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11.50-12.10  EAévn Kwvotavtwidn-ZuBpidn — Akng Mkolpag — Mapia Kovtakn
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12.10-12.30 Stephanie Aulsebrook
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MARIA ANASTASIADOU — DIAMANTIS PANAGIOTOPOULOS

61 years later: our current understanding of Mycenaean seals and sealing practices

Sixty-one years have passed since the publication of the first CMS volume in 1964, CMS |, which
presented the seals and sealings from the Hellenic National Archaeological Museum, including many
Mycenaean ones. Important studies have since enhanced our understanding of Mycenaean seals and
sealings and recent finds provide new clues that may help better define the relationship of
Mycenaean societies with seals and seal use. However, we are still faced with significant hindrances
when trying to comprehend this relationship. In this paper we are discussing whether we are now,
more than half a century later, any closer in understanding Mycenaean glyptic and its uses in

Mycenaean societies.

The first part of the paper is devoted to seals, discussing issues pertaining to the definition of
Mycenaean glyptic, the time of its birth and the way it evolved throughout the centuries. lts second
part turns to Mycenaean sealing practices. Mycenaean seals present an intriguing paradox: they only
truly fulfill their definition as sealing instruments three centuries after their initial appearance in
Mainland Greece, when they were evidently employed in administrative practices. While the precise
dating of Cretan nodules remains debated, all Mainland pieces are attributed to the late 13th century
BCE, though not necessarily to the year of the palaces’ destruction. Despite the fragmented character
of our data and the uneven distribution of nodules across Mycenaean sites, the surviving evidence
offers significant interpretive value for understanding bureaucratic systems and shedding light on
essential aspects of Mycenaean society. Current research on this topic can be distilled into four key
questions, which will be briefly addressed in this part of the paper:
1. Does the supraregional uniformity in sealing practices support the notion of a unified
Mycenaean state?
2. What insights does the overseas transport of sealed goods provide about Mycenaean
polities?
How can seal imagery inform our understanding of social and administrative hierarchies?

4. Did Mycenaean administrators deliberately favor the use of heirloom seals?



MAPIA ANAPEAAAKH-BAAZAKH

Qouwon Mwvwitwv kat Muknvaiwv otnv Kubdwvia

H B€on twv Xaviwv «katavtikpu tng MNeAomovvoou», OTiwg avadEpeL 0 ALOSwWPOG 0 ZIKEALWTNG,
KOBLOTA TNV EUPUTEPN TIEPLOXI WE TO TIPWTO KAL TILO TIPOCLTO onUelo emadng Kot pocBaong amno tnv
Nnelpwtikn EAAaSa mpog to vnot tng KpRtng. OL mANBUoULAKEG OUABEG KL OL KATOKTNTEC TTOU
Tpoaoyyloav SLaxpovIKA amo Tov Boppd Tn Heyalovnoo, Eekivnoayv amnod to SUTLKO TUNUA, anod Thv
mahaloABikn repiodo, HEXPL KAL TOL VEWTEPO XPOVLA, TN YEPUAVLIKH €loBoAn. NapatiBevral otolyeia mou
€Xouue onpepa otn Sltabeon pag, Ta omola oxetilovral pe TNV adLén Kal mapousiol K LUKNVOIKWY»
dUAWV otV Tteployn Twv Xaviwv. H mapouaoiaocn Eekva e TIC LapTUPLEG TNG apxalag EAANVLKAG
VYPQUUATELOC TTOU OXETI{OVTAL HE TNV TIEPLOXA Kal akoAouBouv ta apxaloAoyikd dedopéva. H epyaocia
ETUKEVTPWVETAL KUPLWGE OTNV TEALKI OVAKTOPLKN i KPNTOMUKNVAIKH TIEPL0S0, KATA TNV omola To

QVOKTOPLKO KEVTPO TNG Kudwviag mapouciaoe peyaAn akun.



BAZINEIOZ APABANTINO: — IQANNHE DANNAS

To avaKTOopPLKO CUYKPOTNUN KAL 1) OXUPWON THE pUKnvaikn¢ Onbag

Eupnuata avaokadwy Kot EMypadLkd TekunpLla ano tn Onpa miotomnotovv tnv Umapén, omoudalotnta,
SUvapn KoL EKTETOUEVN ETUKPATELD EVOC LEYAAOU LUKNVAIKOU aVOKTOPLKOU KEVIPOU OTNV BOLWTLKA
TLOAN KATA Toug TeAeutalioug alwveg tng Emoxng tou XaAkou. I avtiBeon, OpwWG, LE Ta UTtOAOLTTA
HEYAAQ AVOKTOPLKA KEVTPA, N ORPBa KpUBEL OKOUA KAAG TA LUKNVATKA 0VAKTOPLKA LUCTIKA TNG, KaBwg
n dla dev eutvxNoE va avaokadel kal va amokaAudOel ar’ dkpou €1g Akpov, OTwWG, avTioToLya, cCUVERN
otig Muknveg, tTnv TipuvBa kat tnv MUAo. EMmA€ov, n oUVEXAG KATOKNoN KoL OLKOSOLLLKN
SpaoctnplotnTa oto (610 mavta onpelo amo TNV apxalotnTa £wE TIG LEPEC LAG EXEL WC ATIOTEAECHA
BaBLEG EMXWOELC KOl OLKOSOUIKEG PACELG OAWV TWV HETAYEVESTEPWV TEPLOSWY VAL KAAUTITOUV A KL val
KOTOOTPEDOUV TO LUKNVOIKA KATAAOLTIA, TIOU HOVO HECO ATTO EUKALPLOKEG, CWOTLKOU KATA TO TAELOTOV

XOPAKTNPQ, avooKadEg Exouv £pBeL oTo dwC.

JTnv napol oo OVaKOIVWaon EMLXELPELTAL yia TTPWTN GOopPA LIl GUVOALKN ava-Bswpnan KoL mapouaciacon
TWV OPXLTEKTOVIKWV SeSoPEVWY yLa TNV £kTaoh, popdn Kat dtapBpwan Tou BnPBaikol avaktoplkol
OUYKPOTNATOC KOL TNG TIEPLUETPLKAC OXUpwong tng ‘Kadueiag akpomoAng, PAclopévn o avaokodLKES
amodeifelg amod MAAOLOTEPEG CWOTLKEC KOl VEOTEPEG CUCTNUATLKEG avooKad£c, BAoLueg evOei€elg kat

TEKUNPLWUEVEG UTIOBECELG.



STEPHANIE AULSEBROOK

Studying the technology of Late Bronze Age Aegean vessels: building upon a valuable legacy

Metal vessels, such as the famous ‘Cup of Nestor’, feature among the most familiar objects associated
with the Mycenaean World. From the exquisite detail on the gold bull-hunting cups from Vapheio, to the
exacting symmetry of the large bronze feasting cauldrons, the technology behind the production of
metal vessels in the Late Bronze Age Aegean is a fascinating subject. In part, this is because without
access to certain more recent vessel-forming techniques, during this period the manufacturing of even
simple shapes could entail a highly skilful and sometimes laborious process, which can often be best

understood as a dialogue between smith and metal.

Study of the technology of metal vessel production, moreover, has the potential to shed light on many
other aspects of contemporary life, including craft traditions and their organisational principles, the
acquisition and evolution of skill and knowledge, the intercultural exchange of ideas and techniques, the
movement of craftspeople, and the ways through which smiths sought to meet and influence the

desires and needs of Mycenaean society.

Predominately rooted initially in art-historical approaches, the study of Late Bronze Age Aegean metal
vessel technology was transformed through the incorporation of scientific analyses, pioneered under
the aegis of Katie Demakopoulou, using examples from the Mycenaean collections of the Hellenic
National Archaeological Museum. Building upon this strong foundation, multiple research teams
continue to maintain and advance her legacy, by seeking out exciting new research questions and
methodologies, including integrating microscale analysis, experimental archaeology and expertise from

modern-day master craftspeople.



ANTHI BATZIOU — BARTLOMIE] LIS
The LBA workshops of coastal Magnesia/Thessaly.

lolkos, the northernmost Late Bronze Age “palatial center”, was - according to the myth - famous for
being the starting point of the Argonaut expedition to the Black Sea, in search for the Golden Fleece and

for metallurgical sources.

