmann, Die hellen. Gestirnretigion, Der alte Orient, Bh. 5 1925. V. Ehrenberg,
Athen. Hymnus auf Demetrius Poliorketes, Die Antike VII (1931), 293 k.€. L. Lacroix, 6.m. o. 105 K.t.

46. B. Schweitzer, AA 1941, 317 k.. Marcadé, Mon. Piot 47 (1953), 0. 30. E. Will, Le relief cultuel
gréco-romain, o. 283 K.t. AlO@OpeTIKA, Schauenburg, Ant. K. o.m. 54.

47. Eup., Twv 1141-1158. Fr. von Lorentz, «BapBdpwv O@daopato», RM 52 (1937) 201. Marcadé
o.m. 30 ony. 6. Will, o.m. 285.

48. ABAv. XIl ogA. 535 E. FHG I, 477. MAout., Anuntp. 41, 6.

49. AOrv. 6.m. Ehrenberg, 6.m. 295. Mia ameikovian Tou Anuntpiou avdAoyn pe tov ‘HALlO Twv
ayyeinv gival iow¢ mBavdtepn amod tnv umobeon tng D. Michel, Alexander der Gr. als Vorbild,... La-
tomus (1967), 81 k.t., mwq 6o kaBdTAV EMAvw CE GQaipa.

50. MpPA. onu. 49 kot ABnv. VI 253 c/d. Diehl, Anth. Lyr. 249 Il. Powell, Collectanea Alexandrina
173. Ehrenberg, o.m. 279 k.e. Webster, Hellen. Poetry and Art, 13 onu. 1

51. O T10mog tou 'HAlou oto dppa Bewpeital amo tov Schauenburg (Helios, 10, 13 kat onu. 40) wg
eAANVIKA dnuloupyia. AgheaoTikhy Ba rtav n umdbeon, MWC (0wWC PegoAdBnoav Ta ayyeia - EmadAa,
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BpnokeuTikeG do&aaiec Tov Tomou (MPPA. onu. 44). Katw and 1o mpioua autd Ba mpémnel
VO EPUNVEUTEL TO PEYOAO TOEO yUpw OmO TO Gpua Tou ‘HAIOUL Kal 0 KEPAUVOC EMAVL
aplotepd otov Kpatpa ¢ Biévwng (BA. onu. 43 ). H olvdeon tn¢ nmapdotoong pe
n «Bpovtr, Actpanr], KepauvoPoAio» tou A meAn (Plin. NH. 35, 96)2 600 eAku-
OTIKA KOl av €ival w¢ umobeon, dev UMOpPEl va aTNPIXTEL 0TV T000 AOKWVIKN Kol 06-
PIOTN HVEiD TV N Tou €pyou ToU A MEAAR, ToU pa¢ a@noe o MAIvVIog. ZTn oQaIpIK)
nu€ida omd tnv Basilicata oto Mouageio ¢ Potenza (BA. onu. 43 6) T0 BEpa guvdLa-
(eTal PE TNV TAQIKA XpPHon Tou ayyeiou : TN B€on Twv GAOYwY OTO OPUO £XOULV TIAPEL
0l dU0 QPTEPWTEC HOPPECSR ZToV KpaTrpa Tou AolBpou (BA. anu. 43 y) xpnolgomolsital
T0 poTiBo, w¢ T0 KoBIEPWUEVO aXNMA yio TO dpua tou ‘HAlou, o€ pio mapdotoon, Tou
KOTA Ta aAAG Oev €xel oxéon pe To Béua Tn¢ Empdavelag tou Beov, omwe avtibeta v
Topouatadel to mvaKio oto Bari (BA. onu. 43 f).

OnwaodAmoTE OPWC 0 TUTIOC TOU PETWTIKOD TEOPIMTOU («aVOIXTO» OXAUA) KaBlEP®-
VETAI TIIO CUCTNUATIKA Yo TO NAIOKO Gpuast kol e€eAioaeTal TEAIKA OE TUTIIKO OXAUa
ylo v Amnobiwonsh

210 KOPMATIO amd TO TPITo peAavopop@o ayyeio, MBE 3331 a-y, owlovtal TEPIO-
00TEPO OTOIXEIO KOl EXOUHE MO TIANPECTEPN EIKOVA yio TOV TOTO Twv ayYEiwv ToU
OVTIMPOOWTEVEL.  TMPOKEITAl  A0PAAWG YIO au@opéa. To TPWTo Koupatt (o) (Miv.
3y)% OULYKOAANUEVO Omd TpiO MIKPOTEPO, TPOEPXETAl OMO TOV WO TOU Oyyeiou.
Ywletal n B€on ¢ mPOoEUANC TNC 6£€10¢ AABNC Kal GTO AV PEPOG TUAUO TOU ACILIOU
0. 0.02 p., mou Eexwpilel omd TOV WUO HE TAGCTIKO OOKTUAIO. ATO TN Ol0KOGUNON
Tou Aaigol épevav ol Bdaoelg dUo avOepiwy, evw oTov WO £xel dlatnpndei to Oe€1o
TUNUO TNG YETOTNG Pe TNV mapdotaon. Ta d00 oAAG koppdTia (B kal y) mpoépxovtal

TIOU €@EPVAV Ol VIKNTEC y1a TN Miunon tou tumou. Xwpi¢ ap@iBoAia o tapavtivog KiBapwddg NIKOKAN,
duo QOpPEC VIKNTAC ota AAista [IG II 3, 1367. Tnv mpwiun xpovoAdynon tou Kohler, Rhein. Mus.,
N. F. XXXIX (1884) 297 k.c., yOpw oto 310 m.X. akoAouBei n Ringwood Arnold 4.m. 435 onu. 4. Alago-
petikd Wuilleumier, Tarente, 611, A. Maiuri, Nuova Silloge epigrafica di Rodi e Cos (1925), 19, 9 : yOpw
070 200 m.X. Morelli, 6.m. 17 kot teAevtaia Problemi di Storia Tarentina. Atti del decimo Convegno di
Studi della Magna Grecia (1970), 58] dev ATOV 0 POVASIKAG ITOAIMTNG TTOU Ba TAPE PEPOC OTOUC OYWVEC.

52. Hafner, o.m. 77 k.c. Wickhoff, Wiener Genesis, 0. 78. To peydAo 1680, «Himmelsbogen», 6ev
eival dyvwoto otnv amouvAikn ayyeloypaia, BA. Schauenburg, Ant. K. o.m. 56 miv. 18, 3.20.

53. TMa. TI¢ PTeEpWTEC Wop@EC : H. Kenner, OJh XXXI (1939), 0. 81 k.e. E. Langlotz, Anthemon.
Scritti... in onore di Carlo Anti, 0. 74 k.. [a ™ oXéon oL 'HAl0U pe TOV KATW KOGHO, Schauenburg,
Ant. K. o.m. 63.

54. O T0MOQ TOU «OVOIKTOU» WETWTIKOU TEBPIMMOU N oUVWPIdOC dev OTOKAEiETaL aMO TNV GAAN
Bepatoypagia, m.x. Nikn o€ PeTwMIKO dpua o€ Xpuod daxtuAidl and to Kertsch (Juz Oba), Leningrad
Tou 4ou at. m.X. J. Boardman, Greek Gems and Fingerrings, No 727, 0. 223, 299. Furtwéangler, Ant. Gem-
men, Tiv. 10, 47. [0 PETOYEVECTEPEC TTOPACTACEIG TOU 'HALOU €VAEIKTIKA : daxTUAiIdL oto Hamburg IN.
1967-17 (Hoffmann-V. von Claer, Ant. Gold-u. Silberschmuck, No 127. Mwaoaiko ddnedo atn Bonn,
Landesmuseum IN. 1622 ané 10 Minster (Parlasca, Rom. Mosaiken. Rom. German. Forsch. 23, miv.
84, 2, 86, 87. Schauenburg, Helios, onu. 219). Tundplo and tnv Aiyunto Exp. Sieglin Il 3, miv. LU, 9.

55. LOrange, Studies in the Iconography of the cosmic Kingship in the ancient World, . 64 K.t.
A. Strong, Apotheosis and Afterlife V, 2, 0. 38 ¢n. A. Hibner, Die Antike X (1933), 45, 48. Alo@ope-
TIKO o Greifenhagen, 0.m., 346.

56. Méy. mA. 0.156 p., pey. unAk. 0.24 p., dway. vmoAloyiletal mepinouv 0.456 .
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and TV KoIAld Tou ap@opéa. O TNAGG oQIXTOC, AEMTOC Kol KoBapdg pe Aiyo popua-
pUYiO, OVOIKTOC KOOTAVOC TPOC TO TOPTOKOAL, €ival podlokoc. H eEWTEPIKN EMPAVEIQ,
Bapmr), €xel AclavOei pe pNXavikd TPOTO, XWpPIi¢ TV eMAAelPn mou Ppiokouue ata 600
TIPONYOUHEVD OyYEiD. TO «yGvwUOo», TIOU OTO KOMMATI TOU WUOU EKTOC OO TNV ApICTEPN
akpn €uelve O0TO YAGCIPO TIOPTOKOAIL - KOOTOVO, €ival OMAWPEVO OE TOXIA OTPWAN Kal
TOPOUCIALEL KATOIO OTIATVOTNTA. TO XApayud TEPIOPIOMEVO OTIC E0WTEPIKEC AETTO-
MEPEIEC TV HOPPWY EYIVE HE XOVTIPI OXETIKA akida. O MANCTIKOC OOKTUAIOG OTOUC
TovoBnvaikolg ap@opei¢ BpiokeTal apxIkd 0To KATW WEPOG Tou Adihol Pabulaio Ouwg
JE TNV EMIPAKLYON TOU ayyeiov, EMEIdN TOPOKOAOUBEL TIC EMAVW TPOCPUCEIC TWV AdPwv
TIOU OUVOEEL, OMOUAKPUOVETAL amO TOV WHO Kal aveRaivel YnAd oto Ao, TAVTIOTE OUWG
00 OlOXWPIOTIKG aTolxeio TnNC wvng Twv avBepiwv omd 10 pafdwTod Koaunua. Edw dev
OXeTI(ETal ME TNV TPOOPLON TwV AdPwv, aAAG TEPIBAAAEL TN PBdon Tou AAIUOU, TIOU
eival KABeTog aToV WUO Kal EeXwpilel amotopa Kol dev €xEl TO TUTIIKO OTOUC TavoBn-
vaikoU¢ poPdwTd KOoUNUa. ZXAWA, Pop@r Kal 810KOOUNoN — 000 WPTOPOUME va Kpi-
VOUPE a6 To Bpavopata mov gwbnkav — &exwpidovy To ayyeio amMé TOUC KAVOVIKOUG
ap@opeic, v 0 mNAGG PBefotwvel T POOIAKA TPOEAEVCT] TOU.

210 TIPWTO KOMMOTI — Oe€l0 TUAMO TNG METOTNG TOU KOOWOUGE TNV KOIAIG TOU
ayyeiov (Miv. 3y) —, oOlETOl TO KEPAAL KOl 0 OPIOTEPOC YUUVOC WHOG UG OVOPIKIG
MOP@AC YUPIOPEVNG TIPOC TO OIPICTEPA KOl OKUMMEVNG Alyo WTPooTd. To POAAIG KOVTd
TIUKVA KATEBVOUY OTOV QUXEVO KOL a@AVOUV OKAAUTITO TO OUTI. 'E va oTEQAVL PE EQTA
MOKPIEC AEUKEC QKTIVEC OTOAILEl TO KEQAAL ZTO Koppdt B (Miv. 3 P), omov cwletal
TO Tiow PEPOC OU0 OVTIBETO OTPOMPUEVWY KEQAAIWY OAOYWV HE TUAPO TOU Adidol Toug,
OVAKEL OTO OPIOTEPO OKPO TNC METOTNG, OTwC OEiXVEL £VO HIKPO KOTAAOITO «YAVOUOTOCY
oTnV 0pIoTEPN TMAVW ywvia Tou. ZTo Tpito Kouuatt y (Miv. 4 B)B owletal pépog omo
TO OWUa KATOIoU GAOyou, OMWOONTOTE OX1 TOAD COQEC.

To ayyeio MBE 3331 cival vewtepo amd Ta 600 TPonyoUUEVD, aviKel AN atov 30
at. X, Ta avBéuia, 600 YOG EMITPETEL VO KPIVOUUE TO KOUUATL TIOU 0WONKE, OEV OV KOUY
IO OTO YVWOTA TOL OYIUOU 40U al. OAAG Kal dev UTopolvV Vo gUYKpIBoUv pe Tta avBéula
WV mavadnvaikov tou 200 atwva T.X.3 H poper Ba pumopoloe va GUYKpPIOED e KeQA-
Alo TIou eKovidovTtal OTa TPWTA Vopiouata Twv Aladdxwved. Ot doAlxodpouol Tou Ta-
vabnvaikol tn¢ AKpoTmoAswg 11136l sival vewtepol. EMopévwg pia XpovoAoynaon Tou
Qyy€eiou 0TO TPWTO UICO TOUL 30U AIWVA KAl TIIO0 GUYKEKPIUEVA OTO TPWTO TETOPTO, TPETEL
VO OVTOTIOKPIVOUOL OTNY TIPOYUATIKOTNTA. A AWGCTE, Kal 1 TOIOTNTA TOU «yOVOUOTOC»
BpiokeTon OKOpn KoOvtd oTNV KAQGGOIKK TOpAadoarn.