Recent excavations at Pefkakia, strongly suggest that this settlement was one of the most important
Bronze Age harbors of the Aegean, well-connected to the big palatial centers of the Mainland, the
Peloponnese, Crete, and the Levant. Apart from trade, another aspect of activity, evidence for
metallurgy, is widespread and present almost in every trench in the flat area to the SE of Magoula
Pefkakia, dating to the Mycenaean palatial period (LH IlIA2-B). Slags and crucibles with remains of
copper alloys in the interior, stone and clay molds for casting tools, jewelry and other bronze items, are

identified in open-air or covered installations, including a building interpreted as a workshop.

Remains of metallurgical activity from that period, are present in the contexts of the other two
settlements around the modern city of Volos/Thessaly: Dimini - interpreted as the administrative center
of the Palatial period, and Kastro/Palaia, suggesting that metal and its specialized craftsmen might have

been controlled by the local “elite”.

We will also refer to possible other workshop activities in coastal Magnesia. Alongside metallurgy,
pottery production appears to have been a major craft activity. Products of the pottery kilns at Dimini
were consumed mainly in the two settlements Dimini and Kastro/Palaia during the Palatial period, while

Kastro/Palaia might have been a pottery production site after the abandonment of Dimini.



NICHOLAS G. BLACKWELL
Metal tools and the Late Bronze Age Argolid

The archaeological record shows a significant increase in the use of copper-alloy tools, primarily bronze,
on the Greek mainland by the mid-second millennium BC. This trend is especially noticeable for tools
designed for woodworking and stoneworking (e.g. chisels, axes, drills, and saws), which can be
categorized as construction types. Additionally, there is a rise in the use of metal utilitarian implements
(e.g., knives, blades, and razors) by that time. However, these implement categories exhibit differences

in their consumption and distribution, as well as variability from region to region.

This paper evaluates the patterns and implications of metal tools from the Late Bronze Age (LBA)
Argolid, with diachronic consideration from the early Mycenaean through the postpalatial periods. The
Argolid stands out for its high concentration of preserved LBA tools compared to other areas of the
Mycenaean world. Many of these implements come from burial contexts or hoards, and their dispersal
raises questions about variations in object availability and who had access to them. The paper thus
investigates whether the concentration of tools in the Argolid is significant or primarily a result of the
irregularities in archaeological research and artifact preservation. Additionally, within the Argolid, there
is a disproportionately high number of metal tools from Mycenae. This observation raises two critical
guestions. First, do the data from Mycenae imply palatial control of tools and management of labor
resources? Second, how does one account for the quantitative and qualitative disparities in metal
implements between Mycenae and other nearby centers, particularly Tiryns? In addressing these
inquiries, | situate the Argolid’s tool evidence alongside one of the region’s innovative stonecutting

methods, specifically the Mycenaean pendulum saw.



ODYSSEAS BOITTE

From arrowheads to artisans: techniques in Mycenaean stone knapping

For the Mycenaean period, archery is primarily attested through the discovery of stone and bronze
arrowheads in settlement contexts, palatial centres, and tombs. These finds serve as indirect evidence
of the archer’s main equipment, comprising both bow and arrows. Although relatively rare, archery is
not entirely absent from the archaeological record and is also represented in iconographic sources and
Linear B inscriptions. Whether for hunting or for warfare, it remained present throughout the

Mycenaean era.

Among the different offensive weapons in the Mycenaean culture, arrowheads are distinctive in that
they reflect the intersection of an older craft, obsidian and cherts knapping, and a newer technology in
this domain: copper metallurgy and its alloys. The lack of organic remains, with only rare exceptions,
makes it difficult to reconstruct the whole chaine opératoire of these weapons. As for the
manufacturing modalities, this presentation will focus on stone arrowheads. Can lithic artefacts,

therefore, be made to reveal the gestures and technical choices of past artisans?

This presentation provides a brief overview of Mycenaean stone arrowhead types, revealing a consistent
pattern from Attica to Messenia. This typological homogeneity, observed throughout the Late Bronze
Age, is discussed through the analysis of knapping traces and an experimental project that quantifies the

surface topography of these artefacts to better identify the tools used in their manufacture.

Using the LH Il A tholos tomb of Diodia (Messenia) as a case study, this paper aims to reconstruct the
knapper’s gestures, to interrogate the decisions made in the manufacturing process, and to highlight
both the organisation of Mycenaean technical knowledge and the know-how of an individual capable of
producing exceptional pieces within this tradition. In doing so, it offers a glimpse into the workshop and

the toolkit of the Diodia knapper.



MIXAAHZ TKAZHZ

H npoiotopikn akpomoAn tou Teiyoug Auvuaiwv. MaAata Sebouéva Kot CUYXPOVES TPOOCEYYIOELS

H mpoiotopikr akpomoAn tou Teixoug Aupaiwv amoTteAel TN LOVaSIKY) OXUPWHEVN LUKNVOIKN) aKPOTIOAN
otn Autikr) EAAASa, PEe TEKUNPLWHEVN LOTOPLKI) CUVEXELA VLA TTAVW ATtO TIEVTE XIALETiEC. H pHéXpL onuepa
avaokadlkr €peuva, Twv MepLodwv 1963-1966 kat 2002-2009, £xel pépel oTo Pwc oToLXEla avBpwITLVNG
TLAPOUCLAC, OLKLOTLKA KATAAOLTTA KOl KEPALLLKI), TTOU XpovoAoyouvtal amd ta TEAN Tng 4ng XALeTiag m.X.

€wgtov 170 at p.X., omopadikd & pexpL kaL tov B’ maykdouLlo moAepo.

H emdoyn g B€ong odeidetal TNV LEYAAN OTPATNYLKA TNG ohaola, 0To onpeio TOWNG Tou Xepoaiou
HE To BaAAdooL0 OTOLXELD, AMOTEAWVTAG OLLUVTLKO TIPOTIUPYLO Kol LOAVIKO ONUELD EMOTITELOG TWV
Badootwy Spouwv petafy loviou mehdyoug kat Natpaikol kOATou, ASN and ta TéAn tng 3™ xhietiog
Tt.X. ETUTOpN Tou apuvTikoU poAou tou Telyoug Aupaiwv amotelel n loxupn KUKAWTELD OXUPWOr, TIOU
Kataokeudotnke ota TéAn tou 13°Y at. 1t.X. Kat opENELVE o€ Xprion €Ml oelpd awvwy. QoTtdoo, eVw
elval mpodaveg OTL N KATACKEUT TNE OXUPWONG OIMALTOUCE CNUAVTLKN EMEVOUON GUGIKWY TTOPWV Kall
avBpwrvng epyaciag, Sgv £XOUpE avaokapLKA TEKUNPLWHUEVEG evOeifelg OTL n e€ouaia mou nTav ot
B£on va MPayLOTOMOLOEL L TETOoLa eMévEuoN gixe Thv £6pa tn¢ e6w. H apuvTikn Asttoupyia nTav

QLUTH TIOU SLOXPOVLKA CNUATOSOTNCE TN XPron ToU XWPOou.

Av KoL YewypadLka avhKeL oTn AEyOUEVN LUKNVAiKnA TiEpLdEPELa, N akpOToAn Tou Teixoug Aupaiwy
£naie évav KEVIPLKO pONO, OE TOTILKI KOL UTIEP-TOTILKN KAlOKa, 16lwg 6oov adopd Tig emadEg mpog
TIEPLOXEC Kall OTLG SU0 TTAEUPEG TNG ASPLATIKAC KaTd TN Yotepn Emoxr Tou XaAkou. H eUpean XaAKIvwy
QVTLKELLEVWY LTAALKNG TUTIOAOYLOC, KaL N TILo Ppdodath TaUTIoN 00TPAKWY YKPL{AG TpOXNAATNG
KEPAULKAG KL EVOG EUAPLOOU CUVOAOU 00TPAKWY Xelpomolntng ITABwEVNG Kepaplkng umtodnAwveL
NV Loxupn olvdeon tng dutikng Axailag pe tnv LtaAkr Xepoovnoo. H ouvexldpevn HeAETN TG
KEPAULKAG, WG TEKUNPLO avOpWTLVWYV SpacTnpLOTATWY, MEPLYPADEL L ELKOVA KLVNTLKOTNTAG
avOpWMWV, AVTIKELEVWY Kol LOEWV, ToU daiveTal OTL AMOTEAECE GNUAVTIKO LEPOG TNG ETA-
QVOKTOPLKNAG TIpayHaTikoTNTag otn Sutikn Axoia. H TOTIKA KEPOLLKY TTapaywyr] €ival XapaKTnpLOTIKA
™¢ Axaikng mapadoong, kupiwg tng YE IIT. ITnV elonyuévn Kepapkn Eexwpilouv pla oelpd ayysiwv
apyoAkng mpoéAeuang tng Lotepng YE 1IB/ mpwipng YEIIT, onwg Yeudootopot apdopeic, okbdot

TUToU A Kal B kal okUdol pe Stakdounon podaka (rosette deep bowls).



ANASTASIA DAKOURI-HILD

Entropy, materiality and social difference in Mycenaean craft

In this paper the evidence on the ornamental ‘elite’ industries of Late Bronze Age Thebes on the Greek
mainland are presented, weaving in information from other Mycenaean sites when necessary, in an
effort to synthesize broader production patterns and better comprehend the organization of labor in
these industries from the 14™ through the 12" c. BCE. Having observed in previous study how varied the
artifact components recovered from the relevant contexts are in terms of materials, forms,
iconographies etc., the question is asked if such variety was necessitated by the organization of
production, the eventual outcomes of such industries, and the social functions and symbolic resonances

of produced goods.



JACK DAVIS — SHARON STOCKER

Crete and the Mainland: the evidence from the grave of the Griffin Warrior

Many finds from the grave of the Griffin Warrior remain unpublished, risking giving the mistaken
impression that the warrior was strictly an accumulator of Cretan imports and an admirer only of
Minoan styles—even that he was an immigrant to Pylos from Crete. In our presentation we will attempt
to correct any potential misunderstanding by describing those types of artifacts found in the grave that
are unique to the Greek mainland or reflect Middle Helladic precedents. The picture of the Griffin
Warrior that emerges is one of a collector of luxury goods, irrespective of their place of manufacture.

That picture is consonant with trends in the Argolid in the 15th century BC.



NIKOAETTA AIBAPH-BANAKOY

H puknvaikn akpomoAn tng MiSéag: £vag alwvag EPEUVWV

Z€ CUVEXELX TWV avadOpWY TWV aPXALWV LOTOPLKWY KAl YEWYPAdwV, OTwE Kal TWV
TEPLNYNTWYV TOou 190U aLwva aAAd KoLl TwV TPWTWV EPEUVWY 0To edio amo tov Axel Persson to
1939, n Miba niipe npdodata tnv B£€con Mou tN¢ avaloyel avAPESA 0TI KUKAWTTELEG
HUKNVOIKEG OKPOTIOAELG TNG APYOALSaG, XApN OTLG CUCTNUATLKEG AVOOKADLKEG EPEUVEG TTOU
0pyavwoe Kal Eekivnoe ekel n Kaitn AnpakomoUAou, o€ cuvepyacia Pe To 2ounsLko

IvotitoUto kat tov Paul Astrom to 1983.

Y& oUyKpLon e Ta U0 HeyAAa avakTopLlKA KEVTPA TNS ApyoAidac, Twv Muknvwv Kot Tng
TipuvOag, Ta cuumepAopATA Ao TNV UEAETN TNG KUKAWTELXG OXUPWONG, TWV OLKOSOULKWY
KATAAOITWVY KL TWV KLVNTWV EUPNUATWY TNE TPLAKOVTOETOUG Tiepimou avaokadng Exouv
anodeifel 6TL n Mb€a katolkBnKe cuoTNUATIKA o OAN TV SLdpkela TnG Eoyng Tou
XaAkoU, UE KUPLO TIAEOVEKTN A TNV OTPATNYLKN TN O€0n og Bpaxwdn Addo otig BA
TapudEC TNG ApyoALknG medladag. Auto ev MOANOIG 06 yNOE OTNV KL TNG KATA TNV
YotepoeA\adikr) mepiodo, OTav Kol avadelXTnKe o Koo TIOAU-AELTOUPYIKO KEVTPO TIOU

£6pace mapAAANAQ KOL CUUTIANPWHATLKA e Tt SU0 GAAa PeydAa KEVTPA TN TTEPLOXNAC.

Jtnv napoloa £pyaocia, Kot ev O eL TNG TEALKAG SNUOCIEVONG TWV KOWWV avaokadwy Kal
EPEVVWV Hag pe TNV Kaitn Anpakomoulou, yivetal mpoondabelo avaAuong Tou XapaKThpa
KalL TNG onpaocioc tg Mibéag pe BAon Ta OTOLXElA TWV TTIOAUETWY avacokopwyv OToV XWPOo,
Ta onola pwTi{ouv MTUXEC TNG TTOALTLKOOLKOVOLLLKIG 0PYAVWGNG, TNG OLKLOTLKNAG KOl
OXUPWHATLKAG 6paoTnpLOTNTAG, TNG BLOTEXVIKAG KO KAAALTEXVLKAG TTAPAYWYNG, TNG
BpNOKEVTIKAG/AATPEVUTIKAG TIPAKTIKAG KOL TNC KABNUePLVNE {wNG TWV KOTOIKWY TNG

ONUOVTLKAG auTng MUuKnvaikng akpOmoAng.



JAN DRIESSEN — TINA KALANTZOPOULOU

Mould first and ask questions later: the casts of the Lion Gate at Mycenae

The interest sparked by the landmarks mentioned in Homer, Thucydides, Pausanias etc. and the quest
for promoting Greece’s heroic past to the well-educated audience of the early industrial western world
sparked an appreciation of the relief that still crowns the megalithic lintel above the gate of the Bronze
Age fortification wall at Mycenae, commonly known as the Lion Gate. This interest well predates
Schliemann’s excavations at the site in the 1870s. We have attempted to document this fascination with
the heroic age of Greece through a study of gypsum casts, produced from the 1840’s up until at least the
1930’, that circulated in Europe, Russia and the US. Extended museum and university glyptotheken
allowed audiences to immerse themselves in an artificially created environment of hoarded replicas of
ancient sculptures in the great capital cities of a world, where distances were longer than today, and
travel was laborious. We have managed thus far to identify 33 identified casts, some preserved, some

not, made from different moulds.



KATARINA HORST — BERNHARD F. STEINMANN
The museological approach of the exhibition “Mycenae — The Legendary World of Agamemnon” 2018-

2019. Badisches Landesmuseum Karlsruhe, Germany

The exhibition was part of a cooperation agreement between the culture ministries of Greece and the
state of Baden-Wirttemberg, following a repatriation in 2014. One of the agreement projects was to
develop an exhibition concept on Mycenaean Greece by curators from NAM and BLM Karlsruhe. Both
the choice of exhibition theme and its content addressed various aspects of today's cultural and
sociopolitical world. Due to the history of their discovery and the early legislation of cultural artefacts,
the vast majority of Mycenaean objects are kept in Greece. This, alongside the portrayal of the
subsequent history of Mycenaean archaeology, were central considerations of the curators — with the
aim of raising awareness for the protection of cultural artefacts. A further consideration was the
depiction of the consolidation of power during the Mycenaean period, a theme, in view of the current

sociopolitical situation,.also of relevance for the public today.

Because most visitors are probably not familiar with Bronze Age archaeology, not to mention
Mycenaean archaeology, it is a challenge to communicate the topic to the public. To achieve this task,
precious finds were embedded in specific, clearly defined topics. The most prominent excavations —
Mycenae, Pylos and Tiryns — serve as landmarks and represent certain main topics: the discovery and

early Mycenaean world, the palatial era, and the collapse, followed by Postpalatial times.

A varied presentation with the full reconstruction of a Mycenaean throne room as a centrepiece helped
to sustain the attention of the visitors throughout the exhibition. The reconstruction does not attempt
to represent the exact results of current scholarship, but rather it captures the impressive atmosphere
of palatial architecture. The display shows broadly what we know, offering an educated guess of what
could have been. The exhibition finished with an opportunity for the visitors to express their opinion
about the end of the Mycenaean palatial culture, inviting them to reflect about the stability of our own

political or economic systems.



ELEFTHERIA KARDAMAKI — ANNO HEIN — MARTA TECONI — PETER M. DAY

Transport containers and trade in the Late Mycenaean palatial period

One of the many fields explored by the late Katie Demakopoulou was that of the maritime networks of
the 13th century BCE. Her interest, prompted partly by the presence of a large number of coarse
transport stirrup jars (TSJs) at the Mycenaean acropolis of Midea, led her to important conclusions
regarding the existence of a flourishing exchange network between the mainland and Crete.

Research during the last decade at Tiryns has substantially expanded our understanding of Mycenaean
trade during the late 13th century and the final palatial period. Most importantly, it highlights the
intensity and complexity of trade and exchange in the Aegean and across the Mediterranean during the

very period often thought to feature a drastic reduction in such interaction and mobility.