H epunveia t¢ nmapdotaong mapouctdlel oplopéveC duokoAiec. O BpaxUKouog
OKTIVOQOPOC YUUVOG Avtpac de pmopeil e0koAa va evtaxBei ata mAaiola NG yvwoTrC

57. ZuykoAAnuévo amd 600 HIKpdTEPA Kopudtia. Mey. k. 0.119 pey. vy, 0.123 p.

58. Mnk. 0,123 p., oy. 0,073 p.

59. Tou 4ou al.: Hesperia 26 (1957), miv. 77, 6. AT6 TOvV 20 Ol.: au@opeic Pryvelac AE 1953 II,
585 kol 580 €ik. 6. Ayopdc, Hesperia 6.m. miv. 81, 8.

60. M.x. vopiopota Auvaiudyou, Boehringer, Zur Chronologie mittelhellenistischen Minzen, miv. 28,
12-15. 23, 1

61. Graef - Langlotz, Die Akropolis Vasen I, miv. 65. Z. KapoOlou, AE 1948/49, ¢. 24 mapéve.
miv. 3. Mo ™ xpovoAdynon PA. Rodgers Edwards, Hesperia 26 (1957), o. 325.
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POJIOKAG €IKOVOYPAQIKNAC Tapddoon¢ tou 'HAlou. O T0mog tou B0l pe TNV MAOLGIA
MOKPIA KOWN, OTw¢ TOPOUCIALETOl SIOUOPPWHEVOC OMO TNV TPWTN KIGAOG KOTH| Twv
POJIOKWY VOUIOUATWVE, OVTITPOCWTEVETAL XWwpiC e€aipeon Kal OTIC TMOIKIAEC a@payideg
TWV POJIOK®V OUPOPEWV — NUIETIONUA cUPBoAa ¢ moAlteiac®B Tov idlo T0mo xpn-
OIUOTIOIN0V KOI TO EAGXIOTA WG CNUEPO YVWOTA EAANVIOTIKA £pya TNC POJIAKNC TAA-
OTIKAC, TIOU TIAPICTAVOUV TO BE0B: To KEQAAL amd Ta KOOoKIvou, GAAOTE 0T GUAAOYN
tou Hiller von Gaertringen oto BepoAivo kol twpa xopévo® (Miv. 4a), amd v
apxn Tou 20V al. T.X., ONMW¢ OWOTA TO XPOVoAdynoe o Alscher@ To Ke@AaAl oto Mou-
ggio TNg Podou omd to TEAOC TOU idIoL OHWVOGT. TENOG, N MEPiQNUN HETOTN TOu Vool

62. Znu. 15. K. Regling, Die Miinzen als Kultbild, . 83. G. Kleiner, Helios und Sol, Charités (1957),
0. 107 k.e.

63. Nilsson, Les timbres amphoriques de Lindos. Explor. Arch, de Rhodes V (1909), o. 165 k.c.

64. Mpooeata dnuoaciebel o J. Dorig, Art antique. Collections privées de Suisse romande (1975),
No 300, piav avayAven mpotour) 'HA1ou otn Meveln (ylo TNy unédeién tng MAPATOUTIG EVXOPIOTW TOV
ouvadeA@o . ToupdTtooyAou), TOU XPOVOAOYED 0TI apXEG Tou 3ov ai. T.X. Kol TIOTEVEL 0TI OVIOVOKAA
T0 €pyo TOu XdApn. Aev vopilope 0TI TPOKEITAL yia £pyo TOCGO TPWIMO (XPNOIPOToinGn TPUTavVIoL OTIG
YWVIEG TWV XEIAIQV, aTOG00N MOAANIQV, HOP@H OKTIVWY, XAaUUda). Ma Tov TUTo TPRA. TO UETAYEVEDTEPO
avayAueo Brooklyn Mus. 62148 (JARCE 2 (1963) miv. XX) Kal 10 ¢n@1dwtd oto Mouaegio Tng ZmApTng.
To KEQAAL €vO¢ TMAIVOU €1dWAiOL 0T GLAAoyry Haug amd 1 Podo, mou dnuooiedel o Hartwig, RM I
(1887), 0. 161 ek 1, wg HA10, @opei ate@dvi pe @OAA KIGoOU Kal 6X1 aktiveg ia Tov tomo BA. Mollard-
Besques, Cat. rais. Figurines et Reliefs en terre-cuite.. ., Il 2, miv. 359 E/D 2338. 360 E 215, E/D 2342 k..

65. Graef, Strena Helbigiana, 0. 99 k.€. €1k. 0. 100, 101, 106, 107, Cl. Rhodos V 1, 42 €ik. 25. Kleiner,
0.1m. 102. Bernoulli, Die erhaltenen Darstellungen Alexander d. Gr., 68, onu. 2. Laurence, BSA 23 (1922/25)
66. Thimme, AJA 50 (1946), 355 miv. XXI, 20. Bieber, Antike Kunst. Festschr. Amelung, 17 kot Hellen.
Sculpt. 124, onu. 8. Hoffmann, JARCE 2 (1963), 120. Gl. Merker, The Hellen. Sculpture of Rhodes,
SIMA XL (1973), 30 atov op. 66.

66. Griech. Plastik IV, 203 onu. 74.

67. Laurenzi, Mem. FERT IIl, 0. 21 k.€. miv. 23 K.€. Merker, 0.m. 29 ap. 64 (ue moA. BIBAIOYp.) EIK.
42-44, Hoffmann, 6.m. 120. Ch. Picard, REG 56 (1943), 229. G. Roux REA 62 (1960) 17 onu. 4. H Mer-
ker au@IBAAAEL yio TNV TAUTION TOU KEQOAIOU pE TOV HAIO Kol amokAivel otnv 10éa evog «idealised
portrait without reference to either deity». Bagiko emixeipnud g, KOG and Tnv avau@iopritnTn opolo-
TNTO TOu KEQOALOU pe Tov AAEEOVdPO, gival To TARBOC Kal N S14TOEN TwV OTWV 0T POAALY, TIoU Bewpr)-
BnKav w¢ UTIOO0XEC OKTIVWY Kol KAPPIWV. MIia TPOCEKTIKN €EETAON Twv BETEWVY KAl TOU €id0UC TWV OOV
€VTO0TOIC aTOJEIKVOEL, OTL 0 TPOTOC OV GUUTARPWOE TO épyo 0 Laurenzi (0.m. miv. 24) eival amoAdTwE
0p00OG. To KEQAAL £XEl TUVOAIKA €1KOOL OTEC. Ol €VTEKA, OTIC OTIOIEC EXEL TOTIOBETATEL TIC OKTIVEC, €XOUV
TNV id1a OIAPETPO Kal €ival KABETA avolypEVES OTO KPAVIo, 0€ HIa YpOuur YOpw OTO KEQAAL Kal O€ Omo-
oToon MeTagL toug 0.10 p. péxpt 0.07 p. Movadikr e€aipeon, n amoataon 0.05 p. petagld NG deUTEPNC
Kal NG TPIiTNg amo TN Peoaia mMAvw oMo TO aploTEPOd WATI, TOU EMIBAAAEL N JOUOPPWON TWV PAAMWY
o0oUTO 1O onueio. Ot umdAoImeC OTEC, S1OPOPWY JIOUETPWY, avVOoiyovTal oTa €VOIAUEST UTIPOG N THOW
amod TN YPOUMN TWV OKTIiVWV Kal €ival oAo@avepo, amo TI¢ BECEIC TOUC Kal anmd Ta CIOEPEVIA KapPId,
Tou S10TNEOLVTAL O TEVTE OT OUTEG, OTI GLYKPOTOUOOV TIC YOYIVEC N MOPUAPIVEC CUUTANPWOCEIC TNE
nmAovol0¢ KOuNg tou ‘HAou (BA. Strocka, JdI 82 (1967) 120 k.e.). H k&Audn TOu Kpaviou PE KEQOANR
Aéovta n eAépavta, Omwe mpoteivel n Merker yia va €€nynoel Tov PeydAo TOPUO OTO Tiow WEPOG TOU
Ke@aAloL (Laurenzi, miv. 25 b), dev pmopei va avTaMOKPIVETAl OTNV TPOYMOTIKOTNTA, OTMWG dEixVel
n SlopBPEWON NG KOUNG yupw Kal Kuping MAvw omd 10 PETWMO. Mid TOV TPOTO TOU KAAUTITOLV TNV
KEQOAN TETOIEC dOpPEC PA. Tpdxelpa tov MiBpiddtn T Eomdtopa, G. Richter, The Portraits of the
Greeks, I, €1k. 1930 k.e. Eniong, n unoBeon tou W. Fuchs, Die Skulptur der Griechen, g. 571 ma¢
@opoloe TEMAO, OMWE CLUUTARPWoE 0 Marcadé, BCH 80 (1956), o. 171 tov HAI0 TOU OVATOAIKOU QET®-
patog tou MapBevava, dev €xel auth TNV €moxf T0 MOPAAANAG TNG. ZXETIKA PE TN XPNOIKOTNTA TOU
TOpuou BA. mpoaexn peAETn tou G. Neumann oto Jdl.
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Tou IAiou®B Tou, €pyo TNC POOBIOKINC OXOAAC OTWC £XEL Yivel TOPadEKTOM, yadi pe pio
OTIOVIO OXETIKO 0@POYida POOIOKWY OU@OPEWVTD, €XEl KATOIA TIBAVOTNTA VO EMNPEA-
{eTal amd TO XPucO Gpua Tou Auginmou7l

Eva pIKpo ke@aAl amd mpdoivo AiBo oto Mouageio ¢ Pddou (Miv. 5a-0P)2

68. Goethert-Schleiff, Der Athenatempel von llion, miv. 34-40. H. Kahler, Das griech. Metopenbild,
miv. 95. B. M. Holden, The metopes of the temple of Athena at Ilion. Ia T XpovoAdynaon Tou vaol Kal
ToU yAumtoO S1dKoopou Kal MaAL oTig apxég Tou 3ou at. m.X. BA. H. Jucker, JdI 84 (1969), 248 k.c. U.
Suissenbach, Der Frihhellenismus in d. griech. Kampfrelief, 0. 38 K.c.

69. Holden, o.m. 15. Sussenbach, 0.m. 46, 42.

70. Maiuri, Cl. Rhodos I, 0. 34 €1k. 15 ka1 Atene e Roma, N. S. 1 (1920), 0. 133 K.€. €IK. 1-2. V. Grace,
Hesperia Il (1934), 0. 277 K.€. mtiv. I, 5 ka1t BCH 76 (1952), 0. 524 €ik. 3. I'p. KwvotaviivomouAog, AA
24 (1969) : Xpovikd, Miv. 4650. Ma ™ xpovoAdynan tng oepayidag Grace, Hesperia, 6.m. (BA. TeAev-
Taia avoBewpnon Twv XPOvoAoynoewv Tng yevikotepa AM 89 (1974), 0. 193 K.t.).