The paper presents the most common types of transport containers that were circulating in the Argolid
and beyond during the late 13th century, namely TSJs, amphorae and Canaanite jars. Their places of
production, spanning the Argolid, Peloponnese, Boeotia, Crete, Kythera and elsewhere in the Aegean, to
Cyprus and the Levantine coast to the East, and their wide distribution offers important information on
major trading routes across the East and Central Mediterannean.

We consider the implications of Cypro-Minoan (CM) signs inscribed post-firing on the handles of
numerous transport vessels at Tiryns, and elsewhere for our understanding of the mechanisms and
context of the trade in these jars and their contents. The distribution of such marked vessels at Tiryns
suggests a system of seperate recording and storage existed for Linear B inscribed containers produced

on Crete and the vessels with CM signs.



KosTAs KALOGEROPOULOS

Palatial jars in burial and non-burial contexts and their Neopalatial counterparts

A characteristic feature of the distribution of palatial jars in Mainland Greece is their appearance in
prominent burial depositional contexts, especially in tholoi and high-status chamber tombs.

Consequently, their use is generally related to burial rites associated with the Early Mycenaean elite.

However, palatial jar fragments have also been found in non-burial contexts, such as is clearly shown by
the specimens from House A on Ayia Irini on Kea, from the upper plateau of the Menelaion hill or on

that of the Brauron acropolis, to name but a few.

This paper first reviews palatial jars and palatial jar fragments from selected burial and non-burial
Mainland contexts. It explores the contribution that this material can make to our better understanding
of the use and function of these sophisticated vessels in the Early Mycenaean societies of Mainland
Greece. It then goes on to discuss the question whether and to what extent the Mainland non-burial
associations can be compared with the contemporary non-burial Minoan associations of the similarly

elaborately decorated Neopalatial pithoid jars.



NEKTAPIOZ KAPAAHMAZ
FeupwWVOVTAG APXITEKTOVIKES TAPASOCELS: TO VEO QVAKTOPO otov Aylo Baoilelo Aakwviag avausoa

og 6Uo k6ououg

Ot avaokadég mou mpaypatonolndnkav otov Topéa Il otov Aylo Baciielo Aakwviag amo to 2011 €wg
10 2021 £depav 0TO WG ONUAVILKA APXLTEKTOVIKA KATAAOLTA TTOAAWV Kol SLadopETIKWV KTNPLwv: Tn
NOTLa Kal TN AUTLKA 2TOA TIoU TePLBAAAOUV HLa LvNHELOKA oUAR Kal Ta Ktrpla A kat E. OAa avtd
anoteAovv, avapudLoBiTnTa, T EVOG aVaKkTOpou TG Yotepng Emoxng tou XaAkou. Av Kol pog To
TapOV €va TIOAU ULKPO LEPOG TOU OVOKTOPOU EXEL amokKaAudBOel, Ta avaokadpEvta KTpLa GavepwVouV

HLO EEOXWG ETIUEANUEVN APXLTEKTOVIK).

H evdelexnc LEAETN TTOU TTpaypaTonoL)Onke Ta teheutala Tpia xpovia £8&tée TNV UTTAPEN CNUAVTIKWY
ETPPOWV TOCO0 amod tnv KpAtn 600 Kal amno tnv Nrelpwtik EAAada. Ot emBANTIKEG OTOEC TOU
otnpilovtav otn pla TAEUPA TOUG 0 evaAAayr) TECOWVY KoL KLOVWY, KaBwg Kol N peydAwv Slactdoewy
OUAN UTtopoUV va cuykplBoUuv pe avtiotolyng Lopdoloyiag Kal KAILOKAG OTOEC Kal AUAEC TTOU €XOUV
BpeBei amokAeloTikd Kot povo otnv Kpntn. Amo tnv aAAn, apXLITEKTOVIKA OToLXEla, OMWG £va KTLOTO
Bpavio pe evroyopévoug mibouc, To 6Anedo Tou MPWToU 0podoU TNS AUTIKAC TOAC KATAOKEUAOUEVO
amnd e€alpetikng moldtntag acBeotokoviapa, Vo mwpLveg ABOTALVOOL yLa TNV KataoKeu KatwdAiou
Bupag, Bplokouv tapAaAAnAa oto avaktopo tng MUAou. OL APXLTEKTOVIKEG QUTEG MOPATNPHOELS Elval
ONUAVTIKOTATEG KoL emavadEPouV To (TN TWV OXECEWV TNG NTIEPWTLKAG EAAASag pe tnv Kpntn. Oa
SWaoEL Apaye TO VEO OVAKTOPO OToV Aylo BaGIAELO OUGLAOTIKEC ATIOVTNOELS OE QUTO TO EPWTNUA TIOU

£6W Kal SeKAETIEG MAOVATOL OTNV OLYALOKH TIPOIOTOPLKI apxaLoAoyio;



MIXAAH: B. Ko:MONoYAOz

H noAwtikn opyavwon tn¢ puknvaiknc Meoonviag kat n evomoinon touv kpatoug tn¢ MuAouv

Jopdwva pe TNy enikpatoloa Bewpla, n evomoinon Tou puknvaikol kpdatouc tng MNoAou Eekivnoe kata
v Mpwin Muknvaikn nmepiodo, dtav oL NyeROVES Tou Avw EykAlavou dpxLoav va EVOWHATWVOUV
VELTOVLKECG NYELOVIEG, OTTOKTWVTOC TOV €AeyXo TNG AsUpo Emapyxiag péxpt tnv YE HIAL kal tng Népa

Enapyiag puéxpLtnv YE 1IIA2.

To mpoBAnua eival otL ta Sedopéva eni twv omolwv otnpiletal autr n Bewpia eivat eAATH, KabBwg
TipoEpyovTaL amo Tov Avw EykAlavo, amo vekpotadeia Kal ano enidavelokeg Epeuveg, aANA OxL and
OUOCTNUATIKA OVAOKOUEVOUC OLKLOMOUC. To KEVO auTO £pxetal va KOAU P EL n avackadn TG
Apxatoloyiknig Etatpeiag otnv lkAaiva. Itnv mapouca avakoivwon avallovtal Ta VEQ, Kal eV TTOAAOIG
anpoopeva supAuata arnd T IkKAawva Kal oL TTPOEKTACELS TOUG YLOL TNV OpYAVWOoN KoL EVOTIoincn Tou

HUKNVaikoU kpatoug tng MuAou.



EAENA KOYNTOYPH — ZO®IA ZNYPONOYAOY — NIKOZ XATZHAAKHE — NIKOz NINHz — EYAITEAOZ KONTOMANNHZ
To teiyog tou lAa. To LOTOPLKO THE EPEUVAC KAL TA VEQ SESOUEVA ATIO TIC EPYNOIEG AMOKATAOTACHS TNG

Notiag MoAng

H akpomoAn tou Ma 16puBnke, katd to 130 atwva 1.X., o€ xapunAo Bpaxwdeg UPwpa, Tou TPoBAAAEL
w¢ vnoida axAaddoynuou meplypAUUATOC, OTO HECOV TOU BOPELOOVATOALKOU LUXOU TNG KWIHISIKAG
Aekavnc. H kevipoBoaptkn BEon Tou VP WHATOC TIOU TIOPEXEL ETIOTITELA TTPOG OAEG TIC KATEUBUVOELG KOl
npooBaon ot BaAdooLeC EMIKOWVWVIEG HEow TOU Bopelou EuBoikol KOATIOU, EVIOXUEL TNV EPUNVELX TOU
WGC OLKOVOUOTEXVLKOU KEVTPOU YLO TNV UAOTIOINON KOl ETIOTTELQ TWV OITOCTPAYYLOTIKWY £PYWV KAl TN

Slaxelplon tnNg aypoTIKAG Mapaywync.

Ekelvo, woTOCO, TOU aMOTEAEL TO MLOTOTATA TNV YPAUUN TNG 0ppUoG Tou. MPOKELTAL YLO. KUKAWTIELQ
KOTAOKEUN, TIOU SLaopdWwVEL TTOAUYWVIKO TIEPLYPOULA KOL EVOWHOTWVEL TECOEPLC TIUAEG. OL TEAEUTALEG
ATOV TIPOCTIEAACLEG KUPLOTEPO KOLL TO EVIUTIWOLAKOTEPO XOPAKTNPLOTIKO TNG akpOToAng Tou Ma elval
TO TEiX0C TOU, CUVOALKOU PNKOUG 3 XIALOMETPWY TIOU TIEPLBAAAEL GUVEXEC KAl aSLACTIOOTO TO TAATWLLOL
NG Kopudnc tou VP wpatog, akohouBwvtag pe LEYOALBIKEG avaPABPEC KATAOKEUAOUEVES OF

Babuldwrtad enimeda KAl EVICXUUEVECG LE LOXUPOUG OVAANUUATIKOUC TOLXOUG.