71. T 10 Xpuoo dpua tov Avcinmou BA. G. Daux, FAG. Il 3, 0. 329 k.c. kau 331 (ue maA. BIA.).
Moreno, 0.m. 0. 113 k.€. (ap. 14, pe BIBA.), 122 k.€. (ap. 16). Marcadé, Au Musée de Délos, 0. 479. Mark-
mann, The Horse in the Greek Art, 0. 130. ZxeTikd pe tnVv mpoomadela touv Crome, BCH 87 (1963), ©.
309 K.€. va TauTioel Ta XGAKIVO GAoya Tou Ay. Mdpkou Tn¢ Bevetiag pe Ta mpwToOTUTIO TOU AUGiTTou
BA. Holden, 6.m. 0. 37 onu. 28 kat Br. Forlati - Tamaro, Rend. Atti della Pontif. Acc. Rom. di Archeol.,
Ser. 1, XXXVII (1964-1965), 0. 83 K.g. EMIQUAOKTIKAG ylo TNV andppiyn tn¢ Bewpiag o Moreno, 0.M.
0. 17 ka1 123. H xpovoAdynaon tou €pyou yUpw oto 325 m.X., mou Japtupnuéva o AUGINTOG EPYAOTNKE
otn Pddo (emiypagry amnd 1 Aivéo otnv Komeyxayn, Blinkenberg, Lindos IlI 1, ap. 50). Marcadé, Rec.
des Signatures des Sculpteurs Grecs I, 68, 73 anu. 9, mwv. XIl, 3. Dietz - Trolle, Arkaeogens Rhodos (1974,
€lK. 105), mBavotepn. Ma ™ XpOoVoAGyNnan oTo TEAOG TOU OIWVO, PE AQOPUN TNV OTOTUXiO TN TTOAIOPKI-
o¢ Tou Anuntpiou (BA. TeAeutaio Moreno, 6.1, 0. 40 Kot 113 K.€. ap. 14), dev UTAPXOUV 1OXUPA ETIXEIPN-
pota. AMKOOTE KOl Ol TINYEC AVOQPEPOLY, OXETIKA WE TO yeyovog, povo tov KoAooad, Alod. XX, 81. O
Dorig, JdI 72 (1957), 0. 43 any. 95, TPOTEivel yia TNV 0OTEPN XPOVOAOYNGN TO «AUCITTIKO» TAAIVO KEQA-
Al dAoyou and Tov Tapavta oto Brit. Mus. 2128 (JHS Il (1892), miv. 24. Wuilleumier, Tarente, miv. VI,
2). Ta v mbavr avtavdkAaon Tou £pyou oTn PETOTN Tou vaol Tou IAiou Kal oTn podlakr ag@payida
Maiuri, 6.m., Grace 0.m., Holden 6.m. 10 k.c. Bieber, The Hell, Sc., 123. Hemelrick, Mnemosyne, Ser.
1V, 20 (1967), 213. Nicholls, JHS 86 (1966), 282. Picard, RA 1964 (lI), 91 onu. 3. Hafner 6.m. 96 k.€. Hof-
fmann, 6.m. 120. Jucker 6.m. 255. Mg €MIQUAAKTIKOTNTA €K@palovtal ot Johnson, Lysippos, 153 Kal
Sussenbach, 6.m. 42 kot onp. 139. Ot 600 TOPACTACEIC, ME XPOVOAOYIKI Sl0QOpa TEPITOU €VOC aIWva,
TOPOUCIA{OUY KOWE XapaKTNPIOTIKE, ylaTi XPnoIUOTOIo0V €va KOIVO TUTIO 1310ITEPO TIPOCPOPO YIa
NV TOPACTACH GpUatog : TV TAdyla oyn (BA. Slssenbach, 6.m. 50) o€ guvdLAGUO pE TNV TIPOG Ta OEEIA
Kivnon (Schauenburg, Ant. K. 6.1, 59 k.c. Siedsntopf, 6.m. 40 onu. 66) Kal TN WETWTIKA GTPOQH TOU
KEQAAIOU TOU 'HAI0U, OMWG UTIOXPEWVEL N QOO Tou Bgol. MpPA. TNV aonuevia KUAIKa Tou Leningrad
Hermitage ap. M. 1838, 25 ano6 1o Kertsch (Reinach, ABC. miv. 38, 5. Gorbunova-I. Saverkina, Greek and
Roman Antiquities in the Hermitage (Leningrad 1975), eik. 99. D. E. Strong, Greek and Roman Gold
and Silver Plates, 95 miv. 30. A. Schauenburg, Helios, 59 onu. 173. Hoffmann, 6.n. 120 onu. 31), émou
ylo va mopaotadei 0 HAI0¢ KOTd PETWTO PEGH 0TO TPORAAANOUEVO MO TO AL Gppa, TOMOBETEITAl avay-
KOOTIKG €€w amd To digpo- emiong, To Pwodiké Tng Kpumtng tou Ay. Métpou oto Batikavo (EAA I,
0. 1141 eik. 1409 BA. A. Helios. J. Toynbee-J. Ward Perkins, The Shrine of St. Peter and the Vatican Exca-
vations, miv. 32).

72. Ap. Eup. 10438. Bpébnke mptv and tov B TMaykoopio MOAepo €§w amd Ta PECOIWVIKA TEXN
¢ PAd0L 0TO TOUPKIKO VEKPOTOPEIO KOVTA 0TV TOAN tou dAmboise. Xapaktnpiletal GTO EUPETNPIO
w¢ HAtog. Y. 0.10 p. Acinel oxedov 6Ao 10 de&10 10O TOU KEPaAIOL. O Tpdaoivog AiBog mapdAAnAa
pe éva €00 £yXWPIOL TOPQUPITN €ival cuVNBICUEVO UAIKO 0T POJIOKI) UGTEPOEAANVICTIKA TAACTIKN.
Eva aANo Ke@AAL, To 4660, emiong amod mpaacivo Aifo Kal e TpUTEC 0T PaAAId de Bpednke 0T0 Mouaeio
META TOV MOAEUO. ZTO EUPETAPIO €XeEl TNV €€NC Teplypa@n : «Testina di Helios fratturata per meta in
marmo verde grigio con fori a trapano per linfissione di una corona radiata. Rivenuta nel 1922 nei ter-
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e Tavia yopw omd ta JoAAId, mibavag mopTpaito Tou MtoAspaiov 73 gixe onwe pmopei
VO UTIOAOYIOTED Pe ao@aAela dekae€l omég (owdovial Ol EWED), TIOU €ival dUCKOAO va
€PUNVEVTOLV GOV ULTTOBOXEC OKTIVWY, OTwg BEAEl To Eupetiplo Tou Mouaeiou : TapaKo-
AouBolv yUpw omd TO KEPAAL TNV TAIVIO KO, V@ AEITEL N KEVIPIKN OTN yla TNV KOTO-
KOPUQN OKTiva, UTIAPXOLY TIAVW MO ToV TPAXNAO GAAEC adIKAIOAOYNTEC, 0T B€an aut),
Y10 OKTive¢74 MAAoV Xpnaoipevay yia Tn 0TEPEWOT KATOIOU GAAOU PETAAANIKOD KOOWR-
patog - dladApaTog N mlavotepa aTeEPAVIOD OAPVNC, TIOU av Kal OTIAVId, OMaVTd OUWG
o€ ouvduaoud Pe TV tawvia, o€ vopiopata Tou MtoAepaiov A

Tnv undBeon yia tnv UTMAp&n BpoxVKoUoUL TOTOL ‘HAIoU @aiveTal, avTibeTa, va evi-
oxvel o TNAIvo KedAl E 337 Tou Mouaeiov tng Pédou (Miv. 6a-B, 7a-B, 8a, v, kat 9 o).
H mpoélevaor] tou eival dyvwotn. O TNAAGC évtova podivog, GTOV TUPHVO KEPAUIdNG, ME
ENAXI0TO Pappapuyia eival podlakdg. EEwTePIKA anleTal €va AenTd XAwUO emixpiopa. To
Tiow WEPOC TOu Kpaviou padi pe To de€I0 auTi Asimel, OMWE A€imouY Kol Ta EVOETO UATIAL.
ATIOKPOUGEIC UTAPXOUV GE PEUOVWHEVOUC BOTTPUXOUC, OTNV OKPN TV XEIAIWY Kal 01N
Bdon Tou Aaiyov. To OYog tou eival 0.162 p., T0 peyoAdTepo Babog 0,117 p. ZT0 €0w-
TepIKO (Miv. 8Y), MOvw oTa XOVIPA TOLXWHATA, EUElVOV BaBIEC o1 daXTUAIEC TOU KOpPO-
TAGOTN, KoBwe Tiede Tov MNAG péoa ota U0 KAAOUTIO TIOU XPNOlPoToinae. Ta PaAAId,
Tiow Kupiwg, €xouv doUAeUTEl Pe eAelBepo ¥épl. O Aaipog TeAslwvel Katw opldvTia,
KOUMEVOG £TAL amo TNV apxr], Kal axnuatidel yiov eha@pid mopuen npog ta £&w (Miv.
8Y). To KEQAAI TIPETEL VO OTEPEWVOTAV 0 KOPUOTB To TPOCWTO £XEL ATAASG TO TAAGIUO,
ota XeiAn Kat ota BAEPAPO «UETAAAMIKT 0&UTNTO». Ta POAAIG o€ Kovtol¢ BooTpUxou
HOIPAZOVTOl GUUUETPIKA TIGVW OMO TO PETWTO Kol OXNMOTICOUY d00 HIKPEC XOPAKTNPIL-
OTIKEC AYKUAEC OTO UEDO (n aploTePN €XEl OMOKOAANBE()77. Miocw amd tnv mMpWIN oeIpa
TWV BooTpUXWV €QTA, XwPIC amdAUTN CUUMPETPIKA avTioTolyia, KABeTeC omé, PdBouc
0,02 p., xpnoiyevav omwadnnoTe yia TV vmodoxn aktivwy (Miv. 9ad). OTI 0 KAAAI-
TEXVNG BEANCE WG KUPLO YN Tou KEPAAIOD auTry mou deixvouv ot Miv. 6a, 90, dnAw-
VETAI ONO TIC OCUPUETPIEC TOU TPOGMTOU KOl TOU OYKOU TwV HOAAIV. H Quxpn fpeun
€K@POON TOU TPOCWTOU HE TO UICOVOIXTO GTOHO KOl TO OTOAG TAGGIUO, TO IGXUPA QPw-

reni della... scuola femminile italiana in scarichi. Alt. 0,10 m.». Ene1df] 10 Yéyeboc, 10 LAIKO, N KaTA-
oTacn Katl mepimou n meploxf Omou PpEBnKe, CUUTINTOUV e TOU KEPAAIOU 10438, @aivetal TOAD mOAVo,
0TI TPOKELTAL yio OIMAR KaTaypa@n Tou idlov.

73. Kovtd otov tomo tou Mouggiou AleEavdpeiag ap. 3270 (Richter, Greek Portraits, 11, No
1810-1811. Kyrieleis, Bildnisse der Ptolemaer, miv. 18, 1-3 C 1. Jucker, Ant. K. 18 (1975), 21 miv. 4, 2
5, 2. 6, 2), ka1 Tou Mouaegiov tng Kupnvng ap. C 17136 (Kyrieleis, 6.m. miv. 18 4. 19, 1-2 C2. Jucker, 0.M.
miv. 4, 3. 5, 3). Ta tov TOMo NG Tawviag A. Krug, Binden in der griech, Kunst, o. 45 Typ 12 Ill, 0. 129.
130 kot ony. 70. MpPBA. Kyrieleis, BJb. 171, (1971) 166 k.c. onu. 13.

74. O1 aKTiveg, auvnBwg o Povo apiBuo, potpalovtal de€Id Kat aploTEPd and TNV KEVIPIKN KATOKO-
puEN AV amo TO PETWTO KOl OTAUOTOUV Afyo XOUNAOTEPX MO Ta aUTIA. EKTOC and Ta d00 Hoapudpva
POJIOKA KEPAAID TPPRA. Kol PwUOIKA XGAKIva ayoApatidia ‘HAtou, m.x. Reinach, Rep. St. 1ll, 30, 1. 30,
7.V, 42, 3. Edw o1 omég, diap., 3 XIA. BdB. 7 xIA., €xouv andotacn petaglh toug 1.1-1.2 eK. €KTOC amo TIC
d0o mévw omd To pétwmo, 2.4 K., Kal TI¢ 000 OTOV auxéva, 4,5 XIA.

75. Kyrieleis, BJb. 6.m. 166 kai onu. 13

76. Ztn Baon Tou Aatol n TPUTa £XEL AVOIXTEL PE epyaAeio and £&w POC Ta PECA OTO VWTIO OKOWN
mNAG Kal mPoopIldTav yio TN OTEPEWON TOU KEQPAAIOL GTOV KOPHO.

77. Ta 10 potifo autd Twv paAAiwv: D. Burr, Terrae, from Myrina, 56 ap. 61.
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TOOKIAOUEVO UOAAIG O€iXVOUV KAOGGIKIOTIKI OVTIANYN. AVAKEL, OMw¢ Kol Ta 000 pap-
pOPIVO POOIOKA KEQOALD TOu ‘HALOU, aTOvV 20 Ol Kot dgv PTOpE va XpovoAoynoei vw-
pitepa amod To deUTEPO WIGO TOu. EKTOC amd pia d1aXUTn OPOIOTNTO HE ToV AAEEaVOPOTR
dev TMaPoUCIAdel aAAG TIIO OUYKEKPIPEVO EIKOVIOTIKG XOPOKTNPIOTIKA. ETal, €&outiag
TwV oKTivey, 6a pumopoloe va BewpnBei 'HAlo¢. A v dexToUUE TO KEQPOAL OUTO WC PAPTU-
pia yia v mbéavr Omop&n BpoaxOkouou ‘HAlou otn Podo™M, mpénel va BECOUUE aUETWC
TO EPWTNMO, KOTA OGOV O TOTOC QUTOC WTIOPEL VO CUCXETIOTED WE €va amd Ta dU0 EM-
VUMO peyoAa €pya —tov ‘HAlo Tou Auginmou n tov KoAooa6 tou Xdpn.

H 1600 mAoUGI0 KOl TIOIKIAN ypaTTr Topadocn, Tou dnuioupyndnke yupw amd tov
KoAoog0, kot 1on o AVTIimotpog 0 Z1dwvIog omd To TEAOC TOL 20U al. T.X. TEPIAAMPA-
VEL 0TO €MTA Baduatad) amodEIKVUETAL aTNV ouaia TN¢ — av BeEAooLUE va TN XPNoLUo-
TOINOOUKE YIa HIaV aVOTOPACTOCON TOU €pyou — €€AIPETIKA @TwXN. Ot olyxpovoi tou
TEPIOPITTNKAV VA GNUEIDCOUY TO IOTOPIKG YEYOVOC : TNV QITia yia TNV omoia oTrenkKe,

78. Ta TNV emidpaon Tou moptpaitou Tou AAe€avdpou ae eikdveg Bvntav kot Bewv T. Holscher,
Ideal und Wirklichkeit in den Bildnissen Alex. d. Gr., Abh. Heidelberg (1971), 2, o. 43.

79. Movadiké maAlotepo mopadetypa Bpaxlkopou ‘HAtou amd Tov KUKAO €Mippor¢ tng Pddou amo-
TeAel {00 0 VOUIOUATIKOC TUTIOC TOU d€0TEPOU IoOL TOu 4ou ai. T.X., TOU amodideTal UE EMIPUAAEELQ
otn Meyiotn : Syll. N. Gr, Deutschland, Slg. von Aulock, 17 Hft., Nachtrag Ill, No 8182 miv. 282. Brit.
Mus. Cat. Caria, miv. XXIV, 1-3. Gardner, Types of Greek Coins, miv. 10, 16. Tov TOTO QUTO XPNnOIUO-
noinoce o Hartwig (RM 11 (1887), ¢. 159 K.€.) yia va toutioel ye Tov 'HA10 T0 KEQAAL oMo Ta Tpidvta
(Podog) ¢ ouAroyng Haug, onuepa otnv Komeyxdyn, Ny Carlsberg Glyptothek, 262 (Poulsen, Cat.
Anc. Sculpt. Ny Carlsberg Glyptothek, No 262, ye maA. BiA. Merker, o0.m. 30 gtov ap. 66. a T xpovo-
Adynon BA. Kabus-Jahn, AA (1968), 453 k.., opfotepa and tov Alscher, Griech. Plastik IV, . 218 onu.
33. H aUykpion Ttou J. Frei, IstM 21 (1971) 124 (miv. 38, 2) e KEQAAIO TNC 0OPKOPAYOU TOU Mey. AAe-
Eavdpou €Eumnpeteital and n ywvia AGPNG ¢ ewtoypaiog). Ot MNTA OMEC — «UTOJOXEC AKTIVWY» —
OTO MOAAMG eival vmomteg (0N op@iontnénkav amé tov Arndt, Ny Carlsberg Glypt., Text 166 miv.
118. MpBA. Poulsen 6.m. H oautoyia mou pou énétpePe o Flemming Johansen d¢ pe €MEICE Yo TO QVTi-
0e10) Kal amokAgiouv TNV tavTion mou MpoTElve 0 Hartwig. EEAANOU, TO IOEAAIOTIKA TIEPIOCOTEPO TP
EIKOVIOTIKA XOPOKINPIOTIKA TOU KEQOAIOL O BonBolv oTnv avayv@pion KATOIOU GUYKEKPIUEVOL dla-
doxou, mpPA. Sieveking, MJb X (1916/17), 181 k.€. Lawrence, BSA 26 (1923/24) 66. To Ke@AAl oTO Prin-
ceton amd T Pddo, mou dnuoaiedel o Th. Leslie Shear, AJA 20 (1916), 283 k.&. miv. VII-VIII yia HAlo
(mpBA. Bieber 6.m. 124 onu. 8. Lawrence 0.m. 66. Merker 6.m. 30 gtov ap. 66) TPEMEL va aviAKeEL g aBANTA
(BA. kat Laurenzi, Mem. FERT Ill, 22. Ch. Picard, Manuel IV 2, 530), npBA. tov 10O TOU KEPaAIOU 5280
010 Mougeio ¢ Podou (Cl. Rhodos I, 30 K.€. €k, 14-15 miv. 1 Borbein, MarbWPr. 1966, 34. E. von
Schwarzenberg, BJb 167 (1967), 90. Frei, 6.m. miv. 41, 1) mtou opbd n Merker 6.m. 32 ap. 114 Bewpei 6T1
QVAKEL OE €PUOTKN OTAAN abANTA Kol XPOVOAOYEi OTA UGTEPOEAANVIOTIKA Xpovia. Eva Tpito KEQAAL
pe mbavn mpogAevon t P6do oto Mouceio tou Mariemont B 10 avag@épetal wg ANEEavVIPOC - ' HA10¢
€€ aitiag Twv «@AoywTv» POaAAIOV Tou (P. Lévéque-Guy Donnay, Lart grec du Musée de Mariemont
(1967) No 79 €Ik. 0. 136 (ue maA. BIBA). Lévéque, Antiquités de Mariemont, 75 G 23 miv. 25. O Lawrence,
0.T. TO QVOQEPEL WG YUVaIKeio). H xpovoAdynon otov 30 ai. Kal n talTion Tou KeQoAloL @aivovtal
OTIC QWTOYPAQIEC aPPIOPNTACIUEC. TO KEQPAAL, TEAOC, TIOL dnuocleLel o Dorig, Art antique. Coll, privées
de Suisse romande, ap. 7, w¢ HAlo, €ival moptpaito Tou AAe€avdpou (mpBA. E. Berger, Ars Antiqua
Luzern. Auktion 3 (1961) 17 No 29 miv. 17). AkoAouBei MPOTUTIO EAANVIOTIKO, AVAKEL OPWC, OTWG TI-
oteboupe pe tov Berger, atov lo p.X. Kat 6x1 otov lo m.X. al. (Dorig). Ta dotpikd cOUPBoAN ToU AAe-
&avdpou, emionuaivel yia mpatn @opd n D. Michel, Latomus 1967 ¢. 30, 100 miv. XI, 1-2, 010 20 al.
T.X. ¢ éva MAIVO TAOCTIKG ayyeio amo tnv Apicd tou Movtou otn Brussel. Mo tov TUMo ANEavdpOC -
HAlo¢ BA. mpkt. oeA. 19 kat ony. 107.

80. Anth. Gr. IX, 58. Amd N OXeTIKN mpayuateia tou ZTpdpwva (XIV 652) EEpope povo Tov TiTAO.
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TOV XpOVO TIOU OTIONTNOE N KOTOOKEUN TOU, TNV TTWON Tou. AlyeC mapatnproElg yio 1o
TEXVIKO ETITELYUO, TO WEyeBOC, TNV MOCOTNTO TOU LAIKOUBL Apyotepa, amo tov MAivio
(NH. XXXIV, 75), yabaivouue yio TNV €0WTEPIKN KOTAOKELR TOu, €vw 0 BulavTivdg
®iAwv Oivel plav EUTEQIOTATWHEVN TEPIYPOQN TNC OANG epyaciac, Xwpic Ouw¢ omd
auti va givar duvath N avamapAcTACT Tou £pYou&. MEPIKEG PETAYEVETTEPEC MEIWTIKEG
TOPATNPACEIC VIO TOV KAAAITEXVN Kal TO £pyo, TOPOGAANAG pe oxOAla Baupacuol yia
T0 péyebog, sival 0TI ypaTTO GWONKE OMO TOUG EVVEN OIWVEC TIOU EUEIVE TEGUEVOC, OPO-
TOC KOl TPOOITOC(;).

MoAL ypriyopa EexAotnke Kot n Beon, omou eixe atnbei. O Nikn@opo¢ Mpnyopdg
YPAQOVTOC TO XPOVIKO Twv €TV 1352 - 13598 KatnyopnuoTIKG OnAMVEL, OTI EUEIVOV
AKAPTIEC Ol TPOCTIAOEIEC TOU OX1 MOVO va BPEl £va KOPUATI oMo TO id010 TO OyoApd N TN
Bdon Ttou, aAAG Kot va TAnpo@opndei E0Tw yia Tn B€an tou. MopopoLa Kol 0 PAWPEVTIVOC
Buondelmonte, mou €{nae atn PAd0 oxtw Xpovia, pag oivel 10 1422 tnv adpIoTn TAN-
po@opia — amod TIC AATKEC TMAPAOOCEIC TTOU GUYKEVTPWOE KOl amd Ta OTOIXEiO TOU TOU
TPOCPEPE KATIOIO «EAANVIKO PBIBAI0»84—, OTI 0 KOAOGGOC OTEKOTOV «EV TW HECW TWV
TelXWV»8 Avtifeta, otn Adon and 1o T€Ao¢ Tou Mou alwva, KUKAO@opEi 0 BpOAaE, OTI
ftav otnuévog oty €i0od0 Tou Alhaviol Tou MavTpaKIoU He To éva TOdL otn Béan
TOU TTUPYoL Tou Ayiou NIKOAGOU Kol PE TO GAAO OTOV QVTIKPIVO HWAO. Tnv mAnpogo-
pio Ppiokoupe yia mpwtn @opd otov Nicolo da Martoni& 1TaA6  cupRoAaioypd@o
TOU EMIOKEPONKE TN PAd0 000 (Qopég, oTo 1394 Ko oto 1395, gopdvta SnAadr xpovia
META TN paptupia Tou Mpnyopd, Kal Tov €ide og Keivn T Bon v ekkAnaia tou Ayiou
NikoAdou. H mAnpogopia emavoraupavetar amnd tov G. Caoursin 10 149687, otav
UTIAPXE TIO O TIUPYOC — XTIOTNKE METd T0 14448—, kat omd tov Fontanus 1o 152480
O Felix Faber (150¢ aiwvoc) TPOCGBOETEL TNV TOPOATPNCN, TWC OMOI0ONTIOTE KaAPAPI

81. O1 KupldTepeC mNnyeg oTov Overbeck, SQ. 1359 K.€. BA. cupmAnpwpoTIKA van Gelder, Geschichte
der alten Rhodier, 0. 388 anu. 1. A. Gabriel, BCH 56 (1932), 331 k.c. pe BIBA. G. Roux, REA 62 (1960),
5 k.. Moreno, 6.m. 0. 16, 19, 31. M. Demus-Quatenberg, R6m. Hist. Mitt. 12 (1970), 67 k.c. (80 onu. 36
PoayyEANEL €10IKN MEAETN yia Tov KoAooad tng Podov).

82. didwvog Bulavrtiou, Mepi Twv entd Beapdtwy, IV. Overbeck, SQ. 1547 €kd. Orelli (Leipzig 1816).
MNa pov a&lohoynon tou ®idwva BA. Haynes, JHS 77 (1957) 311 K., mOU Xpnolyomolei v €kd. R.
Herscher (Paris 1858).

83. Pwpaikn lotopia, €kd. I. Bekker (Bonn, 1855) XXIV 6 (f. 97 a-b). MpPA. van Gelder, 6.m. 386.

84. Christophori Buondelmontii Florentini Librum Insularum Archipelagi... Description des lies
de IArchipel par Christophe Buondelmonti, version grecque par un anonyme publiée daprées le manuscrit
du Serail... par Emile Legrand (Paris 1897), chap. 20, 37. — o 10 «€AANVIKO BiBAio» mpPA. Reinach,
RA | (1883), 87 k.e. E. Legrand, 0.m. Eioaywyr, o. XXIV. BA mio kdtw o. 18.

85. O1 umoaTnpIXTEC TNG Bewpiag 6Tl 0 KoAooaoog eixe atndei yéoa otnv mMOAN, 01O TEYEVOC TOU
'HAlou — unéBeon autr) kabautr 61 amibavn, mpPA. Xp. Kapollo, P6do¢ (1973) 0. 44 — xpnaoiyomnololy
ouvnRBwg To oxOAlo otov ®iAnfo touv MAdtwva, I 3, 140/15 «O¢ MECWV TOANAC OIKIOG KOTEOEIOE», TO
omoio opw¢ @aivetal va mapepunvelel Tov MoALBIo, 1oT. V 88, OTOL AVAQPEPOVTAL YEVIKA Ol GUVETEIEC
Tou oglopol. Ma ™ xpovoAoynon tou PA. teeutaia Pugliese Carratelli, ASAtene 1967-68 0. 445-453.

86. Pelérinage a Jérusalem de Nicolo de Martoni. Revue de IOrient Latin 1895, IIl, 585.

87. Obsidionis Rhodie Urbis Descriptio (UIm 1496) F°a, iiij verso.

88. Gabriel, BCH 52 (1936), 349 k.t.

89. De Bello Rhodio Libri trées (Rom 1524), FO iij.
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Xwpouaoe va nepdoel KATw amd To modia Tou aydApatoc. MapaAAnia, epgaviletal oTn
AGON n yvwot mepipnun TopdoToon, TOU EMIKPATNGE ¢ OAn v Avayévwnondl,
MEXPL KOl OrUEPO OKOUN, He Movadikh e€aipean tn XoAkoypogia tou Antonio Tem-
pesta®?

Av €PELVACOUIE YIO TIPOYEVESTEPEC OVATAPAOTACEIC Tou KoAoOToU, £xoupe iowg
pia mlavr] omod tov 60 al. P.X. — EMOXA GTNV omoia XpovoAoyoUVTal Kal Ol TOAAIOTEPES
YVWOTEC PEXPL OTIYUNAG TEPIYPAPEC TwV ENTA BAUPATWVB— o€ PNPIWOWTO TNG TOAAIO-
XploTiavikng BadiAikng ato Qasr El Lebia atnv Kupivn®: Zto 480 nedio (Miv. 8p)
Tou oamedou 0 Pdpoc TNG CAAEEAvOpelag, evemiypaga Bepalwuévog, aupPoAilel To ow-
P10 AMPAVI® ZTNV KOpu@r TOU €va XOAKIVO, OTW¢ dNAWVOUV Ol TIPACIVEC Yn@ideg,
YUUVO ayoAua e OKTIVEC 0TO KEQAAL Kot &ipog oto i xEpL, Tou To oTnPilel aTo XauN-
A0 B0AWTO KOTOOKELOOUA JIMAG TOU — EEXWPIOUEVO [E KLaVEG Yn@ideg amd To Kitpivo
otkodopnua. To ayaApa Bupidel Tov KOAOGOIKG avdpIavTa TIoU EMICTEPEL T0 DAPO AV
0TO YUGAIVO TIOTHPL Tou Bnaoaupol Tou Begram otnv Kabul% ‘Ed® n poper dev Exel
OKTiVEC Kal atnpilel oTov apIoTEPO WUO €va Koumi n Tihovi. O Ch. Picard¥ miotevel
OTI IPOKEITAI YIO avdplavta Tou MtoAepaiov. To va BEANCOUUE OUWE VO OVOYVWPIGTOUHE
OTIC OKTiveg Tou Yn@1dwtol amd Tov 60 Y.X. al. 10 c0YBoAo Tou MrtoAepaiov, TO voi-
{oupe paAAov amibavo, TOAD TEPITTOTEPO PAAIOTO OTAV TO XOPOKTINPIOTIKG omobi Bu-

90. Fatri Felici Faber Evagatorium, ed. Hassler Ill, 252. Bibi, des Liter. Vereins in Stuttgart 1V,
1849. Gabriel, o.m. 349, onu. 4.