Ol epyaocieg mou Sie€ayovtal ta dUo tedeutaia xpovia oto Aaiolo anokataotacng tng Notwag MUANg
NG AKPOTIOANG KAl TUALOTOG TOU TELXOUC EKATEPWOEV QUTNC, £X0UV PoodEpeL vEa Sedopéva Tou
EUMAOUTIZOUV TIC YWWOELG HaG ovadOPLKA LE TNV APXLTEKTOVIKH KOl TLG KATAOKEUOOTLKES TEXVIKEG TNG
oxUpwaong, emBeBalwvovTag TNV LELALTEPOTNTA KAL TEXVIKA 0PTLOTNTA TOU HUKNVALKOU OXUPWUOTLKOU
Kall olkodopLkoU oxedlaopol. OL epyaoieg avaoupong Twv KATameopéVwY AlBwv amnd toug
uPNAOTEPOUC SOOUG TOU TELXOUC, TTOU QUIMEKPUTITAV TLG TIOPELEG TOU, EMETPEPE TNV TARPN AVAYVWOn
TOU KUKAWTIELOU CUOTAUATOG SOUNoNG. To cUCTNUA AUTO XapakTnplletal ano tnv tonobEétnon
MEYAAWVY, aKavOVIOTWV AlBwv, avapeoa otoug onoloug mapeuBarAovtal TOAUAPLOUES ULKPES Kal
MEYAAEG 0dNVEC, TEXVIKN TToU e€aodAALle TN oTaBepdTNTA KL GUVOXI TNG KATOOKEUNG. ETumAéoy, n
avaokadlkr) €pguva Tou Slevepyndnke oe emAeyuéveg Kaipleg B£oelg emiPeBaiwoe OtTL TO TElXOG
BepehlwOnke aneuBeiog mavw otov Slapopdwpévo Kal opl{oVILWHEVO GUGLKO BPAX0. XTa KEVA TOU
Bpayxou TomoBetnBnKav pUikpol mAakoeldeig AlBotL, TPOKTLKA TTOU HapTUpAd LoLaitepn eMUEAELD OTN

Bepeliwon Kat katavonon Twv puolkwv WlopopdLwy Tou edadoucd.

Y& cUYKPLON HE GAAEC LUKNVALIKEC OXUPWOELG, TO Tel)og Tou Ma Eexwpilel TG00 yla tnv KALLoKA Tou 6co
KOLL YLOL TNV TIOLOTNTA TNG KATAOKEUNG Tou. Ta mpdodata moplopata Twy EPYACLWV AVOOTHAWGONG TNG
NotLag NMUANG emBeBatlwvouV TOV TPONYUEVO TEXVIKA XOPOKT PO TOU TTOU GUYKPIVETAL EMAELA LIE TLG
QVTLOTOLXEG OXUPWOELG OE KEVTPA Omwg ot Muknveg, n TipuvBa kot n Mib£a. To teixog tou MNa dev
armoteAel amAwg pa emovaAndn Tou LUKNVOIKoU OXUPWHATIKOU TTPOTUTIOU, aAAG pLa povadiki

edapuoyr Tou, MPOCAPLOCHEVN OTLC LOLALTEPEG AVAYKES Kol LOopdOAOYIKEG CUVONKEG TNG BEoNG.



Ta 6dpayloTKA SAKTUALSLO OTO ILKPOOKOTILO: OTOXEUOVTAG OTNV TEAELOTNTA

EAévn Kwvotavtvidn-ZuBpidn, Akng NkoLpag, Mapia Kovtakn

210 mAaiolo evOg VEOU €PEUVNTIKOU TIPOYPAUUATOC, emovefetdletal To oUvoAo twv 40
METAA VWY odpayloTtikwv SakTUALSLWY Kal odpayibwv tou EBvikol Apyatlohoyikol Mouaoeiou, pe
OPLOTOUPYALATA QIO TLG ONUOVTLKOTEPEG BE0ELG TNG TMPWLKUNG MuKNVaiknG emoxng wg tnv MNepatn
™G teAevtaiag avalaunng Twv Muknvaiwv. To mpoypoppua, cuvdualovtog tn HUaKPOOKOTILKN Kal
ULKPOOKOTILKN £€€TOION TWV SAKTUALSLWY, ETIXELPEL VA TIPOCEYYLOEL TOUG XAPLOMATIKOUG SnLOUPYOUC
TOUC, MEOA OO TA XvN TwV €pYaAeiwVv ToOU Xpnotpomoinoay, ta AdBn Kot TIC TEXVIKEC AUCELG TToU
gmvonoav yla va ta Eemepdoouv oAAA Kal TNV uPnAn TExVOyvwola TOUG TIOU AmOTUNWONKE OTLC
«QOPATEC» GUYKOAANOELG KOLL OTLG EVIUTIWOLAKEG AEMTOUEPELEC TTOU EedPelyouV Ao TO YUUVO UATL.

Av kalL n tumoloyia Ttwv SokTtuASLwV €xel ev ToAAoi¢ maywBel amd tnv emoxn tng
TELPAUOTIKNG LEAETNC TWV AyvNG Zevakn ZakeAapiou katl Xpriotou Xat{nAwoL tn dekaetia tou 1980,
n mapovoa £peuva TPOOHEPEL VEX OTOLXELQ Yyl TN HovadIKOTNTA Tou KABe SaktuAdiol, adou
umodelkvUel OTL InTApaTa TNG UMEBOSOUL KATAOKEUNG, OMWE yla mapadelypa n Umapén R oxt
£0WTEPLKOU TUPNVA artd GAAO UALKO Kol N eme€epyaoia e XELPOKAAEUO 1 opUPOKAAENO, €opTwvTal
KOTA TEpUMTWON amod To TAX0G TOU HETAAOU, TNV KaBapoTNTO TOU KPAUNTOS KAl TV EUTELPiA TOU
KOAALTEYVD.

EmutAéov, oe ocuvbuaopd HUE UATPEG, nUiepya Kol odpayiopota mou ¢puldooovtal otnv
arnoBnkn tou EBvikol Apyxaloloylkol Mouaoeiou, avadelkviovtal evOlopEPOUCEG TEXVIKEG Kol
ELKOVOYPOPLKEC AETITOMEPELEG KOOWG KOl OTOLXElo TIOU ouoXeTilouv Ta SaktuAibla pe daAMa,
oUYXPOVA TOUG TEXVEPYOQL.



CLAIRE LYONS — EVANGELIA MILITSI-KECHAGIA — DIMOSTHENIS KOSMOPOULOS

From Messenia to Malibu: the “Princes of Pylos” on display

The temporary exhibition Princes of Pylos: Bronze Age Treasures of Messenia is the outcome of an
excellent collaboration between Greek and American archaeologists. It was initially born from the desire
to present the finds from the grave of the Griffin Warrior, which was uncovered in 2015 and attracted
international attention for its approximately 1400 grave goods of notable elegance and technical skill.
Aiming to showcase the independent local principalities that developed in dozens of sites in Messenia
between the Late Middle Helladic and Early Late Helladic period until their gradual administrative
subordination to the two major provinces of the Pylian kingdom, the exhibition included numerous
exceptional grave goods from many tholos and chamber tombs, as well as representative finds from the
Palace of Nestor. The wealth, luxury, and elaborate construction of the grave goods suggest the
presence of a dynamically evolving aristocracy in Messenia in the Early Mycenaean period, whose
members appear to have owned fertile land and ruled local settlements. The materials and
manufacturing techniques of the prestigious objects accompanying the burials indicate trade contacts
with other regions of the Mediterranean and the Near East, attesting to their cosmopolitanism and
dynamism. The narrative of the exhibition is based on the ideas of timelessness, uniqueness, and
authenticity of a multicultural ensemble, aiming to provide an instructive and inspiring tour for the
modern global citizen in a particularly interesting period of Greek history through great exhibits of the

world's cultural heritage.

The mission of the Getty venue of Princes of Pylos has been to introduce Mycenaean archaeology to U.S.
audiences, many of whom are familiar with the myths of the Trojan War heroes in popular culture but
not with Late Bronze Age history. Beginning with 19"-century perceptions of prehistoric Greece, this
paper considers the Mycenaean world as it has been viewed through a museum lens. Despite a strong
tradition of Aegean research, this is the first major Mycenaean exhibition in North America. Centering
the display on the recent discoveries at Pylos opens an unusual opportunity to share the exciting results
of recent fieldwork. Anchored by large-scale landscape views and site plans, the galleries highlight
Messenia as an epicenter of Mycenaean civilization. Under the core idea of discovery, visitors encounter
the funerary monuments of settlements that ushered in the era of centralized rule under the Kingdom
of Pylos. From warriors and artisans to the workers that populate Linear B tablets, a through-line
emphasizes the society that evolved from dispersed settlements into a potent Mycenaean state. As in
the Kalamata venue, a second thematic thread situates the objects within the Getty’s research agenda
on the interconnections that linked Pylian society with regions beyond the Mediterranean. Design
aesthetics and visual technologies for close looking reinforce these themes, and inclusive educational

programs invite students and the public to experience the latest advances in archaeological science.



JOSEPH MARAN

Midea and Tiryns: similarities and differences between two Argive Mycenaean centers

The particularly high density of Mycenaean centers in the Plain of Argos raises the question of what
function the individual sites may have had in the political system of the palatial period, which was
probably dominated by Mycenae as the capital of the kingdom. In the settlement structure of the
palatial period, the individual sites had to fulfill certain tasks that ensured the survival of the political
system and the continued grip of power of Mycenae. One of these tasks is likely to have consisted in the
control of terrestrial and/or maritime overland connections as well as the supervision of smaller towns

in the respective micro-region that were subject to taxation by the palaces.

It is the lasting achievement of Katie Demakopoulou to have established through her long-term
excavations the position of Midea as an outstanding palatial period center, thereby creating the basis
for a comparison with other major sites of this period. In my lecture | will compare Midea and Tiryns,
two citadels that were in visual contact with each other and must have been in an intense contact. A
comparison between the two sites reveals striking similarities, for example in certain features of the
realm of fortification architecture, but also clear differences, that suggest a differing functional focus of
Tiryns and Midea. One similarity between Midea and Tiryns is that they belong to those Mycenaean
centers which were systematically developed through large-scale construction projects only relatively
late in the Mycenaean period, namely in the course of the 13th century BCE. Even though Mycenae may
have claimed political supremacy over the region until the final part of the palatial period, it may have
inadvertently subverted its own position by initiating the architectural transformation of Midea and

Tiryns into splendid citadels.

Thus, the efficient implementation of the extensive building programs carried out in Midea and Tiryns in
the last 50 years of the palatial and the mobilization of large working forces to achieve the goals of these
programs gave local leaders the opportunity to gain prestige and broaden their power base. This may

have been an important factor for the power shifts observed at the transition from the palatial period to

the post-palatial period, which are manifested in the rise of Tiryns and the decline of Mycenae.



DiMITRI NAKASSIS
70 years after The Pylos Tablets: new light on the techne of their production

The first edition of the Pylos tablets after the decipherment of Michael Ventris in 1952 was Emmett
Bennett Jr.’s landmark The Pylos Tablets: Texts of the Inscriptions Found, 1939-1954, published in 1955.
Seventy years later, the study of these documents has been enriched by a number of new technologies.
We can now create high-quality digital images and models of the tablets. Reflectance Transformation
Imaging (RTI), a form of computational photography, produces dynamic images in which the user can
manipulate the illumination of the artifact and study its topography. RTI photography allows scholars to
approach paleography anew, with an emphasis on making it more systematic and transparent. Three-
dimensional modeling represents another form of advanced imaging that permits high-resolution

documentation of inscriptions.

The Pylos documents are of course artifacts whose materiality merits serious study. Recent studies have
used not only traditional macroscopic analysis of the inclusions in the clay matrix, but also portable X-
ray fluorescence (pXRF), a non-destructive technique that detects the elemental composition of a
sample. Preliminary cluster analysis of these XRF data show clear structures: some homogeneous sets of
documents at Pylos belong to the same cluster, whereas other series are differentiated according to

find-spot, scribal hand, or even administrative geography.

These details matter, for as Bennett’s work highlights, small details in the way that these texts were
made and written are critical to our ability to reconstruct the administrative practices of the Pylian
palace. Although much remains to be learned, new studies are improving our understanding of the

tablets and the processes that produced them.



KQN:TANTINO:Z NIKOAENTZOZ

H poéviun éxSeon puknvaikwv apyatotntwv oto EGviko ApyatoAoyiko Mouoeio

H poviun £€kBeon Twv HUKNVAIKWY apxaloTnTwy Katéxel Seonolovoa B€on oto
HouoEglohoyLkO/povoeloypadkd adrynua tou EBviko Apxatodoyikol Mouoeiou ién omo tov 19°
alwva. TGoOo TNV TWPLVH 000 KaL TIPOYEVECTEPEC EKBEDELG, N AMOKAAOUUEVN VEKPLKA TIPOOWTLSA «TOU
Ayopépvova» Kal TO EVIUTIWOLAKA EVPHHATA amo Tov Tadlko KUKAO A, Kateixav pia nepiomtn 0€on, evw
N KevIplkn aiBouoa tou Mouoeiou, n Aeyouevn «MYKHNAIA», ntav octoAlopévn pue opododoypadieg
KoL TOLYOYPODIES, EUMVEUCUEVEG OO TO OVAOKADIKA EUPNUATA TNE EMOXNG, TIOU SUCTUXWS

armokaBnAwBnke otn petamoAeikn £kBeon.

H mapouoa eworiynon emixelpei va Slepeuvnaet To LOEOAOYLKO, TIOALTIKO KAl EMILOTNUOVIKO TTAQLCLO, TTOU
0081yNOE OTLG CUYKEKPLUEVEG ETIAOYEC YLA TNV €KOE0N TWV LUKNVAIKWY ApXaLoTATWVY KOL TIWE QUTO
LeTEPANON OTO MEpOOUA TWV SEKAETLWY, eVvw Ba 50600V Kol KATTOLA TIPWTA OTOLXELA YL TN

Stapdpdwon tne €kBeonc otov 21° awwva Kal oto véo ekBeotakd adrynpo tou Mouoeiou.



NIKOLAS PAPADIMITRIOU — KOSTAS PASCHALIDIS — MIARIA KONTAKI — CHARIS TSELIOS — MIARIA GIANNOULAKI —
GEORGE MASTROTHEODOROS

Type A swords: weapons, ceremonial objects or tokens of value?

Type A swords are the most impressive, and at the same time puzzling, Aegean weapons. First, because
of their morphology: they have very long blades (70-110 cm) with very short tangs (2-4 cm), which make
them vulnerable in real battling conditions. Second, because of their distribution: among ca. 100 type A
swords published so far, more than 30 come from two tombs (graves IV and V at Myceane Grave Circle
A), dozens from the cave of Archalochori, Crete, and a group of ca. 20 from Ag. Vasileios in Laconia. It is
the only weapon type that occurs in considerable numbers in all types of contexts (burial, ritual,

palatial), while rarely occurring as a single object in tombs.

The function of Type A swords has attracted several interpretations, Opinions vary among weapons,
prestige items and ceremonial objects, or a combination of the three. These views have been based on
the study of form and contemporary iconographic evidence. Curiously, no attention has been paid to the
large-scale deposition of type A swords in all types of contexts. This fact differentiates them from other

weapons and solicits for a single explanation.

A possibility that has not been explored so far (although mentioned by Sp. Marinatos in the 1960s) is
that type A swords were used as (or also as) a sort of “ingots”, i.e. standards of value. To explore this
possibility, a new project has been launched in the National Archaeological Museum, which seeks to: (a)
record the size and weight of all Type A swords from Mycenae (ca. 50 examples), (b) test their chemical
composition, and (c) examine contextual information for their deposition in GCA and GCB tombs. In this

paper, we present the first results of the project.



NENA MARNAzornoY-MANIOYAAKH
«0 Muknvaikog¢ Koouog» kat to TéAog Tou YuxpoU moAEuou. AUo ap)atoAoyIKEG EKTETELS OTO
BepoAivo, Autiko kai AvatoAiko (1988, 1990).