91. M.x. ot xaAkoypa@ieg Tou Jean Cousin atnv Kooupoypogio Tou André Thevet (1554) (BA. BCH
56 (1932), 0. 343 €1k. 3), Tou Martin von Heemskerck (1572) oto Amsterdam, Rijksmuseum, tou Athanas.
Kircher (1679), tTou Fischer von Erlach (1721). MpPA. Tn petayevéotepn avamapdotacn otov Rottiers,
Description des monuments de Rhodes (1830), miv. X.

92. Septem Orbis Admiranda, Adam Bartsch, Le Peintre Graveur, vol. XVII (Vienne 1818), 125. k.t.
op. 1453-1459 : ap. 1454. Tnv xoAkoypa@ia dev €ida. Meptypagn divel o Benndorf, Bemerkungen zur
griech. Kunstgeschichte, AM | (1876) 45 k.. O 8pUAo¢ ¢ Ta MAoia TEpvoloav KATW amd Ta Todia Tou
KoAooooU0, Kal YevIKOTEPA N Tapddoan yia TV TomobETNa Tou 0To YWA0 eAEyxeTal and Tov Kapoudo,
0.T. 43, oav MapeEynaon Tou yvwaTol avwVupou emtypduuato¢ Anthol. Pal. VI, 171, Ztnv moAL cofapr)
MEAETN Tou o Gabriel, 6.m. 331 K.€., 6OV LUTIOOTNPIZEl TNV Amoyn yia TNV idpuan Tou KoAooool otnv
Akpn TOu HWAou Tou Ay. NIKOAGOU, €KTOG TOU OTI dev €€nyei TNV acuuwvia twv mnyov pnyopd -
Buondelmonte ané t pia mAeupd kKat Martoni ané v GAAn, mopayvwpilel Kata mepiepyo TPOMO TO
€CUIPETIKA OTPATNYIKO GNUEIO YO TNV UTIEPACTIION TOU TOAEMIKOU AlMavIoU Kol TNG MOANG YEVIKOTEPQ,
mou d0oKoAd Ba mopaxwpolaoav ol POdiol—kKal PAAIOTO PETA TNV TOAlopKia Tou Anuntpiou —yia
TNV idpuan evog aydAPaTog, 600 0TOUdaio KiI OV ATAV AUTO. € KATOI0 OXUPWHOTIKO €pY0 TIOTEVOULE
0TI aVAKOLV Kal 600 ixvn BepeAIOEw] — AaEEVUEVEC OTO BPAXO KOITEG TOiXwv — owlovtal CHUEPT
OKGAUTITO OTIO TO MECQIWVIKO TOPYO G auTA TN 0€on. Ta Tnv 1dlaitepn pépiPva Tou aQIEPWOV GTNV
ox0pwan NG MOANG Toug ot PAdlol YeTd tnv moAlopkia BA. A1od. XX, 100, 4. Kovtig, AA 18 (1963) :
Xpovikd, o. 89. MpPA. AA 25 (1970) : Xpovikd, o. 504.

93. BA. yia 10 8épa Demus - Quattenberg, 6.m. (onu. 81).

94. The lllustrated London News, Dec. 14, 1957, 1034 (Rich. Goodshild), H. Sichtermann, AA 1959,
346 k.e. €Ik, 107.

95. IMa T XPIOTOAOYIKN epunveia twv mapactdoewyv A. Grabar, CRAC Inscr., 1969, 264 K.€. J. B.
Ward-Perkins, Riv. di Archeol. Cristiana, XXXIV (1958), 183 K.t.

96. Picard, BCH 71 (1952), 67, €ik. 2. R. Bianchi Bandinelli, Rom. Das Ende der Antike. Die rom.
Kunst... (Universum der Kunst), 292, €ik. 268 kot 0. 435.

97. O .m. 0. 70. Alo@opeTikd o Fr. Chamoux, Lepigramme de Poseidippos sur le Phare dAlexan-
drie. Le Monde Grec... Hommages a Claire Préaux (1975), 214 k.c. 1d1ait. 219 K.e.
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piel ™ paptupio Tou «eAANVIKOO BIBAiou» yia Tov KoAooao, Tou TNy €mIKaAoOVTal
emipova 0 Buondelmonte kat 0 Du Choul9 To onoBi autd mou ava@épeTal Kot omo
Tou¢ Bulavtivolg, To Kpatei 0 KoAoooog kai otn pikpoypa@ia tou Tdgou 14 ¢ 3lly
(Miv. 9P) pe 10 Keipevo Tou Wevdo-Nbvvou yia ta entd Badpata. Opwg, dev gival
duvatdv va ayvoooupe Tn oUyXuaon TOU EMIKPOTEL aVAPEST OTIC TOPOdOCEIC Yo TOV
TAAOTIKO dldkoopo Tou ®apoul® Kal Tov KoAoagad, Adn tnv €moxn auth, Kal va oTn-
pi€oupe omoladnmoTe Bewpia MAVW otnV TMApPdoTaon Tou YnEdwToD.

Ouola, o1 MPOTACEIS Yia TNV avoyvwplon tou KoAooool og TPWIYOTEPEC TOPO-
OTOOEIC TOPOPEVOUY  OvaTOdEIKTEG uTtoBEaelc. O Nilsson B8éAnce va avayvwpicel tov
KoA0GG0O 0TNnY 1UOTIOPOPa LOPQN HE OKTIVEC TIOU EIKOVI(ETOL OE OTAVIO TUTIO XAAKIVOU
PWHOTKOU vopiopato¢lil kon g piav avdAoyn Hop@n oe o@payida au@opéa tou Nu-
oiov1® ZTn oxeTIkA YEAETN Tou 0 G. Roux d€xeTal 0TI 0 KoAOaaog yia mapadoaiakolg
Kal TEXVIKOUG AGYouC Ba EMPEME va ATOV €vag GUVTNPENTIKOD TUTOUL avoplaglB mpotaan
Tou @aivetal TOAD AOYIKN Kal {0w¢, TOPAAANAC HE TNV TPWIUN KATAOTPOPH TOU €PYOU,
JIKAIOAOYEL TNV EAAEIPN avTIYPAPWY Kol TNV adla@opia yia meptypa@n tou. H mpooma-
Bela oAl va avamapactofei 0 KoAooodg pe Baon to agldoAoyo, av Kal Ol amnd LAIKO
TPWTING TOIATNTAC, avayAu@o Tou Mouaegiov tng Pddouv 13612104 mMpEMEl va OMOKAEIOTEL

98. Buondelmonte, 6.1. 37. Du Choul, La Religion des anciens Romains, 1731, 194 k.. ['lpBA. any. 84.

99. K. Weitzmann, Greek Mythology in Byzantine Art, miv. XI, 35 0. 35 k.. 37, 75, 92 (Tnv umo-
delén TN MapamoUTHC 0Qeidw 0ToV oLVAdeA@o HATa KAaAALa). A&lompdoekTo €ival dtl oTn WIKpoypa-
@ia ekTOC TOL KIBwpiov Tou TAPICTAVEL TO MOUCWAEIO KOl TOU €IKOVI{eTal Kal 010 YnewTo Tiow
and 1o Pdpo, KATW and Tov Kiova Tou KoAooool — kabapr Bulavtiviy avtiAnyn yia tny idpuan ayai-
patog, mpPA. Weitzmann 4.m. Kol €36 onu. 103 — umdpxel éva BOAWTO KataoKeLOOUO ToU Bupilel To
avdAoyo Tou Yn@dwTol.

100. T Tov ®dpo BA. Ch. Picard, BCH 76 (1952), 61 k.c. (ue moA. BIBA.).

101. Nilsson, Les Timbres amphoriques de Lindos, 178. MpPA. T podlakA dpaxun touv 166-88 m.X.
P. Lederer, Neue Beitrdge zur antiken Miinzkunde aus Schweiz, 6ffentl. u. priv. Sammlungen, Bern (1943),
65 K.€. ap. 64 miv. IV. Schauenburg, Helios, onu. 125. Al0QOPETIKOC TUTIOG 0€ XAAKIVO podlakd didpaxpo
¢ emoxng tou NépPBa, SNG. Deutschland, Slg. von Aulock, Hft. 7, Karien, miv. 91, 2860. MpPA. O.
Bernhard, Der Sonnengott auf griech. u. rém. Minzen, Schweiz. Num. Rundschau XXV, 245 k.e. Tiv.
Il, 11 Txetikd, BA. Roux, REA 62 (1960) 11, mou migtelel, OTI MEdr) N mIOon Tou KoAooool mponyn-
BnKe TNg €MOXNC TOU £yIve GLVABEID N AVATIOPACTOCN OTA VOMiopaTa ayaAPATwy, €ival TPAKTIKE Gvo-
TOPKTN N €lKovoypa@io tou KoAooool. Alo@opetikd o Maiuri, Atene e Roma, N.S.I (1920), o. 135
onu. 3. OMWOodNMOTE, Ol MAPACTACEIC O OUTA TO Vodiopata dev £x0uv TOAAAG KOWd PeTa&L TOUg, WOTE
Va EMITPETOLV TNV AVAYwYH TOUG G€ KOIVO TIPOTUTIO Kal va Bondolv g piav avanapaotach Tou ayaAPaTog.

102. Nilsson 6.m. MpRA. eik. llustrated London News, April 9 (1932), 538. BA. OXeTIKEC TOPOTN-
pnoeic Tou Maiuri, 6.m. Ta TN XpovoAdynon PA. V. Grace, Délos XXVII, 304 E 10 (npBA. i6. AM 89
(1974) 193 K.£.).

103. O.m. 5 K.e. AGXETO YE TIG TOAAEC TIOAVOTNTEC TTIOU CUYKEVTPWVEL N UTIOBEDN aUTH, O Ba TPEMEL
va ouoxetioTei 0 KoAoooog e TNV epUaikn oTrAn o€ a@payideq ap@opéwv Tou Aloyivou (Roux, 6.M.
17 k.€. Lullies, Die Typen der griech. Herme, 0. 56 Kvidou kot Pédou. Grace, Délos XXVII, 312 gto E 33).
Emniong, n poptupia Tou Maidia, Xpovoypagia L, V, O 189 (¢kd. Bonn), tou Nikfta (Overbeck, SQ.
1551), moU MIAOUV yiO «OTAAN XOAKI» KOl TIOU EMIKAAEITAl 0 Roux, 0.m. 5 K.€., 60 TIPEMEL Vo CUOXETIOTEL
pe ™ BulavTivy guvnBela TN 10PUCEWG AYOAPATWY EMAVW 0€ Kioveg, TMPPA. onu. 99.