To (t6te) dutikd BepoAivo umrpée mMoALTLOTIKA pwTteUouoa tng Eupwrng to 1988 kat n £€kBeon tou
MuknvaikoU Koopou opyavwBnke oto EBviko Apxaloloyikd Mouoeio &€ attiag autrg tng cuykuplag. Qg
TPWTOTUTIN €KBECN ELOHYAYE L0 OALOTIKN TIPOCEYYLON OTNV EMAOYN TOU UALKOU WOTE QUTO Va [N
nepAapBavel armAd opLOTOUPYRLATA YLO TOV EVTUTIWOLAOUO ToU Beatr]. To OKEMTIKO TNG £KkBeoNg
QYKAALOOE OAEG TLG EKPAVOELG TOU TIPWTOU EAANVIKOU TIOALTLOKOU, OO TA AVAKTOPA KAl T ypodr HEXPL
TLG KAONUEPLVEG SpaoTnpLOTNTEG. Mapouciace Tov MAOUTO Twv MoAUXPUowV Muknvwy oAAd Kal Ta
EMOPYLOKA KEVTPA amtd TN Awdekavnoo kat tnv KpAtn éwg t Autikl EAAada kat tn Makedovia. Ot
eKTTALOEVTIKEG, BEpATIKEG TTPOBKEC, TTOU amoteAovoav LeYANO HEPOC TNC EKBEONG, ATAV, TOTE OKOUN.
KATL VEO OTO HOUCELOKO yiyveaBal. H €kBeon mapoucldodnke oto BepoAivo Kol 0T CUVEXELD 0TV
ABnva (1988) kat tn Madpitn (1992).

H emtuyla tng £€kBeong oto AuTtiko BepoAivo mapakivnoe to (tote), AvatoAikd BepoAivo, var {nTtrosl, yla
npwtn dopad amd xwpa Tou Aeyopevou Autikol Kdopou, pla £€kBeon os cuvepyaoia pe to EBviko
Apxatoloyiké Mouaoeio yla ta 100 Xpovia and to O@dvato tou Eppikou ZApAV, YEVWNUEVOU OTNV TOTE
Aaokpatikn Anpokpatia tng Mreppaviag. TOTE ATAV AKOUN AyvwaoTn n TUXN Tou Tpwikol Onocaupol
(twpa extiBetal oto Mouoeio Novaokv otn Mdoya) kat otn £€kBean mapouacldoTnkay avtiypada.
Huepopnvia sykowviwv opiodnke apyxwad n 3" OktwPpiouv 1990, kaveic S uroPralotav dtL to Teixog Tou
BepoAivou Ba émedte Tov No£pPplo tou 1989 kat n €kBeon Ba eykawvialotay, TEPLTIOU EV KPUTTTW, OTLG

2 Oktwppiou 1990 oto BepoAivo mou mavnyuplle TNV évwon Twv Meppaviwv.



IQANNHZ MANNAZ

Kapuvog: tormikoi neipauatiopoli kot upo-texvodoyikég e€Aifeis oto Ayaio tng 2n¢ xtAietiog . X.

Ta tedeutala TpLavra xpovia €xeL £pBel oto dwc afloAoyog aplBuog KALBAVWY amnod SLadOopETIKES
OLYOLOKEC EYKATAOTAOELC KaBloTtwvtag MAEoV To e€etaldpevo Selypa tng Emoxng Tou XaAkoU onUavTIKA
peyaho: 106 SopéG amd 64 eyKATOOTACELS OTNV NTIEPWTLKA EAAGSa, Ta vnold Tou Alyaiou kat tnv
Kpntn. EKTOg amd Tig véeg avaokadEG, ol LEAETEG UALKOU oo aAQLOTEPEG EPEUVEC, OAAA KaL N
enava&loAoynon moAalOTEPWV LEAETWVY MPOTACOOUV Ve Sedopéva yla tn Slaxpovika cUvBetn epyaocia
TNG OTMTNONG TWV AYYELWYV, TN AELTOUPYLKI KOL KATOOKEUAOTIKN €EEALEN TWV KALBAVWV KaL YEVLKOTEPQ YL

TNV KEPALLKN TTOpAYWYN KAl TNV mupotexvoloyia tng 2ng xhtetiog m.X.

H mapouoa avakoivwon eotlalel otnv (mupo)texvoloyikn Sladpacn mou mapatnpeital oto Alyaio tTng
Emoxng XaAkoU. Epdacn Ba §o6el otnv napouaciacn twv Sedopévwv amo KALBAvouc tng 2ng XALETiag
T.X. TNG NTELPWTLKAG EAAASOC KAl TwV vnolwy Tou Alyaiou, CUYKPLTIKA JE avtioTolyoug amo tnv Kpntn,
Ta tapaAia tng M. Aciag, tnv AvatoAia kat tn Bopela Zupia. ITOX0¢ TG €ival n epunveia Tou TpoOmou
AelToupylog Twv KALBAVWY KoL TWV UALKWY KATAOKEUNG TOUG, N avadelen avaloylwwv kot Stadopwv
peTafl Twv Sopwv Omtnong ayyeiwv SladopeTikwy yewypadilkwv BEcewv Kat Bavwy avtoAlaywy
TEXVOYVWOLAG OTO CUYKEKPLUEVO TOUED, KABWCE Kal N e€aywyr] CUUMEPACHATWY OPEVOG YLO TN XWPLKA
oX£0nN TwV KABAVWY LE TOV UTIOAOLTTO EPYOOTNPLOKO XWPO, AAAA KOlL YL TO 160G TNG KEPAULKNAG

mapaywyng mou e€umnpeTovoay.



BAZIAHZ METPAKHZ

O pOeyyouevog LUKNVAIKOG KOOUOG: VEX EUPHLOATO KOL VEQ EPWTHLOATO

H amnokpuntoypadnon tng Fpapptkig B ypadng avécupe Tov LUKNVAIKO avaKTOPLKO KOGUO Ao thy
ovwvupia tng mpoiotoplag, katovopaloviag mPoowna, TOMoUG, TItAoug, aflwpata Kal Beopolg Kat
ETUTPETOVTOG TNV KATAVONGH TOU, £V UEPEL TOUAAXLOTOV, KUPLOAEKTIKA «LE TOUC S1KOUC Tou 6poug». H
MEAETN TWV LUKNVAIKWY KELLEVWYV QPXLKA £0TiOCE —KaL opBa— otn Sltacddnon {NTNUATWY OXETLKWV UE
TN YAWOOLKA pHopdn TWV KEWWEVWVY' KABWG oL LUKNVAIKEG oTIoUdEG wpipalay, WBiwg amno tn dekaetia Tou
’80, avamtuxOnKe €vac oAoEva Kal TAPAYWYIKOTEPOC SLAAOYOG LETOED KELUEVIKWVY KOL APXALOAOYLIKWV

evbel€ewv e 0TOXO TNV MANPECTEPN KATOVONGN TOU (6L0U TOU KOGOU ToU TLG SnpLoUpynoE.

O S1aAoyoc auTog, TOo0 HEoO OO TNV avalfTnon aVILOTOLXIOEWV HETALY KELLEVWVY KOL APXOLOAOYLKWY
Sebopévwy, 600 Kal PECO Ao TNV EPUNVELD YLl OPLOPEVEC «OTTOKALOELG» UETALL TOUG, LOG ETILTPETIEL VA
EMAVATIPOCSLOPIOOUE TTTUXEG TNG LOTOPLKNG £EEALENG TOU LUKNVALKOU TIOALTIOUIKOU HopdWHATOC, Th
O0X£0N TOU HE TOV UIVWLIKO KOO0, 0AAA KOL TIG OPYOVWTLKEG SOUEC KAl AELTOUPYIA TWV AVAKTOPLIKWY
Kowwviwv. H oulntnon tpododoteital SLapkwg TOC0 oo VEEC TPOOEYYIOELG, OGO KoL Ao VEQ

gupnuaTa.

H avakoivwaon autr oToXeVEL VO TIAPOUCLACEL CUVTOUO T ONOVTLIKOTEPO ETUTEUYHOTO QUTAC TNG
ouvepyaoiag, KATAANYOVTOC LE PLO ETILOKOTINGN KOL TWV GNUOVTIKOTEPWV aVAKOAUPEWY VEWVY
TeEKUNPlwV NP IKAG B Katd Tig tedeutaieg SekaeTieg. AUTEG £xouv emBeBalwosl Tn SLOKNTLKA
Aewtoupyla yvwotwv Bécewv (MIS£a) Kal £X0UV TTAOUTIOEL TO XAPTN TOU OVAKTOPLKOU KOGHOU
umoSeLkvUOVTaG TNV UTtapEN TETOLWYV SLolKRoEWV oTnV Kotlada Tou Eupwta otn Aakwvia kot otny
TapAKTLa Oeooalia, pag emipUAafav OpwCE Kal ekMAREELS, Onwe To Bpavopa mvakidag anod tnv IkAawva

otn dutikn Meoonvia.