104. ClI. Rhodos V 2, 24 k.c. ap. 35 miv. Il €ik. 15. Ch. Picard, Manuel, IV 2, 525 €ik. 222. Merker,
0.m. ap. 65. H. Maryon, JHS 76 (1956), 68 M. Riemschneider, Rhodos. Kultur und Geschichte, 42. And
Qo8 aoBeotoAfo. Zwlovtal n eMAvVw Kol €V PEPEL Ol d00 TANTVEC TAELPEC TNG MAGKOG. AlNOT. @ TA.
0.82 p., OY. 0.75 p., mdx. 0,25 p. 'Evac a0vdEoHOC 0TO PEGO TNG EMAVL TAEUPAC HOPTUPEL OTI OTEPEWVATAV
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OKPIBWC ylo TNV avaITIOAOYNTN Kal aTaiplagtn yio Tov ‘H Alo Xelpovopio Tou «dmo-
oKomeiv»10

Tnv Ayvola Pog yio To €pY0 KOl TNV KOAAITEXVIKN TPOCWTIKOTNTA Tou XdApn ou-
OKOTIOOV OKOUN TEPIOOOTEPO N Bewpia Tou Helbig yia tov Xaipéallb Kai, oav anoppola
NG, N oLOXETION Tou UOTEPOU TUTIOU «AAEEAVOPOC - HALOC» pe Tov Xapnlll. Akoun,
TO YEVIKA AUCIMITIKG OTOIXEIO KAl TO TTEPICTOTEPO N AlYOTEPO EVTOVA EIKOVIOTIKA XOpa-
KTNPIOTIKG Tou AAeEAVOPOU, TIOUL €ival GuVATOV VO avayvwploTolv aTa dU0 Japudpiva
KEQAALO Tou 'HAL0UL (TIPPA. 0. 12) Kal oTa EAANVICTIKG vouiopota ¢ PodouIB Epunvel-
TNKOv TOTE oav EMIPACEIC TOU €PYOL TOU AUGITTIOU Kal TOTE 0OV OGQAAR gTolxXEia yia
TNV avayvoplan Tou Tomou Tou KoAooooll®. Tinota Ouwg 6ev amodelkviel n 6ev LTO-
XPEWVEL AOYIKA 0Tnv umobeon, 6Tt To épyo Tou Auginmou oTdbnke TPATUTO yid TOV KO-
A0ga6 tou Xdpn, ov 0 OGCKAAOC N O MABNTC ATOV O TPWTOG TOU PTOAINCE TO XOPa-
KTNPIOTIKA Tou AAe&dvdpou otnv mapdotoon tou 800110

‘ETq1, N @TWXA 0NV oudia mapadoon kai n avumopéio BEoiwv avTiypd@wy Tou
€pyou Tou Xapn o€ po¢ fonBolv va amodeioupe n va UTIOGTNPIEOUUE OTIONTIOTE YIO TOV
TUTIO TIOU QVTITPOCWTEVEL TO TMAAIVO KeQAAL E 337. O pwg, yia va Eovayupiooupe oTo
ayyeio MBE 3331, n éAePn 0AAwv mopadelyudtwy Bpaxukouou 'H Alou, n oTtdon Kal
N YUPVOTNTO TNG MOPEAG, N HLKANG SIAMANCN Kal N OTOCUEVN YOTN — XOPAKTNPIOTIKG

o€ Kamola em@avela miow. H poper ownletal o OPog 0.535 p. Kal av ATav 6pbia, 6mwe eival Kot To mda-
votepo, Ba Eemepvoloe 10 1.10 ., evw n MAAGKA Oa eixe OYo¢ 1.50 Y. TOUAdXIOTOV.

105. 1. Jucker, Der Gestus des Aposkopein. Ein Beitrag zur Gebardensprache in der antiken Kunst,
0. 97 K.€. 121 K.€., ATokAgiouv gav avamapaotacn Tou KoAooool o Roux, 6.1, 17 anu. 4 kai o Donnay,
Ant. Cl. 33 (I), 1964, 281. O Picard, 6.m. umoB&tel OTI TMPOKEITAL yio Beomoinuévo ANEEAVEPO, eV N
Merker 0.1. T0 avO@EPEL oaV €va TATEIVO OQIEPWHOTIKO OvAYAUQO oTEQOVOLUEVOU abANTA. TMpPRA.
opola Yopen ¢ éva pikpd avdyAugo oto Mougeio tou Tapavta, RIA 1952, 0. 98 k.€. €Ik. 96, P. Mo-
reno, Lisippo | (1974), 32

106. W. Helbig, Mon. Ant. VI (1895) 84. Lippold, Hb. 288. L. Guerrini, EAA II, 530 BA. A. Mo Tov
Xaipéa: Plin. NH. XXXIV, 75. Overbeck, SQ. 1602. Moreno, o.m. 16.

107. Ta tov Xapn ot mnyéq: Overbeck, SQ. 604, 1539-1540, 1542, 1555-1556. BA. Kleiner, Gnomon
24 (1952), 467. MpPA. D. Michel, 6.m. 30. Ma Aatpeio Tou AAeEavdpou aTn POdo, OOV OUSETIOTE CUOXE-
tiotnke pe tov HAlo, BA. M. Segre, Bull. Soc. Arch. Alex. XI (1941), 29 k.c. P. Fraser, La Parola del
Passato 24 (1952), 202. Morelli, 6.m. 14 ka1 91 k.. Moreno, 0.m. 16 ko1 158 ap. 21.

108. T pio mpdo@atn TMPOCTABEIN XPOVOAOYIKNG KOTATAENG TV POSIOKWY VOUICHATWY BA. D.
Berend, Schweiz. Numism. Rundschau 51 (1972) 5 k.e. O GUOXETIOMOG NG TOPOUCING OKTIVWY OTA PO-
dlokd vopiopata pe To €pyo Tou Xdpn (avtiBeta n Holden 0.m. 0. 14 K.€. ouoXeTiCel Ye TOV AUGITTO)
dev euoTabei ylati T6o0 mpIv and tnv idpuan tov KoAoaagol, 600 Kal PET, UTIAPXOUYV TAPAAANAEC KOTIEC
VOUIOMATWY PE Kal Xwpi¢ oktive. MpBA. Toug tomoug SNG. Cop., Caria Il, miv. 17 kat 18. SNG. Slg.
Von Aulock, Karien, Hft. 7, miv. 89.

109. O Kleiner, Charités, 102 m.x. mopd TOUC OPXIKOUC SIOTOYMOUE TOU YIO TNV KATAAANAOTNTA TWV
000 KEQOAIOV aTNV ovaltnon evog GUYKEKPIUEVOU OPXETUTIOU, avayvwpilel AUCITTIKA oTolxeio 01O
KE@AAL Tou Mouaeiou tng Pddou, 6w o Laurenzi, Mem. FERT I, 21, K.€., kat BAénel — pe tn Boribeia
€VOC pwpaikold avayAugou oto AolBpo, op. 1367 (E. Strong, La Scultura Romana I, miv. 19) — tnv
avtavdkAaon tou KoAooool oT1o KEQAAL TNG cuAloyng tou Hiller (M iv. 40). Avtifeta, o Fuchs, 6.m.
571, Bewpei ennpeacpévo and tov Koloodd 1o Ke@dAl tou Mouaggiov tng Podou.

110. Qpaia a&loAdynon tou épyou Tou Aucinmou amd tov Marcadé, Au Musée de Délos, 479. E.
von Schwarzenberg, BJb. 167 (1967) 58, 108 ony. 92. Ala@opeTikd Kleiner 6.m. T tnv emidpaon tng
elkovoypa@iag touv AAeEavopou ae Beoug Kal npwe¢ T. Holscher, Ideal und Wirklichkeit, Abh. Heidel-
berg (1971), 2, . 43, 46.
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abANTA —, KOBWC KOl TO XOPOKINPIOTIKO OKTIVWTO O1adnua, odnyolv oTnv umobeon
0TI TPOKEITAl yia Aaumodndpopolll Aaumoadndpopieq — TUTIKEG EKONAWOEIC OTIC ME-
YOAEG YI0pTEC — MOpTUpOUVTaL Omo TIG TINYEC 0T P6do, T600 yia Ta E pebipia, 660 Kal
yla o AMEiall2 O Nilsson PdAIoTO BEANCE VO avayvwpIioel G OPICUEVEC TQPAYIdEC
OP@OPEWY TOU OAUUTIOU KO TOU ZWKPATN TN Mveia Twv Aaumoadndpouiavild Av gival
0WOTN 1N epunveia ¢ mapdotaong, TOTE Ta dU0 MIKPOTEPD Opalopata Tou ayyeiou
MBE 3331 B-y (Miv. 3B, 4P) Ye T0 KEQPAAIO KOl TO OO Twv GAOywv Ba TPEMEL va
aVAKOLYV 0TNV GAAN OYn TOU OPEOPED KOl VO TPOEPXOVTAl OMd TO TEOPIMMO HPETWTIKO
dpua tou ‘HAlou, 6mw¢ To €idape Kot ato ayyeio BE 2160. M autd Tov TPOTO OAOKAN-
pwvetal n o0vBeon TOU OPPOPED HE TN XOPOKTNPIOTIKI Tapdactacn tou 800 otn piav
oyn Kal TNV mapdotacn Tou aBAAUOTOC OTNV GAAN — Tou BPOPELOUEVOL OTIWGONTIOTE
abAfuoToC. TpPOKEITAl yia TEAEI OMOMIUNGN TWV TOVOBNVOIKWY OUPOPEWY, TPAYUA
mou emIPBEPAIOVEL TOV TIPOOPIoUO TOUG : EmabAa ota AAlgia. H papTupio Toug eival
Hia amddeIgn yio ToV TPOCOVATOAITUO TNG OPyAvWONG TWV AyOVwY TPO¢ Ta aBnvoika
nmpdTUNa O0TOV 40 TOUAAXIoTOV olwva. Eva @aivouevo mou maipvel t Béon Tou OTn
YEVIKOTEPN TAON amodoxng abnvaikwv Beopv otn OlapopEWon TNG POOIOKNAC TOAIL-
teiag tnv emoyn outill4

TéNoC, pla XaAkivn wdpia, mou Onuociebel mpdogata o J. Frei ota AAA VIII
(1975) 0. 77 €IK. 1, épxetal va amodeiéel, OTI Ol AYWVEC TIPOYUOTIKA Beomiotnkav ota
TPWTO KIGAOC XPOVIO TOU XUVOIKIoMOU. H udpia, o€ 1B10WTIKA GUAAOYH oTn Bonn,
npoépxetal amd v «lwvio»1h H cOyKpIoR ¢ pe TNV Opola oKPIB®E, Tou Bpednke
T0 1969 otov Td@o 2 tou oIkomédou TG Hpw¢ XaAKiomovAou otn POdollf emiTpEmel
TN XPOVOAOYNGN TNC OTa TEAELTOiO Xpovia Tou 50v al. X, H yapayuévn oTo XeiAog
EMypa@r «dBAa ey Podov map AAiov»1l7 ovoa@épeTal oo@ECTOTA OTIC YIOPTEC TOU
'HAou. Ta énaBAa, apxikd, omwg @aivetal, XAAKIVEC LOPIEC, Ypriyopa Ta avTikadioTolv
TAAIVOL au@opeic abnvaikol Tumou. ApyoTepa, Taipvel T 0£0n TOUC TO OTEQPAVI
AEUKNG, OUUPWVA e PIa GLVABELN, TOTE, PETOTPOTIAG TWV AYWVWY amd «BEPATIKOUC» OE
«OTEPaVITE( 1R

Abrva, 1976 HQZ A. ZEPBOYAAKH

111. A. Krug, Binden in der griech. Kunst, a. 125, Typ 13. G. Q. Giglioli, Lampadedromia, Ant.
Cl. 3 (1951), 0. 147 k.c. J. Jithner, Die athlethischen Leibestibungen der Griechen, IlI, 0. 134 k.. id. ©.

141 k.e.

112. Morelli, 6.m. 97. Maiuri, Nuova Silloge Epigrafica di Rodi e Cos, 19. Dittenberger, Syll. 3 IlI,
1067. Kontorini, BCH 99 (1975), 0. 108 K.t.

113. M. Nilsson, 0. 166 k.c. Grace, Délos XXVII, . 302 E 3. H Aapmdda umdpxel yio cOUBOAO Kal
oe podlakd Tetpddpayua, TMPPA. Berend, 6.m. ¢. 23 ap. 71

114. MpPA. P. Fraser, Notes on two Rhodian Institutions, BSA 67 (1972), 0. 122 k.t.

115. Tnv mAnpogopia ogeidw otov kabnynt E. Langlotz.

116. AA 24 (1969): Xpovikd, o. 472 k.c., Miv. 474a.

117. Awo@opetikd o Frei 6.m. 0. 78. M tov t0N0 «mop AAiou» BA. mpdxelpa E. Diehl, Die Hydria,
0. 216 B 77 kot B 78. MpBA. P. Amandry BCH 95 (1971), 0. 619. O Tt0mog «€y» ( = €K) atn P6do ouvn-
Béotatoc amavtd kat dAhou, mpPA. Diehl, 6.n. ¢. 218 B 120.

118. MpPA. yia ta Hpaia tou Apyoug 1. Ringwood Arnold, AJA XLI, o. 436 k.. ony. 5. Ia toug
aywveg otnv ‘E@eco o idlo¢ AJA 76 (1972), 0. 20 k.c. Mo to Nikn@opta oto Mépyapo E. Ohlemutz,
Die Kulte und Heiligtimer der Gotter in Pergamon, 0. 39 K.t.



A CYPRIOTE 8th - 7th CENTURY BIRD WORKSHOP

(Plates 10-15- Fig. 1)

Since 1965 when Dr. Karageorghis first recognised an atelier of Painters of Bullslin the
Cypro-Archaic2 period, no one else has followed his pioneer attempt. The CA period,
however, is a fascinating one and it truly deserves our efforts for a better understanding.
We have decided to follow Dr. Karageorghis example and to see whether more light can
be shed on CGIII-CA periods3

Our efforts will concentrate on distinguishing the products of a ceramic Workshop4
whose major characteristic is a bird with two wings in the form of the letter «V»5

We know that the Cypriote vase-painter decorated a still wet vase and although he
devised numerous standard representational types, he could not always be accurate in
the reproduction of details. For this reason, when distinguishing CGIII-CA Workshops,
one cannot always be extremely subtle. On the other hand, fundamental similarity must
be observable in order to allow the attribution of a vase to a certain Workshop. Need-
less to say, great caution must always be exercised in trying to ascribe vases to one parti-
cular painter. Consequently, we shall avoid exaggerated niceties of distinction and shall

1 Some Cypriote Painters of Bulls in the Archaic Period, JdI 80 (1965), 1 fif. Here, I mention with
particular regret the fact that | was unable to consult the recently published book «La céramique chypriote
de style figuré. Age du fer (1050-500 av. J.-C.)» by Karageorghis and Des Gagniers.