Zexwplotrh B€on avapeoa auTEG TG avakaAUPEeLg £xouv oL Tpoodateg avackadég otov Aylo BaoiAelo
Aakwviog, urtd tn StevBuvon tng Adapavtiog BaoloydpuBpou kat tnv atyiba tng ApXaloAoyLKAC
ETalpelog. 2& TUAMA EVOG EVIUTIWOLAKOU CUYKPOTHLATOC TTOU £XEL LEXPL OTLYUNG armokaAudBOel BpEOnke
€VOL ONUOVTLKO OUVOAO TEKUNPLWV TNG MPaKLKAG B ypadr¢ Tou KATaSEIKVUEL TOV KEVTPLKO SLOLKNTIKO
XOPAKTAPA ULoG BE0NG OE L TTIEPLOXNA TIOU, ETMLMTAEOV, TTPOCEAKUOE TTpWLHA TO evlladEpov tng Kaltng

AnuakorouAou.



BETTY RAME

Goldsmithing for prestige: the complex art of Mycenaean funerary objects

Mycenaean headbands, adapted from their Minoan predecessors, are relatively rare, with only 48
known examples dating to the Late Bronze Age. They are considered prestigious funerary ornaments,
highlighting their significance in Mycenaean burial practices and their association with elite status.
These objects, though crafted using relatively simple techniques, are remarkable for the complexity and
intricacy of their decoration. The designs, which combine geometric and floral elements, are

characterized by a highly standardized and stereotyped style.

This consistent aesthetic raises intriguing questions about the production process, suggesting the
possibility of centralized workshops or even the involvement of a single skilled craftsman responsible for
their creation. The motifs on these headbands are not merely decorative but are executed with a
deliberate and sophisticated approach to symmetry, both vertical and horizontal. This attention to
symmetrical balance highlights not only a high degree of artistic refinement but also a considerable level
of patience and precision in their making. Furthermore, it demonstrates a deep understanding of
geometric principles, which were effectively applied to enhance the visual appeal of these objects.
These intricately crafted headbands serve as a testament to the exceptional skill and artistry of

Mycenaean goldsmiths, providing significant insight into their cultural values and aesthetic sensibilities.



2TEAAA ZNANTIAAKH
Neotepa Sedouéva and tn ueAéTn Twv vpacuatwy tne YEX: KataAouna U@aocudTwy oo Toug

TapikoUg KukAoug twv Muknvwv

OL mepLocotepeg TANPodopileg mMoU SLABETOULE yLo TNV TEXVOAOYLO TWV LUKNVOIKWY UGACUATWY
nipogpyovtal anod Sedouéva TNG avaktoplkng meptodou (YE ) kat Baoilovral kuplwg og EUUeTeg NYEG,
OTWG YPATTEG HopTUpleg, epyaleia kKAwoTtoldavroupylag, ewkovoypadia kat GAAA apXaloAOYLIKA
eupnuata. Nwpilloupe, TPAYHATL, TIWE TA LUKNVAIKA 0vAKTOpO NAEYXOV La Loxupn «Blopnyovia»
UDACUATWY TIOU ATTOTEAOVUCE GNUAVTLKO KAASO TNG OlKOVOULaG Kal oTnV Omoia EUTTAEKOTAV UEYAAO
HEPOG ToU MANBUGHOU. QoTA00, OL YWWOELS HaG VLo To UpAcUaTa TS MPpWLLNG MuKknvaikng meplodou

elvol TTOAU TiEPLOPLOJEVEG.

To gpeuvnTiko mpoypappa FAROS, The Fabric of Kings: Funerary Textile Remains from Mycenae and the
early Mycenaean Textile Production, mou ¢dhofevnBnke oto Mavemniotrplo Mehomovvrioou (2023-2025)
kot xpnuatodotrBnke amo to EALA.E.K. (ap. 7354), ametéAeos pio OAUTIUN EuKaLpia yio
ETLOTNHUOVLKA LEAETN TWV OTOLXELWV TTIOU SLABETOUE yLa TNV KATOOKEUR UPAOUATWY OTNV EMOXI TWV
Aakkoeldwv Tadpwv. MEOw SLEMLOTNLOVIKNG TIPOCEYYLONG, EEETACTNKAV TOOO TA KATAAOLTO TIOAUTEAWV
vdaopdtwy amnod toug Tadikolg KUkAoug Twv Muknvwy, 600 Kol To 6UVOAO TwV SLHBECLUWV TThywY
(epyaleia kKAwotoldavroupyiag, etkovoypadia) kat ApOav os aviumapdbeon pe SeSopéva Tng
OVOKTOPLKNC TIEPLOSOU e 0TOXO va KatavonBel kaAUtepa To eminedo texvoyvwoliag Kal n mpwipn

HUKnvaikn udavtoupyla.

210 ouVESpPLO Ba TAPOUCLACTOUV ATTOTEAEGLATO TOU TIPOYPALLOTOG TTOU £LKOVoypadoULV Ta

XOPOKTNPLOTIKA TWV TIOAUTEAWV UPACUATWY TNG EMOXNG.



ULRICH THALER
Just like in Tiryns: local idiosyncrasies in the depiction of women’s attire — Argive fashion or artistic

failure?

Wall-paintings form a central category of evidence for the reconstruction of Aegean Bronze Age textiles
and costumes including, as the most emblematic example, the traditional Minoan women’s dress of
flounced skirt and open-fronted bodice. While the same basic form appears to have remained de rigueur
for centuries and from Crete across the Cyclades to the Mycenaean mainland, some variation is evident,
particularly in regional terms. For the palatial site of Tiryns in the Argolid, e.g., with its well-known
corpus of wall-paintings published by Rodenwaldt in 1912, a clear preponderance of ankle-length skirts
rather than shorter flounced kilts has been noted. Such observations have been thrown into sharper
relief by more recent wall-painting finds from the area of the Western Staircase as well as the
conservation work and study these have given cause to both on site and at the National Archaeological

Museum.

A particularly noteworthy observation in sartorial terms is the potential attestation of a local variant of
the open-fronted bodice, in which the ornamental band framing the neckline of the garment is
continued across the upper part of the abdomen below the breasts, leaving the only lower portion of
the abdomen free. Inevitably, the question arises whether this is a reliable rendering of an unusual
garment or an unusual, potentially misled and misleading, rendering of the traditional bodice. This
question, which directly bears on and is informed by the long-lasting debate whether the traditional
Minoan dress was still worn in real life on the Mycenaean mainland in the 13" century BC or merely
survived in the iconography of conservative media such as wall-painting, can be more briefly (and

pointedly) phrased as: Argive fashion or artistic failure?



CHARILAOS E. TSELIOS
The silver touch of death. Silver-plated bronze artifacts in the Mycenaean tombs of Pylia: an unknown

funerary custom.

Metal plating on artifacts and especially on funerary offerings, was a quite common practice in the
Greek mainland, the islands of the Aegean and Crete, during the Late Bronze Age. Glass or faience
necklace beads, steatite buttons, wooden boxes and stone vases, several of which were discovered in
the tombs of the ruling elites of Mycenae, are plated with thin, decorative gold sheets, while from the
14th c. BC onwards, almost everywhere in the Mycenaean cultural sphere of influence, clay vessels were

often covered with tin.

Extended metal plating, however, on bronze funerary offerings, apart from few ambiguous cases, was
up to date unknown, until the analytical examination of bronze artifacts placed in the early tholos and
chamber tombs of the area of Pylos. The observation and analyses under a SEM of samples derived from
swords, daggers, knifes, chisels, awls, pins, vases and a unique crown or tiara, which were discovered in
the graves of Peristeria, Routsi, Tragana and Volimidia, have revealed a fascinating, hitherto unknown,
funerary practice: the silvering or false-silvering of bronze, otherwise utilitarian, objects, just before

their inhumation.

As the dispersion of the objects under consideration in both time and space is quite extensive, it seems
likely that these are not unique cases and that burial customs and beliefs attested in later periods have

their origins in the Mycenaean era.
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