2. Apart from the usual abbreviations, we here use : Wh. P. = White Painted; Bich. = Bichrome;
CG = Cypro - Geometric; CA = Cypro - Archaic ; Cyp. Mus. = Cyprus Museum; SCE = Swedish
Cyprus Expedition; RDAC —Report of the Department of Antiquities of Cyprus; Pierides Collection =
Cypriote Antiquities in the Pierides Collection, by V. Karageorghis; Cesnola Atlas=A descriptive Atlas
of the Cesnola Collection of Cypriote Antiquities in the Metropolitan Museum of Arts, New York, by
L. P. di Cesnola, Boston 1885; B.h. and N.h. = Belly and Neck-handled respectively.

3. 1 would like to express my gratitude to the Alexander von Humboldt-Stiftung in Germany, whose
scholarship has enabled me to examine the published material on many Workshops and especially the
one | treat in this paper. | am also thankful to prof. Karl Schefold of the University of Basel and Kanton
Basel-Stadt for a short scholarship which gave me the opportunity to get aquainted with the subject. Special
thanks are due to prof. Tonio Holscher of the University of Heidelberg who read the manuscript and made
valuable suggestions. This, however, does not make him responsible for any mistakes that this paper pro-
bably contains. | have also reasons to thank Mr. R. Avila and prof. W. Fortenbaugh. Greatful acknow-
ledgement is also made to the following for permission to reproduce photographs : The Cyprus depart-
ment of Antiquities and in particular its director Dr. V. Karageorghis, the Louvre Museum, the Ashmolean
Museum, Oxford, and the Fitzwilliam Museum, Cambridge.

4. We have already discerned another five Workshops, which will be published after the investigation
of all the figure-bearing vases of CGIII-CA times.

5. A very similar bird but with one wing (e.g. Cesnola Atlas, vol. Il, pi. CXV :897; Handbook to
the Nicholson Museum, 2nd ed., p. 180, Fig. 32; SCE IV: 2, Fig. XXXIII: 10 etc.) shows definite connec-
tions with the present group. Whether it belongs to the same Workshop or not, we cannot say with con-
fidence. We prefer to exclude it from the present discussion until we see it in the context of a full exami-
nation of all the Workshops of the period.



22 A. DIMITRIOU

consider homogeneous groups of vases with profound similarities to be the products
of one atelier.

Why the above mentioned standardisation occured, we do not feel confident to
say6. Perhaps the requirements of the mass production, perhaps the limited abilities of
the «craftsman» or probably his interest in drawing only the basic properties of what
he was painting was responsible. Another reason might be the unexplored effect of the
Mycenaean art on the 8th-7th century Cypriote painter?.

If a vase is preserved with the painted decoration intact, the condition is not always
stated. The numbering of the vases of the Workshop groups those regarded as products
of the same hand or those with close affinities one after the other. If this is not feasible,
the easier method of classification according to shape has been followed.

THE V-WING BIRD-WORKSHOP

1 Kylix Bich. IlI. Cyp. Mus. B. 1920. SCE IV : 2, fig. XXI: 11 (Pl. 10a).

2. do do Cyp. Mus. C.S. 2003/17. RDAC 1974, p. 177 : 6, p. 183,
fig. 3: 6, pi. XXVI : 6. BCH 98 (1974), 839, fig. 25 etc.
Ht 116 cm. D. 175 cm. From Deftera village, south of
Nicosia (PI. 10b).

3. Footed

I. h-amphora Bich. Ill. Cyp. Mus. 1959/X11-21/I. BCH 84 (1960), 248, fig. 10.

Dikaios, Arch. R. 1961-2, 39, fig. 14. In both publications
it is referred to as Bich. IV (Pl. 1la).

4. Kylix Bich. 1I. Cambridge, Fitzwilliam Museum, 93.53. CVA Gr. Britain
11, Cambridge 2, pi. IX, no. 4 Ht 123 cm. D. 187 cm.
From Tamassos (Pl. 12b).

5 do do Cesnola Atlas, vol. 1I, pi. CXXXI:972. Ht 127 cm.
D. 15 cm.

6. do do Ibid., no. 971. Ht 12 cm. D. 17.8 cm.

7. do do CVA ltalia IX, Rodi 1, tav. 2 : 6. Ht 115 cm. D. 145 cm.

8 do do Ashmolean Mus. 1961.413. Brown-Catling, Ancient Cyprus,
40, pi. XV :a Ht 105 cm. (Pl. lib).

9. B. h-amphora Bich. l1ll. CVA France 8, Fouvre 5 pi. 19 : 5 6, 7. (France 342).

Ht 70 cm. D. 26 cm. (Pl. 12a).
10. Amphora on loop-
supports Bich. Il1I. CVA France 8, Fouvre 5 pi. 18: 4, 5 6. (France 341).
SCE IV : 2, fig. XXXII : 10. In the latter publication it

6. Dr. Karageorghis put forward the idea that this standardisation occured because the painter had
to decorate the vase when wet (ibid., p. 1). Going, however, through prof. Hampes and Winters book
«By Topfern und Topferinnen in Kreta, Messenien und Zypern», we see that before a vase is put into
the kiln requires several days to dry up in the air (pp. 61, 72, 77-8) so that a great rush to decorate it im-
mediately after its completion is not necessary unless in ancient times the potters were working on different
principles.

7. To deal with such a problem, one must examine all the Workshops of the period in question.
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is classified as Bich. IV. Ht 285 cm. (P 1 13a-b).
11. Jar on loop-supports Karageorghis, Pierides Collection, pp. 49, 1156, no. 36.

Bich. III. Buchholz H-G., JdI 83 (1968), 87 ff., fig. 16d-e. Ht19.6 cm.
D. 17 cm. (PI. 14c).
12. L. h-amphora Bich. IIl. Brown-Catling, ibid., 44, fig. Ilia : 7.
13. B. h-amphora Bich. 1Il. Paris, Louvre. Bossert Th. H., Altsyrien, 17 : 238, pi.

73 : 238. A. Caubet - M. Yon, RDAC, 1974, p. 115, pi.
XIX : 1 M. Rutten, Mélanges Syriens, Studies presented
to R. Dussaud, vol. I, 435 ff,, pi. I. (Pl. 15a-b).

14. Jug Bich. 1II. With human face modelled on its neck. Pieridou A., RDAC
1968, pi. X : 9. In the Pierides Collection, Larnaka, Cyprus.
(PI. 144a,d).
15. Oinochoe Bich. II-IV ~ Cyp. Mus. 1938/1X-8/1. Dikaios, RDAC 1937-9, p. 143
transitional. no. 14, pi. XL : 8 In the publication regarded as Bich.
IV. Ht 35 cm.

As we see, seven out of the fifteen vases referred to here, are kylikes, and their shape
is approximately similar : They have low stem; the bowl has double-curved sides and
widens towards the lip, where the greatest diameter of the vase is to be found. A little
way below the lip, some of the vases have a clearly distinguished ridge, which fact, how-
ever, has no special chronological significance. The birds on the first two vases show
marked similarity; they are stylized, with body drawn in double outline, the inner part
filled with purple paint but having the two extremes reserved and containing concentric
segments. There is a triangular tail8 long thin neck finishing in a dotted circle to indicate
the hand, with a beak composed of two horizontal parallel or nearly parallel lines. Both
legs are set at the forepart of the body and parallel to one another, first drawn nearly
vertically and tapering downwards, then bent to the right, nearly at a right angle to the
upper part of the leg. As talons the bird has 3-4 short lines, again set at right angles to
the middle part of the leg. The V-position of the wings is so fully characteristic that we
have chosen to name the entire group after it. They are narrow, leaf-shaped and shown
in outline.

Despite the fact that the homogeneity of all the kylikes is obvious, discrepancies
between the birds which decorate them occur, but they are insignificant in the light of
the similarities. In fact, in comparing kylikes 1and 2 (PI. 10a-b) of the Cyprus Museum,
one may even ascribe them to the same hand. Body, neck, placing and shaping of legs
could be done by the same man. Closer scrutiny of their decoration, however, shows
many minor but basic differences in drawing :

a. The front leg of the bird on kylix no. 1is drawn exactly under the line of the neck.
On no. 2 it was not exactly so and because of that, the painter did draw a broad,
solid, rather slapdash line in order to achieve that goal.

b. On no. 2, the front part of the inner body finishes on the outer bodyline, while on
no. 1 both are set distinctly apart.

8. Kylix no. 1 has a chevron behind the tail and then a solid triangle, while no. 2 is hatched.
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c. The legs on no. 2 are not so lively drawn as on no. 1and they are short one talon.
No. 2 has three and no. 1 four.

d. The neck of no. 1 bends forward and bears four short projecting lines at its lower
part, something lacking from no. 2.

e. The tails are not matching. There is a chevron and a solid triangle behind no. 1,
while on no. 2 it is nearly vertically hatched.

f.  The wings of both are narrow and drawn in outline but on kylix no. 1they are further
sub-divided giving us thus the impression of a half quatrefoil. The complete quatre-
foil decorates the same vase, so this may explain, in this instance, the shaping of
the birds wings. There is also a solid purple dot at the junction of the wings and on
their extreme tips.

Of all the rest, the nearest example to the two kylikes just discussed is the bird on
the footed amphora no. 3 (Pl. 11a) in the Cyprus Museum. Comparing the bird
on kylix no. 2 and the bird on this amphora, we notice that :

a. The wings of both are narrow and «steeply» drawn.
b. The legs have three talons each.
c. The tail is similar but that shown on no. 3 is filled with purple paint and not hatched.
d. Both birds have a swastika in front and behind at the same spot.
On the other hand :
e. Only the hind part of no. 3 bears concentric segments.
f. Its body is drawn in single outline and not in double outline.
g Its neck is much broader than that of no. 2

In conclusion we can say that if any two of the first three vases are the work of one
man, then should be no. 2 and no. 3 although we cannot be completely sure about this9.
The vigorous expression of no. 1 keeps it apart of the other two.

Kylix no. 4 (Pl. 12b) in Cambridge shows the ovoid elongated body in double outline
but without reserved concentric segments on the extremes of the bodyl0 The legs have
three talons. The neck of the birds is broad and near enough to the neck of the bird on
amphora no. 3. The closer characteristic of vases no. 2, 3 and 4 is the shaping and
placing of the wings but we do not think that this feature alone justifies ascribing all three
vases to the same hand. In fact, the «flair» of the posture of the birds on this last kylix
is static and this makes us even more hesitant to make such an attribution.

Kylix no. 5 is at first glance very similar, both in shape and decoration, to kylix no. 1,
so that one could postulate the same hand for both. Both bear a ridge below the lip and
the narrow zone between lip and ridge is in both cases occupied by panels of quatrefoils
and swastikas. The birds wings are subdivided on both by a line and both have a small
swastika in front of the bird. Differences are, however, also present; note on kylix no. 5
the broader neck, the absence of a reserved forepart on the birds body, the much simpler
articulation of the legs and the absence of the vertical row of lozenges between triglyphs
panelling the bird. In addition, the execution is more careless. This, we think, is a sign

9. See following discussion on amphora on loop-supports no. 10, where the four birds on it are not
quite the same to one another.
10. Each side of the kylix is subdivided in two panels but only one is decorated with birds.
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that the painter of kylix no. 5 was actually trying to imitate the bird on kylix no. 1

The bird on kylix no. 6 has wings denoted simply by triple chevrons. The birds legs
are attached to the foreparts in a very curious manner, as if it were trying to defend itself.

Kylix no. 7 is the most unfortunate product of the whole series. The birds body
is filled with paint and the wings are denoted by a pair of chevrons. The head has the
usual two lines as a beak, with a third one protruding behind the birds head.

Belly-handled amphora no. 9 (PI. 12a) now in Louvre was classed in this Workshop
despite the fact that the wings have not the characteristic V-posture but are set parallel.
It shares, however, with the other birds of the Workshop the oval, elongated body shown
in outline, with fore and hind parts decorated with reserved concentric segments. The
tail is triangular and the legs are similar to those of the birds on most of the other vases.
The neck is broader but this is not an unknown practice for our Workshop. The wings,
as we have said, are set parallel projecting obliquely backwards; they are narrow and
hatched. The amphora is decorated with two birds in panels on the neck. One over the
handle is supposed to be taking flight. This is perhaps one of the early attempts for this
Workshop and so it explains in itself the discrepancy in the shaping of the wings. As a
shape, this amphora could be nothing more than CGIIIB. It already shows characteristics
of CAI especially in the width and flattening of the shoulder. The handles, however, are
neither set completely upright nor the neck is cylindrical or widening upwards, as must
be the case, were it a CAl amphorall

A similar bird with parallel wings is seen on kylix no. 8 (P 1 11b)in the Ashmolean;
as a vase-shape, it is very near kylix no. 2 from Deftera though its birds show affinities
to those of vase no. 10.

In all, there are four birds on the amphora with loop-supports no. 10 (PIl. 13a-b)
in Louvre, two on each side of the vase drawn on the belly and set in separate panels.
They have longer talons than the other birds mentioned above and the posture of their
neck is also different. The beak is set obliquely to the head thus giving us the impression
that the bird is looking upwards. The wings are simple lines having an oval swelling in
the middle, the latter being crossed by a linel2 If we compare the two birds on the one
side of the vase with the two on the reverse, then we see that the bodies of the two have
reserved segments on both fore and hind parts, while the other two bear these reserved
segments only at the forepart. Despite these discrepancies, nobody could deny that all
four are the work of one man. This vase is an excellent proof of our assumption that
stylization of a motif by an artist in no way means that this motif shall always appear
in identical form on all his works. It also provides a good argument for our assumption
that kylix no. 2 and probably the footed I.h-amphora no. 3 may be assigned to the same
hand. The birds on the amphora just discussed are the work of a different artist in the
same Workshop. Their long talons and especially the way they are joined to the leg, their
upward bend and their general posture speak in favour of another important hand.

What, however, the connection of this hand is to the one of kvlix no. 8, it is something

11. Gjerstad, Op. Ath. IIl (1960), 119-20, Fig. 14 : 4, 6.

12. For the one of the birds we are not sure if they penetrate the oval swelling as the colour has
faded away.
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we cannot answer for sure. The differences lie in the wings and the thicker upper line of
the head on amphora no. 10. True enough the legs and talons of the birds on this last
amphora are longer than those on the kylix - bird but their shaping is not dissimilar.
The main difference is that on the amphora the bodies of the birds go upwards and on
the kylix the bodies go downwards. The similarities, on the other hand, are impor-
tant because they are based on the drawing. We notice that :

a. The birds bodies are pointed on both ends.
The tail is in outline and painted.
The shaping of the talons is similar.
The neck is in outline and painted.
The birds face upwards.
The birds bodies are drawn in a single outline.

We tend to regard these vases as the work of different craftsmen working side by
side and this explains the rich abstract geometric decoration of the amphora which does
not fit with the decorative poverty of the kylix. In any event, although the two vases are
not painted by the same hand, the fact of their relationship remains unaltered and this
is an important basis for the earlier dating of the amphora, which could be CGIIIB latel13

The jar on loop-supports no. 11 (Pl. 14e) has slightly convex sides broadening some-
what above the lower body; the shoulder is carinated and the lip is flat and out-turned.
It is provided with two bulls head handles} plastically rendered, with muzzle painted
and eyes indicated by dotted circles. On the one side between the handles there is a panel
with a typical V-wing bird facing right. The legs of the bird protrude from the forepart,
and then move akwardly backwards giving the bird a very unhappy look. The bird has
a group of vertical lines on each side, the outermost of which bears a row of semicircles
attached. This is a bordering ornament of Myc. 111B-C115 In Iron Age Cyprus we see
it on a Wh. P. | pyxis and on some CGIIl vasesla

The same sort of subdivision of the wings as on kylikes 1and 5 is also seen on the
birds of amphora no. 12. This depiction, however, stands quite apart from those on the
two kylikes. Remarquable here is the fact that the birds bodies are shown in triple out-
line with the inner part filled with a scale-like motif. Such a practice, with various linear
motives is quite common in Mycenaean times17. The geometric motives on the shoulder
of the amphora are panelled with triglyphs bordered with multiple vertical rows of semi-
circles18

Vase no. 14 (P 1 14a,d), with the human face modelled on its neck, is decorated with
broad bands and rings on both sides; the space opposite the handle is left blank. A bird
is painted on the shoulder, its body in double outline, its wings hatched, while the inner
part of its body is filled with purple paint. The important thing here is that the placing

-0 00 0C

13. Gjerstad regards it as CAIl and classifies it as Bich. 1V; SCE IV : 2, Fig. XXXII : 10.
14. For further comments on this sort of handles see Oakeshott, JHS 86 (1966), 144 ff.

15. Furumark, MP, 343, Fig. 57, Mot. 42 : 9.

16. SCE IV : 2, Fig. Ill : 5, XX : 3; Cesnola Atlas Il, p1 CVII : 861, 863, pl CIX : 872 etc.
17. Furumark, MP, 249, Fig. 29; 253, Fig. 30.

18. Ibid., 343, Fig. 57, Mot. 42 : 18 of Myc. IIIB. See also notes 15, 16.
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of the bird is typical for a new Workshop, which we shall occupy us in a study of all the
Workshops of the CGIII-CA period.

Oinochoe no. 15 is a globular vase with a high neck and a broad lip. The bird is
opposite the handle, looking to the right and facing a papyrus-headed man. The bird
is drawn in outline and its body is filled with purple paint except the parts covered with
geometric motives. The wings are shown in multiple outline and the legs have long mid-
sections and talons. This last characteristic may be an indication of influence from the
birds on amphora no. 10, ascribing thus the vase to the transitional years of CGIII-CAl
period.

Lastly, we examine the richly decorated amphora no. 13 (Pl. 15a,b) in the Louvre.
Its shape denotes an earlier manufacture than the amphoras previously referred to here.
Most probably, the earliest birds of this Workshop are depicted on this vase. The neck
of the amphora is divided into six panels, three on each side with a similar arrangement
on the belly. One panel on each side of the neck is occupied by a V-wing bird. The central
panel on both sides is occupied by a large lozenge in outline subdivided in five smaller
ones, arranged in the form of a cross, all five being cross-hatched and separated from
one another by a small blank rectangle. On the one side is the bird-panel, and on the
other an animal. The bird is close enough to the others commented on, but its body and
triangular tail are cross-hatched, while the wings are simply hatched. The articulation
of the birds talons, however, is not very close to those of the rest of the series. The upper
part of the leg is short and projects obliquely backwards, while the lower part is longer
and is drawn obliquely forward, answering in this way the movement of the upper part.
The birds talons protrude downwards from the second part, forming a small bisected
pyramid. The entire leg therefore, is characteristic for an individual painter. The animals
on the neck-panels are also cross-hatched. One of them is a lively goat with long horns
curving backwards, and a very short erect tail. Ears, beard and eye are indicated19 The
other animal is rather clumsily rendered, with spirally-curved horns and a muzzle like
a birds beak. Its body is more massive and its short tail hangs downwards. If we are
to identify it with a living animal, then we might say it is a ram. On the belly we have
an additional goat — only the horns survive — and a bird below which there is a fish,
both similar to those seen on the neck. Between them, the central panel is occupied by
a man with cross-hatched body, stratching his left arm forward and holding a string with
three fish on it, one below the other. The reverse side of the belly bears a panel with a
phorminx having a rounded lower part2) Another panel bears a chequered table with
legs horizontally hatched. Under the table there is a rectangular cross-hatched tray. The
central panel of this side is occupied by a footed 1 h-amphora having a small jug as a
cover-handle. The greatest diameter of this painted amphora lies towards the shoulder
zone; the straight neck2l, and the flat lip are indications of a CGIII date22 The handles,

19. The neck of the goat is simply hatched.

20. It somehow resembles the phorminx of the Hubbard amphora which is CGIIIB, rather late.
Cf. SCE IV:2 62n 1

21. This is also a CAI characteristic; Op. Ath. 11l (1960), 119.

22. Ibid. M. Rutten, Mélanges Syriens off. & R. Dussaud, 435 ff., has put forward some more equa-
tions which do not find us in complete agreement.
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however, are nicely curved, which is a feature of CGII2Z3 At all events, nearly all other
characteristics point to CGIIl as the period of manufacture for this painted amphora,
and curving handles on amphoras are not lacking in CGII124 The painted jug cannot
help much from a chronological point of view, as we cannot compare it validly with
existing examples. Its handle projects slightly above the lip, which is a feature not un-
common in CGIIIA

The shape of the amphora itself, with its well balanced, broad-concave neck, a ridge
below the flat lip, the bodys globular to ovoid shape, the handles set at the point of greatest
circumference, and the low conical foot speak for a date in CGIII. It is not possible to
decide, on the other hand, whether this vase is to be set early or late in this period. We
are more inclined to accept a date around the middle or even early CGIIIB as most of
the features® along with some of the painted motives indicate.

Here, we shall not venture an interpretation of the scenes on the amphora but shall
proceed with the chronology of the other vases as accurately as possible.

Beginning with the kylikes, we see that all seven of them are quite similar. As we
have already shown, they set on a high foot and their bowl widens upwards, having the
greatest circumference at the lip. Some examples have a ridge a little way below the rim.
The horizontal handles are erect and kept very close to the sides. Of all the seven kylikes,
or rather of all the vases of the Workshop, the most important from a chronological
point of view is kylix no. 2 (P 1 10b) from Defter, as it was found in the course of a scien-
tific excavation directed by Mr. Christou of the Cyprus MuseumZr.

The tomb in which it was discovered contained pottery of types I-11 and I1l, according
to the excavators preliminary report28;, one could, however, distinguish two entomb-
ments, dated respectively CGIl and CGIII. Our kylix was attributed to the last burial2,
along with vases 2003/3 and 2003/19 also illustrated in RDAC 1974. Accordingly, we
could date our kylix rather late in CGIIIB because the one of the other two vases is de-
finitely developed type 111 form3). The motiv of the «unusual cross» with one dot between
each limb seen on the jug C.S. 2003 /3 (PI. 14b) (Fig. 1p) accompanying our kylix also speaks
in favour of the above dating. Exactly the same motif is seen on a CAl trefoil-lipped
oinochoe in the Pierides Collection3l (P1 14c) and we shall encounter more late CGlII
examples in some more Workshops not treated in this paper® A quite similar design

23. Op. Ath,, ibid.

24. lbid., Fig. 13:3. SCE IV : 2, Figs. XXVI : 2, XXXVI : 5, 6 and XL : 5, the last two being CAI.

25. SCE, ibid., Figs. XXIII : 5, XXV : 186.

26. See especially notes 21, 22. The cylindrical neck of the painted amphora would not allow us an
earlier beginning. Gjerstad also ascribed the vase to CGIIl in SCE IV : 2, 61-2, n. 1L

27. RDAC 1974, 174 ff,, pk. XXVI-XXVII.

28. lbid., 181-2.

29. Mr. Christou kindly provided us the information; ibid., pis. XXVII : 28 and 21 respectively.

30. Ibid., 182

31. Karageorghis, Pierides Collection, 54 no. 45. Exactly the same motif is also seen in Myres-Richter,
Catalogue of the Cyprus Museum, 210, Index II.

32. This was observed during our courses of studies in Heidelberg. Cf. Brown-Catling, Ancient Cyprus,
48, pl XVIII; Cesnola Atlas, vol. 1l, pL CXXV : 943 and 945 etc.
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is seen on other CA-vases, but here it is turned into a St. Andrews cross® (Fig. 1g). If
we see a chronological connection in this motif, our kylix could be no older than CGIIIB
late.

All seven kylikes are CGIIl according to Gjerstads classification34 As, however,
the one from Deftera could be late CGIIIB, we could place their manufacture and de-
coration in this period but not in the earliest years of that phase.

Turning now to the other vases, we see that the lip-handled amphora no. 3 (P1 11a)
of the Cyprus Museum is ascribed to CAl. If this were the case, then it must be very early
or even transitional CGIITCAI, if Gjerstad is strictly followed3®. The upward-tapering
neck and the broad, expanding, overhanging lip are CGIII characteristics3%. On the other
hand, the rather flattened shoulder and the depressed body are CAl-features37. These
latter, however, are also seen in CGIII and the former in CAl — see notes 35, 36, 37 —
so we are justified in ascribing the amphora to the late years of CGIIIB especially after
its connection to kylix no. 2

Amphora on loop-supports no. 10 (P1 13a-b) was ascribed by Gjerstad to CAIRB
This date may be raised since its concave neck is a characteristic of the previous phase3
The peculiar motif which separates the birds panels namely the downward-pointing che-
vron-groups separated by blank spaces with dots, are also seen on a CGIII kylix4), thus
leaving us little — if any — doubt, that both these vases lie chronologically not far apart.
The raising of its date is also supported by its connections to kylix no. 8 which is CGlII.

The jar on loop-supports no. 11 (P1 14e), cannot be of great help for chronological
purposes. The vases of this type decorated with human figures or animals are mainly
CGIII-CALl. In this case, we will not be wrong if we ascribe ours to the second half of
CGlIl. The birds neck, which decorates the vase, is drawn in a simple line and this con-
nects it to kylikes 1 and 2 of CGIIIB.

According to the discussion above, we may say that none of our vases need be earlier
than CGIIIB or later than the transitional years to CAl. We are more inclined to place
them in the second half of CGIIIB.

As linear fill ornaments for the vases of this Workshop serve the following motives :

Kylix no. 1 (@) Short column of dotted lozenges in double outline set be-
tween triglyphs (Fig. la).
(b) Free-standing swastikas (Fig. 1b).
(c) Quatrefoils set in panels and bordered by triglyphs (Fig. 1d).

33. SCE IV : 2, Figs. XXXI : 3, XXXII : 3, XXXIV : 2, 1etc. Most interestingly it is present on a
kylix and a jug of late CGIIIB date. Both vases were in a tomb containing solely CGI11B-CAI vases and
dug up by Dikaios at Enkomi, locality Kaminia. Enkomi I, 437; Illa, pl 221 : 8, 14.

34. Op. Ath. Il (1960), 111-2, Fig. 3:3; SCE IV : 2, Figs. XVIII :